
A contemporary residential environment has to fulfill quite a few

expectations, such as  guaranteeing a high standard regarding

both the residential building and its surroundings. The location

of a house has to take into consideration the conditions of

topography, health and climate in a given area, as well as its

landscape and cultural values. The building’s structure has to be

durable, safe and rational in economic terms; a residential

building has to be equipped with all the necessary services, it

has to be planned in a functional and ergonomic manner, and

the materials and technologies that are applied must be of the

highest quality, fulfilling the standards of  strength and durability.

Moreover, the form of a building should be marked by high

aesthetic values. 

Thus, do we not expect too much from our dwellings? 

Looking from the historical perspective, certain researchers and

critics of art claim that it has all happened already, and that the

old, proven solutions are solely reapplied, with the use of new

materials and modern technology. Perhaps this notion is a slight

oversimplification. However, it is hardly possible not to notice

the phenomenon of a great pendulum of  trends in architecture

– of one that first removes itself and then returns to the point of

departure. According to this swinging rhythm one may observe

the “grand returns” of  old ideas in a new civilizational reality, with

the use of  some good old solutions in modern buildings 1. 

Therefore, us take a look at a residential building. 

Many a contemporary architect, in search of the best functional

and economic  conditions for a “friendly” residential

environment, reaches for the type of the atrium house. Needless

to say, this type was very well known, as early as in Ancient

Egypt and in the Arab world; it was especially widespread in

Ancient Greece and Rome. The atrium, which was centrally

situated (and which is also known today as patio), was a main

element of the functional and spatial structure of a house, and

it was well connected with numerous rooms, providing daylight

for them. Moreover, it protected the residents from unfavourable

external conditions, including the excessive heat. 

Wspó∏ cze sne Êro do wi sko miesz ka nio we mu si spe∏ niç sze reg
ocze ki waƒ gwa ran tu jà cych wy so ki stan dard bu dow li i jej oto cze -
nia. Lo ka li za cja do mu miesz kal ne go po win na uwzgl´d niaç wa -
run ki to po gra ficz ne, zdro wot ne i kli ma tycz ne pa nu jà ce na da -
nym te re nie, a tak ̋ e je go wa lo ry kra jo bra zo we i kul tu ro we.
Struk tu ra bu dow li mu si byç trwa ∏a, bez piecz na i ra cjo nal na pod
wzgl´ dem eko no micz nym, wy po sa ̋ o na w nie zb´d ne in sta la cje
tech nicz ne, roz pla no wa na w sen sie u˝yt ko wym funk cjo nal nie
i er go no micz nie, a u˝y te ma te ria ∏y i za sto so wa ne tech no lo gie
po win ny byç naj wy˝ szej ja ko Êci i po sia daç sto sow ne ce chy wy -
trzy ma ∏o Êcio we. For ma ca ∏ej bu dow li win na zaÊ wy ró˝ niaç si´
wy so ki mi wa lo ra mi es te tycz ny mi.
Czy nie ocze ku je my od na sze go miesz ka nia zbyt wie le?
Pa trzàc z per spek ty wy hi sto rycz nej, nie któ rzy ba da cze i kry ty cy
sztu ki twier dzà, ˝e w ar chi tek tu rze wszyst ko ju˝ si´ wy da rzy ∏o
i ˝e daw no spraw dzo ne roz wià za nia sà tyl ko na no wo sto so wa -
ne przy u˝y ciu no wych ma te ria ∏ów i wy ra fi no wa nej tech no lo gii.
Byç mo ̋ e jest to nie co uprosz czo ne stwier dze nie, ale istot nie,
nie spo sób nie do strzec w ar chi tek tu rze zja wi ska funk cjo no wa -
nia wiel kie go wa ha d∏a tren dów od da la jà ce go si´ i po wra ca jà ce -
go do punk tu po czàt ko we go. W je go ryt mie mo˝ na za ob ser wo -
waç „wiel kie po wro ty” daw nych idei w no wych re aliach cy wi li za -
cyj nych i sto so wa nia sta rych i do brze zna nych roz wià zaƒ w no -
wo cze snych bu dow lach1.
Spójrz my w∏a Ênie na dom miesz kal ny. 
Wie lu wspó∏ cze snych ar chi tek tów w po szu ki wa niu naj lep szych
wa run ków funk cjo na lnych i eko no micz nych w kre acji „przy ja -
zne go” Êro do wi ska miesz ka nio we go cz´ sto si´ ga po typ do mu
atrial ne go. A prze cie˝ ten typ do mu by∏ bar dzo do brze zna ny ju˝
w sta ro ̋ yt nym Egip cie, w Êwie cie arab skim, a szcze gól nie by∏
roz po wszech nio ny w an tycz nej Gre cji i Rzy mie. Zlo ka li zo wa ne
cen tral nie atrium, zwa ne dziÊ tak ̋ e pa tiem, by ∏o g∏ów nym ele -
men tem struk tu ry funk cjo nal no -prze strzen nej do brze sko mu ni -
ko wa nym z licz ny mi po miesz cze nia mi, któ rym da wa ∏o Êwia t∏o
dzien ne oraz chro ni ∏o do mow ni ków od czyn ni ków ze wn´trz -
nych, tak ̋ e przed nad mier nym upa ∏em. 
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Such a compositional principle was eagerly applied by architects

