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Kolegiata Sw. Tréjcy w Olyce na Wolyniu (Ukraina)
— rejestracja stanu zachowania,

problemy konserwatorskie

The Holy Trinity Collegiate Church in Otyka
in Volhynia (Ukraine) — records of preserved
condition and maintenance problems

Kolegiata p.w. Swietej Tréjcy w Otyce, na Wolyniu
jest jednym z bardziej znanych i cenionych zabyt-
koéw sztuki sakralnej okresu wczesnego baroku na
ziemiach dawnej Rzeczpospolitej Obojga Narodéw
[1]. Koscidt ten nalezy do znaczacych obiektow two-
rzacych polskie dziedzictwo kulturowe, dzi$§ znaj-
dujacych si¢ poza granicami kraju. Jego stan tech-
niczny wymaga pilnej interwencji konserwatorskie;j.
Podstawg wszelkich dziatan jest inwentaryzacja
obiektu wraz z jego stalym wystrojem, kwerenda
archiwalna i1 badaniami konserwatorskimi, ktére
pozwolityby na rzetelne opisanie stanu zachowania
obiektu, zebranie porozrzucanych w réznych publi-
kacjach informacji, tworzacych histori¢ obiektu,
a wreszcie probe rekonstrukcji zniszczonych ele-
mentéw, w oparciu o zebrany materiat archiwalny.
Opracowane ekspertyzy konserwatorskie i budow-
lane pozwolg na okreslenie skali dziatan konserwa-
torskich, potrzebnych do przeprowadzenia wszyst-
kich prac, majacych na celu przywrdcenie §wietno-
Sci kolegiacie.

W czerwcu 2007 roku grupa studentow i pracow-
nikéw naukowych Politechniki Krakowskiej i Poli-
techniki Wroctawskiej, pod kierownictwem profe-
soréw: Jerzego Jasienki i Andrzeja Kadluczki, roz-
poczeta dwuletni program, wspéifinansowany przez
Ministerstwo Kultury i Ochrony Dziedzictwa Kul-
turowego. Ma on na celu wykonanie kompleksowej

The Holy Trinity Church in Otyka, Volhynia, is one
of the most famous and valuable pieces of sacral
architecture dating back to the early Baroque and
located in the area of the former Polish-Lithuanian
Commonwealth. The church belongs to significant
objects of the Polish heritage, which is now beyond
the borders of Poland. The technical condition of
the church requires urgent maintenance works. All
the activities are based upon a survey of the entire
facility, including all decorations, search query and
maintenance research, which would make it possi-
ble to provide a reliable description of the preserved
condition of the building, collection of information
scattered through various sources and creating the
history of the building and would also make it pos-
sible to attempt to reconstruct the damaged elements
on the basis of the archival material collected. The
prepared expert art restorer’s opinions and construc-
tion expertises will make it possible to assess the
scope maintenance works necessary for performance
of all works aimed at restoration of magnificence of
the collegiate church.

In June 2007 a group of students and academics
from Technical University of Krakéw and Techni-
cal University of Wroctaw as supervised by Prof.
Jerzy Jasiefiko and Prof. Andrzej Kadtuczka started
their two-year program co-financed by the Minis-
try of Culture and Cultural Heritage Protection. The

Praca dopuszczona do druku po recenzjach
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inwentaryzacji architektoniczno-konstrukcyjnej
obiektu, wraz ze stalym wystrojem wngtrza, kwe-
rende archiwalng, opis stanu zachowania poszcze-
g6Inych elementéw wystroju i analiz¢ statyczng
catego budynku.

Druga czes¢ projektu zaktadala opracowanie
koncepcji architektonicznej restauracji obiektu,
a analiza archiwalnych fotografii i opiséw, miata do-
prowadzi¢ do préby, teoretycznej rekonstrukcji
zniszczonych elementéw wystroju. Podjeto si¢ tez
préoby opracowania ekspertyzy konstrukcyjnej
obiektu, wraz z wnioskami dotyczacymi niezbed-
nych zabezpieczen i nowej koncepcji uzytkowania
obiektu.

program aims at delivery of a complete architecture
and construction survey of the building, including
permanent decorations, search query, description of
the preserved condition of particular elements of
decoration and statistical analysis of the building.

