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A thesis by Piotr Paszkiewicz published in 1991
remains the only complete study on the Russian art in
the tsarist Warsaw!. As the years go there hasn’t been
any position on the polish market that treats about
this subject in a more detailed way in over 20 years.
Besides thesis of authors strongly connected with
Polish Orthodox Church?, there is a study about the
Orthodox architecture written in the context of rus-
sification published by Paulina Cynalewska-Kuczma®
and mentioned above Piotr Paszkiewicz®.

The thesis has been divided in two fundamental
parts and the criterion of the division is based on
chronogical framework which is marked by the Janu-
ary Uprising. It seems like a justified choice in view
due to intensification of the russification in the after-
uprising period. First and a very important advantage
of the discussed work is a solid introduction to the
subject of Russification policy of tsarism along with
its architectural reflection. Warsaw’s urban develop-
ment is presented with regard to political motivations
resulting from the will of “punishing” the city for the
November Uprising’. Besides a description of the mil-
itary infrastructure’s development (barracks, citadel)
the author pays attention to the legal rules from 1864
forcing institutes to place (their) signs in Russian®.
A history of Russians and Orthodox christians living
in Warsaw along with its statistical approach ends the
author’s preliminary reflections.

In the chapter one, which treats about Orthodox
architecture until the January Uprising next to Russian
chapels and Orhodox Churches, we can found infor-
mation concerning the Orthodox Church dedicated

to Holy Trinity connected with the greek emigration
dating back to the thirteenth century’. The complicated
fate of the greek parish that was often changing the
location of their church was developed on the basis of
studies of the prewar authors, the Orthodox press and
documents kept in The State Archive in Warsaw?®. It
is worth noting that besides the architectural descrip-
tion of the Orthodox church dedicated to Holy Trinity
the author presents the administrative (canonical) af-
filiation of greek communities on the Rzeczpospolita
grounds and after its fall in a very solid way’. The
decripton of The Theotokos of Vladimir, organized
in the former Roman Catholic church dedicated to
Lawrence of Rome treats about the issue related to
the burial of the Orthodox. Before the creation of the
cemetery surrounding the discussed Orthodox church
there hasn’t been any any independent Orthodox cem-
etery in Warsaw. Until then the Orthodox Christians
were using separate lodgings at the Powazki cemetery
and at two Evangelical Cemeteries!’. The penulmi-
nate section (of a chapter) is completely dedicated
to Orthodox cemeteries. The choice of name (of the
Orthodox church) was linked with the day of the con-
quest of Warsaw by Russians, which was the day of
the Theotokos of Vladimir!!. As the author concludes
in the end of the chapter, the Orthodox churches built
in the post-uprising period did not overwhelm by its
size or by its Byzantine-Ruthenian elements in the
architecture. This state was meant to change after the
year 1863 which is presented in the following chapter.

Years 1864—-1912 were the period of the largest
building industry development in Warsaw. It was con-
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nected not only with the Russification policy that was
endavouring to total unification of the Polish Kingdom
(the Kingdom of Poland) with the rest of Russia but
also with the influx of Russian people. In this period
the first Orthodox church was built in the right-bank
Warsaw. Among the initiators of the construction of
the Orthodox church dedicated to Saint Mary Magda-
lene on Praga we can find the last tsar’s governor of
the Polish Kingdom, Fiodor Berg and the well-known
slavophile, duke Wiadimir Czerkasski. Relying largely
on the secular and orthodox press the author found
speeches delivered during ordaining particular Ortho-
dox churches. Quoted fragments confirm the orthodox
clergy’s and civil authorities’s full awareness of the
propaganda and imperial role of the orthodox archi-
tecture'?. The Alexander Nevsky Cathedral remains
the most extensively described object by Paszkiewicz
in his work. According to the author the temple’s size
outshadows both others Orthodox churches built by
Russians and Catholic churches by its size and luxuri-
ance.

The language of the thesis is characteristic of its ob-
jectivity which, in combination with the use of various
source materials (the Russian, Orthodox, police press,
the documents from Polish and Russian archives),
results in very high evaluation of the entire work.
By presenting ideas behind the construction of such
a magnificent temple the author mentions not only the
desire of underlining the russiannes of the city but also
an Orthodox domination as a fundament of tsarism
over other religions in the Polish Kingdom. Unlike
authors linked with Orthodoxy, Piotr Paszkiewicz un-
derlines the urbanistic and architectonic disharmony
created after the construction of the Alexander Nevsky
Cathedral on the Saxon Square'.

The section dedicated to occasional monuments and
architecture treats mostly about mourning and com-
memoration of the tsar Alexander I (of Russia) and the
coronation of his successor, Nicholas I. What suprises
is that the author doesn’t use two fundamental for the
subject articles, written by Wiadystaw Zajewski'4
and Jerzy Gutkowski!®. The next section is an ex-
tended version of an article published by P. Pasz-

kiewicz and H. Faryna-Paszkiewicz at the “Kronika
Warszawy” (Warsaw’s Chronicle)'®. A presentation of
the two most outstanding people buried at the Wolski
cemetery would only make this few pages long chapter
more attractive.

World War I was the beginning of the end of the
Russian domination in Warsaw. Paszkiewicz, writ-
ing about the fate of Orthodox churches during and
after the war, tries to understand the anti-Russian and
anti-Orthodox sentiment in the Polish society. The
author presents all of the most important conceptions
for demolition, reconstruction and reassignment con-
cerning the Alexander Nevsky Cathedral. What is im-
portant is that Polish voices in favor of maintaining
the temple are mentioned!”.

The assumption of the thesis, as mentions the au-
thor in the conclusion, was an attempt to organize the
until now random knowledge concerning the Russian
Art of Warsaw. From the perspective of more than
twenty years after the publication of the work dis-
cussed, Paszkiewicz’s book still remains the basic
study on the tsarist epoisode in the Warsaw’s art. This
work, according to the author’s intention, has a great
asset which is a systematization and an expansion of
author’s current state of research. Unfortunately, to-
wards the promoted in modern science interdiscipli-
nary, Paszkiewicz’s work sometimes lacks a broader
approach. The work has an index of surnames and
proper names and 125 black and white illustrations.
Placing a bibliography at the end of the book would be
a great convenience, especially in the contex of the au-
thor’s use of little-known Russian sources in Poland'®.
According to the monograph’s title “the Russian art
in Warsaw”, the reader can expect a discussion of not
only the Russian sacred architecture but also the Rus-
sian painting, theatre and music. The thesis of Piotr
Paszkiewicz constitutes a solid synthesis and an en-
couragement for the further research.
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