of various epochs and styles. The Renaissance „cortille”, that is

an arcaded courtyard, derives from this type of ancient atrium;

such a solution was popular both the Baroque  and Neoclassicist

age, and it is quite widespread  in our time. Paradoxically, even

Le Corbusier, a pioneer of the Modern Movement, who

programmatically broke away from tradition, took advantage of its

concept – but located an atrium on higher floors of his buildings. 

A contemporary house, obviously not only of the atrium type, must

be safe and equipped with modern comforts. These are, amongst

others, complicated services, media, and steering devices. Floor

and wall heating is a widespread solution that guarantees both

comfort and an aesthetic solution within a residential environment,

as is a large bathing room, that replaces a traditionally equipped,

tiny bathroom that was typical for prefabricated slabs. 

However, such amenities were already well known and widely

applied in Antiquity, when one used not only to care about the

aesthetics of buildings and their surroundings, but also about health

and personal hygiene. Thus, the central heating system, known as

“hypocaustum”, was generally applied. The hot air that was heated

in a central stove was distributed to  specially constructed spaces

under floors and to wall canals, that were built of ceramic blocks,

which resembled  contemporary perforated bricks. The use of

ceramic canals and terracotta floor tiles guaranteed very good heat

conduction and the high comfort of the used system. Such

solutions are known from the preserved relics of antique cities,

such as Pompei and Herculanum, as well as from numerous camps

of the Roman legions, especially those which were built in the

colder zone of the northern stretches of the Roman limes. 

Old historic cities, as well as those of  Classical Antiquity, were

marked by a high level of communal infrastructure. They had

installations that delivered running water and eliminated sewage.

For instance, such devices were found in one of the oldest cities

of the Minoan civilisation, in Akrotiri on the isle of Santorini. The

access to running water was quite often a conditio sine qua non

for the founding of a town (as it was in Aquincum or Carnuntum).

In order to efficiently deliver water to a town, one undertook

gigantic communal developments that comprised the construction

of aqueducts of several kilometers length; they often cut through

deep valleys and reached several tens of meters of height 2).  This

is proven by such exquisitely preserved aqueducts as Aqua Marcia

in Rome (still in use, 144–140 BC),  Pont du Gard near Nimes (19

BC), or aqueducts  in  Tarragona (1st century BC),  Segovia (1st

and 2nd century AD) and Split  (3rd century AD). Along the top,

there was not only water from  the mountain springs, but also

paved roads. 

Generally speaking, when we discuss the value of a building, it is

noteworthy to mention that the imperative of utility has its direct

reference to the famed Vitruvian triad of values that are expected

from every work of architecture. These are: firmitas, utilitas,

venustas, and they are contained in the treatise “Ten Books on

Architecture” 3. Its author, Marcus Vitruvius Pollio, a contemporary

of Julius Caesar, had a good reason to order them in the

aforementioned sequence – putting the firmness first, and then

pointing to purposefulness (functionality) and beauty. Just like

everybody, who creates architecture, he considered the solidity of

a building, reached by means of good foundations and construction

of walls from materials that were carefully chosen (due to their

values and parameters, and without inconsiderate, excessive

economizing), guaranteeing  its duration in space and time. 

Ta ka za sa da kom po zy cyj na by ∏a tak ̋ e ch´t nie sto so wa -
na przez ar chi tek tów w ró˝ nych epo kach sty li stycz nych. Re -
ne san so we „cor til le”, czy li dzie dzi niec kru˝ gan ko wy, wy wo dzi
swà ge ne z´ z an tycz ne go atrium, a roz wià za nie ta kie by ∏o po -
pu lar ne tak ̋ e w do bie ba ro ku i kla sy cy zmu i jest cz´ sto spo -
ty ka ne wspó∏ cze Ênie. Pa ra dok sal nie, ko rzy sta∏ z nie go ch´t -
nie pro gra mo wo od ci na jà cy si´ od tra dy cji tak ̋ e pio nier mo -
der ni zmu Le Cor bu sier, ty le ˝e lo ku jàc atrium na wy˝ szych
kon dy gna cjach bu dyn ków.
Wspó∏ cze sny dom, oczy wi Êcie nie tyl ko ty pu atrial ne go, mu si
byç bez piecz ny i wy posa ̋ o ny w kom for to we urzà dze nia.
Do ta kich na le ̋ à skom pli ko wa ne in sta la cje za si la jà ce obiekt
w me dia, ste ru jà ce urzà dze nia mi i za pew nia jà ce bez pie czeƒ -
stwo u˝yt kow ni ko wi. Po wszech nie sto sow anym roz wià za -
niem gwa ran tu jà cym kom fort i es te ty k´ Êro do wi ska miesz ka -
nio we go jest ogrze wa nie pod ∏o go we i Êcien ne, czy ob szer ny
po kój kà pie lo wy za st´ pu jà cy tra dy cyj nie wy po sa ̋ o nà ∏a zien -
k´ zna nà z blo ków wie lo ro dzin nych. 
Tak ̋ e i te urzà dze nia by ∏y do brze zna ne i po wszech nie sto so -
wa ne w cza sach an tycz nych, w któ rych dba no nie tyl ko o es -
te ty k´ bu dyn ku i oto cze nia, ale tak ̋ e o zdro wie i hi gie n´ oso -
bi stà. Dla te go po wszech nie sto so wa nym roz wià za niem by∏
sys tem cen tral ne go ogrze wa nia zwa ny „hy po cau stum”. Pod -
grze wa ne cen tral nie w pie cu po wie trze roz pro wa dza no do
spec jal nie skon stru owa nej prze strze ni pod po d∏o go wej, oraz
do Êcien nych ka na li ków wy ko na nych z kszta∏ tek ce ra micz -
nych po dob nych do wspó∏ cze Ênie sto so wa nej ce g∏y „dziu -
raw ki”. U˝y cie ce ra micz nych ka na li ków i te ra ko to wych p∏y tek
po sadz ko wych gwa ran to wa ∏o do bre prze wo dze nie cie p∏a
i wy so ki kom fort u˝yt ko wy sys te mu. Roz wià za nia ta kie zna my
z licz nie za cho wa nych re lik tów miast an tycz nych jak Pom pe -
je i Her ku la num, a tak ̋ e wie lu obo zów le gio no wych bu do wa -
nych zw∏asz cza w ch∏od niej szej stre fie pó∏ noc nych od cin ków
li me su rzym skie go.
Mia sta sta ro ̋ yt ne i an tycz ne cha rak te ry zo wa ∏y si´ wy so kim po -
zio mem roz wià zaƒ w za kre sie struk tu ry ko mu nal nej. By ∏y wy -
po sa ̋ o ne w in sta la cje do pro wa dza jà ce bie ̋ à cà wo d´ i od pro -
wa dza jà ce Êcie ki. Ta kie urzà dze nia od na le zio no w jed nym
z naj star szych miast kul tu ry mi noj skiej w Akro ti ri na wy spie San -
to rini. Do st´p do bie ̋ à cej wo dy by∏ cz´ sto wa run kiem nie zb´d -
nym do za ∏o ̋ e nia mia sta/Aqu in cum, Car nun tum/. Aby wo da
mo g∏a spraw nie do cie raç do mia sta, po dej mo wa ne by ∏y gi gan -
tycz ne in we sty cje ko mu nal ne po le ga jà ce na bu do wie wie lo ki lo -
me tro wych akwe duk tów prze ci na jà cych do li ny i osià ga jà ce na -
wet kil ka dzie siàt me trów wy so ko Êci2. Âwiad czà o tym czyn ny
do dziÊ akwe dukt Aqua Mar cia w Rzy mie 144–140 p.n.e., Pont
du Gard ko ∏o Ni mes z 19 r. p.n.e. czy akwe duk ty w Tar ra go nie
z I w. p.n.e., Se go wii z I –II w. n.e. i Spli cie z III w. n.e. Na ich ko -
ro nie pro wa dzo no nie tyl ko in sta la cje do pro wa dza jà ce wo d´
z uj´ç ze êró de∏ gór skich, ale tak ̋ e bru ko wa ne dro gi. 
Mó wiàc o war to Êci bu dow li, ge ne ral nie war to za uwa ̋ yç, ˝e
im pe ra tyw u˝y tecz no Êci ma swo je bez po Êred nie od nie sie nia
do s∏yn nej wi tru wiu szow skiej tria dy war to Êci ocze ki wa nych
od ka˝ de go dzie ∏a ar chi tek to nicz ne go: fir mi tas, uti li tas, ve nu -
stas, a za war tej w trak ta cie: „O ar chi tek tu rze ksiàg dzie si´ç”3.
Je go au tor Mar cus Vi tru vius Pol lio ˝y jà cy w cza sach Ju liu sza
Ce za ra nie bez po wo du te trzy war to Êci usze re go wa∏ w wy ̋ ej
po da nej ko lej no Êci, trwa ∏oÊç wy su wa jàc na pierw sze miej sce,
a póê niej ce lo woÊç (funk cjo nal noÊç) i pi´k no. Jak ka˝ dy twór -
ca po strze ga∏ so lid noÊç bu dow li osià gni´ tà dzi´ ki do bre mu

A residential house in historic cities, that is generally known as a

townhouse [Polish kamienica, literally: a house built of stone-

translator’s note], is an excellent illustration of changes: of the

perfecting functional and spatial solutions and of the evolution of

canons of aesthetics and artistic values. 

J. Pile writes that the example of well-preserved residential houses

in Cluny, hailing from the 12th century, is typical for many European

towns. That was proven by the recent research  of  Cracovian

townhouses 4; their plans are in full accordance with the then-current

European patterns and standards. The preserved iconography,

proven by numerous discoveries, reveals a refined architectural

detail, and richly decorated interiors, including their furniture and

equipment. For instance, a painting from the Netherlands (1438),

represents St. Barbara sitting in a luxurious interior of that time; a

house of a banker, Jacques Coeur, from the year 1443, which is

well preserved in Bourges in France,  resembles rather a miniature

palace, and owing to its detached, picturesque layout, it is actually

a “castle in town” 5. The so called Behem Codex (that of a Cracovian

municipal notary), which was published in the year 1505, contains

miniatures depicting the daily life of merchants and artisans, against

the rich background of the city, including buildings and their

interiors. They prove that the standard of urban fabric was fully

comparable with the Western European one, and that the level of

the artistic culture and commercial life in Cracow was very high

indeed.  

During the Renaissance, the artistic value of residential environment

became a specific symbol of the intellectual and social status of an

owner of a given property, as well as of his or her prestige. The

Renaissance rejected the scholastic anonymity of a medieval work

of art, and favoured an apotheosis of artist’s aspirations and  creative

capabilities. Thus, it was not only a grand artistic movement of

talents and individualities, but also a new philosophical trend, which

was once expressed in the famed maxim of Terence:  „…homo

sum: humani nil a me alienum puto” (I am human: I consider

nothing that is human alien to me). This new canon was transmitted

directly to the artistic and functional solutions of a Renaissance

residence. In Cracow, this process took place in an advantageous

political and economic situation, which resulted in the growth of

affluence and quick urban development. This meant intensive

transformations and modernizations of housing and of interiors,

with their decoration and furnishing.  

[Much later in history], following the dramatic and expressive

articulation of the rejection  of traditional aesthetics and solutions 6,

and the Modern Movement and its perception of a house solely in

the categories of  “a machine  for living in”, that was devoid of

elements of “pure art”, there came Postmodernism. It signaled a

breakthrough –  yet another flirt with the past; even though it

interpreted a historic form rather superficially, it seems that it was

deeper embedded in the strata of psychology of architecture that

is based on the behavioural theories of architectural design 7.

On one hand, the constant promotion of protection of natural and

cultural environment (including values of architectural heritage) that

is led by various circles, and on the other – the schizoid and

degenerated pressure of the ultra-modern civilization on

subconsciousness  of man (who seeks escape routes and safe

enclaves), led Alvin Toffler to put forward the concept of “preserves

of the past”. They would be a kind of a special, anti-civilizational

protective cocoon 8). The often-demonstrated longing for antique

and old objects, for  all kinds of bibelots and historic attributes (even

if they are but a crudely camouflaged products of the contemporary

fun da men to wa niu i mu rom wznie sio nym ze sta ran nie do bra -
nych ma te ria ∏ów pod kà tem ich wa lo rów i pa ra met rów i bez
nie prze my Êla nych oszcz´d no Êci ja ko gwa ran cj´ jej trwa nia
w cza so prze strze ni.
Dom miesz kal ny w mia stach hi sto rycz nych po wszech nie na -
zy wa ny ka mie ni cà, jest do sko na ∏à ilu stra cjà zmian: do sko na -
le nia roz wià zaƒ funk cjo nal no -prze strzen nych oraz ewo lu cji
ka no nów es te tycz nych i war to Êci ar ty stycz nych. 
Jak pi sze J. Pi le, przy k∏ad do brze za cho wa nych do mów
miesz kal nych w Clu ny z XII wie ku jest ty po wy dla wie lu Êre -
dnio wiecz nych miast eu ro pej skich4, a to po twier dza jà tak ̋ e
ostat nie ba da nia roz pla no wa nia ka mie nic kra kow skich,
zgod ne go z ów cze sny mi wzor ca mi i stan dar da mi eu ro pej ski -
mi. Za cho wa na iko no gra fia, po twier dzo na licz ny mi od kry cia -
mi, ujaw nia wy ra fi no wa ny de tal ar chi tek to nicz ny, bo ga to de -
ko ro wa ne wn´ trza i ich u˝yt ko we wy po sa ̋ e nie. Ob raz ni der -
landz ki z 1438 ro ku przed sta wia Êw. Bar ba r´ sie dzà cà w luk -
su so wo urzà dzo nym wn´ trzu z epo ki, dom ban kie ra Ja cqu -
es’a Co eu ra z oko ∏o 1443 ro ku do brze za cho wa ny w Bo ur ges
we Fran cji przy po mi na bar dziej „mi nia tu ro wy pa ∏ac” i po przez
swo bod ne, ma low ni cze roz pla no wa nie jest w grun cie rze czy
„zam kiem w mie Êcie”5. Ko deks Bo he ma, kra kow skie go no ta -
riu sza miej skie go wy da ny w 1505 ro ku za wie ra mi nia tu ry uka -
zu jà ce ˝y cie co dzien ne kup ców i rze mieÊl ni ków na tle kra jo -
bra zu mia sta, bu dyn ków i ich wn´trz i po twier dza jà ce w pe∏ ni
po rów ny wal ny z za chod nio eu ro pej skim stan dard za bu do wy
miej skiej oraz po ziom kul tu ry ar ty stycz nej i ˝y cia go spo dar -
cze go w Kra ko wie.
War toÊç ar ty stycz na Êro do wi ska miesz kal ne go sta ∏a si´
w epo ce re ne san su szcze gól nym wy znacz ni kiem sta tu su in te -
lek tu al ne go, po zy cji spo ∏ecz nej i pre sti ̋ u w∏a Êci cie la nie ru cho -
mo Êci. Re ne sans od rzu ca∏ scho la stycz nà ano ni mo woÊç dzie -
∏a sztu ki Êre dnio wiecz nej na rzecz apo te ozy aspi ra cji i mo˝ li -
wo Êci twór czych ar ty sty. Re ne sans by∏ nie tyl ko wiel kim ru -
chem ta len tów i in dy wi du al no Êci ar ty stycz nych, ale tak ̋ e no -
wym prà dem fi lo zo ficz nym wy ra ̋ o nym w s∏yn nej mak sy mie
Te ren cju sza � „…ho mo sum: hu ma ni nil a me alie num pun -
to…” (cz∏o wie kiem je stem i nic co ludz kie nie jest mi ob ce).
W spo sób bez po Êred ni no wy ka non ̋ y cia prze no si∏ si´ na roz -
wià za nia ar ty stycz ne i funk cjo nal no -u˝yt ko we re ne san so we go
do mu miesz kal ne go. W Kra ko wie sprzy ja ∏a te mu do bra sy tu -
acja po li tycz no -go spo dar cza, wzrost za mo˝ no Êci i szyb ki roz -
wój mia sta, co ozna cza ∏o in ten syw ne prze kszta∏ ce nia i mo der -
ni za cje za bu do wy oraz wy stro ju i wy po sa ̋ e nia wn´trz.
Po zde cy do wa nym i dra ma tycz nie wy ar ty ku ∏o wa nym odej -
Êciu od es te ty ki i roz wià zaƒ tra dy cyj nych6 oraz apo te ozie mo -
der ni zmu i do mu miesz kal ne go po strze ga ne go wy ∏àcz nie
w ka te go riach „ma szy ny do miesz ka nia” po zba wio nej ele -
men tów „czy stej sztu ki”, post mo der nizm za sy gna li zo wa∏
prze ∏om – ko lej ny „flirt” z prze sz∏o Êcià, choç po wierz chow nie
in ter pre tu jà cy for m´ hi sto rycz nà, to jak si´ zda je osa dzo ny
g∏´ biej w war stwie psy cho lo gii ar chi tek tu ry opar tej na be ha -
wio ral nych teo riach pro jek to wa nia ar chi tek to nicz ne go7. 
Nie ustan na pro mo cja ochro ny Êro do wi ska na tu ral ne go i kul -
tu ro we go, w tym war to Êci dzie dzic twa ar chi tek to nicz ne go,
pro wa dzo na przez ró˝ ne Êro do wi ska z jed nej stro ny, z dru giej
zaÊ schi zo fre nicz nie wy na tu rzo na an tro po pre sja ul tra no wo -
cze snej cy wi li za cji na pod Êwia do moÊç cz∏o wie ka po szu ku jà -
ce go dróg uciecz ki i en klaw bez pie czeƒ stwa, sk∏o ni ∏y Alvi -
na To efle ra do przed sta wie nia kon cep cji „re zer wa tów prze -
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technology) is an evidence to the urgent need of a quick

“teleportation” from an ultra-modern workplace to a residential

environment that is free from the anthropic pressure. 

The fortunes of (often crude) barns and huts, rural wooden cottages,

mills, or picturesque small manors, that are converted for today’s

dwellings, as well as the fortunes of post-industrial structures

(converted for luxury lofts), are good. Moreover, the owners treat the

reconstruction and renewal of the aforementioned structures as a

challenge – and a way of life.  The same pertains to the ruins of

medieval castles, that are often completely reconstructed as

prestigious residences and that are to document the historic

heritage of the owner’s family. It is noteworthy that especially smaller

defense structures (also the ruined ones) are eagerly taken over

by new owners who are often representatives of local business

circles and who spare no expense to bring the old residences to

their former glory.

A clear example of such a trend is the castle in Korzkiew, situated atop

a rock above the valley of a small stream. This former knight’s castle

of the 14th century was taken over by the Donimirski family which

following the far-reaching reconstruction, arranged an elegant

residence-cum-reception centre there, along with a hotel and

restaurant. Perhaps certain conservators do not agree with the mode

of reconstruction  of this historic monument. However, it is undeniable

that the historic building was saved – and became an important

attraction in the whereabouts of Cracow. Similarly, the rebuilt castle

in  Tropie was converted into a luxury residence with a helicopter

landing site at the terrace of the castle’s medieval keep. The castle

in Baranów Sandomierski functions very well; it was taken over in

the year 1997 (following a renovation)  by the Agency of Development

of Industry Inc. from Warsaw and it is run by this agency until today. 

One may enlist numerous examples of castles and palaces that were

saved in the recent years in Poland. In most cases the local capital

is being invested, and the owners are very aware of the value of such

structures as tourist attractions. 

However, there are also projects that raise vehement controversy

amongst conservators. One of the most debatable issues is the one

of reconstruction – especially when the iconographic documents are

not preserved. An example of such a highly controversial project is

the concept of reconstruction of the now nonexistent castle in

Tykocin. Its origin dates back to the 15th century; in the 16th and

17th century it was rebuilt as a large magnate residence. Following

the destruction during the Swedish wars, only the basement walls and

extensive earth fortifications are left. The relics were acquired by an

entrepreneur from Bia∏ystok, who proposed concepts of the castle’s

reconstruction in historic forms. However, these specific forms were

not documented by any sources. The principles of conservation that

are written down in the Venice Charter, hailing from the year 1965,

have not lost their  validity. The Charter says that all the nonexistent

parts [of a historic monument], whose forms are not proven and may

raise doubts, can not be freely reconstructed and they should express

the spirit of our time. 

This canon of conservation is widely applied in contemporary

European projects of conservation. The preferred solution amounts

to  precise conservation and exposure of an authentic substance

along with its bold integration with modern materials, detail and

architectural form. 

Such a mode of operation was chosen in case of  both grand

monuments and less important structures; there are numerous recent

examples of such an approach – in Italy, Spain, Austria and

Switzerland 9.

However, perhaps this canon will have to undergo modifications –

taking into consideration the growing social need for the concept

of Toffler: that of the “preserve of the past”…
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wàt pli wo Êci, nie mo gà byç swo bod nie re kon stru owa ne i po -
win ny byç wy ra zem obec nej epo ki. 
Jest to ka non kon ser wa tor ski, któ ry by wa po wszech nie sto so -
wa ny w kon ser wa tor skich eu ro pej skich re ali za cjach wspó∏ -
cze snych, pre fe ru jà cych pre cy zyj nà kon ser wa cj´ i eks po zy -
cj´ au ten tycz nej sub stan cji przy rów no cze snej jej od wa˝ nej
in te gra cji z no wo cze sny mi ma te ria ∏a mi, de ta lem i for mà ar chi -
tek to nicz nà. 
Ta kà dro g´ po st´ po wa nia wy bra no w przy pad ku wiel kich mo -
nu men tów i mniej zna czà cych obiek tów, o czym do bit nie
prze ko nu jà ostat nie re ali za cje w∏o skie, hisz paƒ skie czy au -
striac ki i szwaj car skie9.
Byç mo ̋ e jed nak, uwzgl´d nia jàc spo ∏ecz nà po trze b´ re ali za -
cji to efle row skiej kon cep cji „re zer wa tu prze sz∏o Êci” ka non ten
b´ dzie mu sia∏ byç zmo dy fi ko wa ny.
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sz∏o Êci” b´ dà cych swo istym an tycy wi li za cyj nym ko ko nem
ochron nym8. Wi docz nym do wo dem za po trze bo wa nia na
szyb kà „te le por ta cj´” z ul tra no wo cze sne go miej sca pra cy
do Êro do wi ska miesz ka nio we go uwol nio ne go od wp∏y wów
tej an tro po pre sji jest tak cz´ sto ujaw nia na t´ sk no ta za „sta -
ro cia mi”, wszel kie go ro dza ju „bi be lo ta mi” i hi sto rycz ny mi
atry bu ta mi, na wet je Êli sà one nie udol nie za ma sko wa nym
pro duk tem wspó∏ cze snej tech no lo gii bu dow la nej. 
Ka rie ra ada pto wa nych na ce le miesz ka nio we sier mi´˝ nych
sto dó∏, sza ∏a sów i chat wiej skich, fo lu szy, drew nia nych m∏y -
nów, ma low ni czych dwor ków, a ostat nio bu dow li po prze my -
s∏o wych prze kszta∏ ca nych w luk su so we lo fty, a tak ̋ e ru in
Êre dnio wiecz nych zam ków wzno szo nych nie kie dy od pod -
staw ja ko pre sti ̋ o we re zy den cje ma jà ce do ku men to waç hi -
sto rycz ne ko rze nie w∏a Êci cie la, jest co raz bar dziej po -
wszech nym i sze ro ko ak cep to wa nym spo so bem by cia.
War to za uwa ̋ yç, ˝e zw∏asz cza mniej sze obron ne obiek ty,
tak ̋ e te po zo sta jà ce w ru inie, ch´t nie sà przej mo wa ne przez
no wych w∏a Êci cie li naj cz´ Êciej re pre zen tan tów ro dzi me go
biz ne su, któ rzy nie szcz´ dzàc Êrod ków, dà ̋ à do przy wró ce -
nia Êwiet no Êci daw nym zam kom i re zy den cjom. 
Przy k∏a dem ta kich ten den cji jest po ∏o ̋ o ny w do li nie po to ku
nie wiel ki za mek w Korz kwi. Ta daw na wa row nia ry cer ska
z XIV wie ku prze j´ ta zo sta ∏a nie daw no przez ro dzi n´ Do ni -
mir skich, któ rzy po da le ko idà cej re kon struk cji urzà dzi li tu
re zy den cj´ po ∏à czo nà z wy so kiej kla sy oÊrod kiem re cep cyj -
no -kon fe ren cyj nym z za ple czem noc le go wym i ga stro no -
micz nym. Byç mo ̋ e wÊród nie któ rych kon ser wa to rów kon -
te sto wa ny jest spo sób od bu do wy za byt ku, nie mo˝ na jed -
nak za prze czyç, ˝e zo sta∏ on ura to wa ny i sta∏ si´ zna czà cym
punk tem na ma pie atrak cji w oko li cach Kra ko wa. No wym
ele men tem wspó∏ cze sne go kra jo bra zu sta∏ si´ od bu do wa ny
za mek w Tro piu, prze kszta∏ co ny w luk su so wà re zy den cje
z là do wi skiem he li kop te ro wym na ta ra sie Êre dnio wiecz ne go
don ̋ o nu. Zna ko mi cie funk cjo nu je tak ̋ e za mek w Ba ra no -
wie San do mier skim, któ ry po ko lej nej re no wa cji prze j´ ∏a
w 1997 ro ku Agen cja Roz wo ju Prze my s∏u S.A. w War sza wie
i któ ra za rzà dza obiek tem do dnia dzi siej sze go. 
Przy k∏a dy ilu stru jà ce ura to wa nie wie lu zam ków i pa ∏a ców
w ostat nich la tach w Pol sce mo˝ na mno ̋ yç. W wi´k szo Êci
dzie je si´ to za spra wà ro dzi me go ka pi ta ∏u, któ ry dos ko na le
wy czu wa ko niunk tu r´ tu ry stycz nà i do strze ga atrak cyj noÊç
te go ty pu obiek tów. 
Sà jed nak i pro jek ty, któ re w Êro do wi sku kon ser wa tor skim
bu dzà kon tro wer sje. Do ta kich spor nych kwe stii na le ̋ y pro -
blem re kon struk cji, zw∏asz cza w tych przy pad kach, w któ -
rych nie za cho wa ∏y si´ do ku men ty po zwa la jà ce na ta kà re -
kon struk cj´. Ta kim sze ro ko dys ku to wa nym i kon tro wer syj -
nym przed si´ wzi´ ciem jest np. kon cep cja od bu do wy nie ist -
nie jà ce go zam ku w Ty ko ci nie, po czàt ka mi si´ ga jà ce go
XV wie ku i prze bu do wa ne go w XVI –XVII wie ku na oka za ∏à re -
zy den cj´. Po znisz cze niach w cza sie wo jen szwedz kich po -
zo sta ∏y je dy nie mu ry przy zie mia i roz le g∏e for ty fi ka cje ziem -
ne. Resz ki te go zam ku zo sta ∏y ku pio ne przez przed si´ bior c´
bia ∏o stoc kie go, któ ry przed sta wi∏ kon cep cje re kon struk cji
zam ku w for mach hi sto rycz nych, lecz nieudo ku men to wa -
nych ˝ad nym ma te ria ∏em êró d∏o wym. Wcià˝ obo wià zu jà ce
za sa dy kon ser wa tor skie uj´ te w Kar cie We nec kiej, choç po -
cho dzà z 1965 r. nie stra ci ∏y na ak tu al no Êci. Sta no wià one, ̋ e
wszyst kie nie ist nie jà ce cz´ Êci, co do któ rych form ist nie jà
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