The other part of the project assumed develop-
ment of architectural concept of restoration of the
building and the analysis of archival photographs
and descriptions were to lead to an attempt of theo-
retical reconstruction of damaged elements of the
decoration. The group also made attempts to pre-
pare a construction expertise of the building, includ-
ing conclusions relating to unnecessary protection
and the new concept of the building use.

Rys. 1. Obrys fasady w proporcjach
Fig. 1. Handrawings of fagade in proportion

Kolegiata w Olyce nie ma jak dotychczas zad-
nego opracowania, ktére zbieratoby wiedze¢
o obiekcie w §wietle nowych badan. Ostatnia mo-
nografia, zwiazana z opisem calego miasta a w
tym i kolegiaty, napisana przez St. Tomkowicza
[2], pochodzi z 1922 roku. Artykut M. Brykow-
skiej [3] koncentruje si¢ bardziej na zebranych
faktach historycznych, nie podajac stanu zacho-
wania obiektu.

Prace inwentaryzacyjne przeprowadzone przez
zespol, polegaly na klasycznym rysunku w propor-
cjach wyznaczonego elementu, ktéry stanowit pod-
stawe dla nanoszenia zdejmowanych wymiaréw.
Odreczny rysunek detalu jest szczegdlnie wazny
przy tak rozrzezbionych elementach, o zatartych
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Rys. 2. Prace inwentaryzacyjne we wnetrzu
Fig. 2. Inventarisation works of the interior

So far the Collegiate Church in Otyka has not been
described in any publication, which would contain
knowledge about the building in the light of the recent
research. The recent monograph presenting
a description of the entire city, including the collegiate
church, was written by St. Tomkowicz [2] in 1922.
M. Brykowska [3] focuses more upon the collected
historical facts and does not provide any information
about the preserved condition of the building.

The survey works conducted by our group in-
volved preparation of a classical drawing in the pro-
portion of the designated element, which constituted
a basis for application of measurements taken.
A hand-made drawing of the detail is particularly im-
portant in the case of sculptured elements with worn
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lub wrecz catkowicie zniszczonych krawedziach.
W tym przypadku inwentaryzujacy szuka trudno
do odczytania profili w elementach sasiednich, np.
w przeciwlegtym narozu mierzonej ramy, lub w in-
nym kapitelu sasiedniej kolumny, z tego samego
oltarza, lepiej zachowanym. Metoda ta jest niewat-
pliwie bardziej zmudna, ale daje mniej przektaman.
Fotografia detalu jest tylko elementem wspoma-
gajacym. Na tak ustawionej bazie nanosi si¢ wy-
miary, zdejmowane ,,w ciagu”, aby mozliwie
w petni zredukowaé bledy pomiaru. Zdejmujac
ptaskorzezby, stosowano ramy z siatkami mier-
niczymi w rozstawie col0 nalO cm. Tablice z na-
pisami inwentaryzowano stosujac tzw. przecier-
ke. Generalne wymiary, zwlaszcza w miejscach
trudnodostepnych, zdejmowano przy uzyciu mier-
nikéw laserowych.

Kwerenda archiwalna doprowadzita do zebra-
nia kilkunastu pozycji, zawierajacych opisy obiek-
tu- od najwczes$niejszego, pochodzacego ze Zrédet
pamietnikarskich takich jak [4] (pisanego na bie-
z3co przez Stanistawa Radziwilta, fundatora obiek-
tu), czy obszernego dzieta Sz. Starowolskiego [5]
z 1655 ., po opisy sprzed Il wojny Swiatowej. Nie-
ocenionym Zrédtem wiedzy okazaty si¢ odnalezio-
ne archiwalne zdjecia i pocztowki, ktére pokazuja
stan zachowania §wiatyni sprzed powojennej de-
wastacji.

Prezentacje wynikéw prac w postaci rysunku
inwentaryzacyjnego, opisu stanu zachowania i wnio-
skow konserwatorskich ograniczono do jednego
wybranego elementu — elewacji frontowej koscio-
fa. Przyjeta metoda, zakres i spos6b opracowania
jest taki sam dla kazdego elementu wystroju czyli
wszystkich pozostatych elewacji, a takze wystroju
wnetrza — dla ottarzy, epitafiéw, nagrobkéw, figury
apostotéw, chéru czy stalli.

Fasada, z frontonem zamknietym tympanonem
i dwiema stosunkowo niskimi wiezami, jest bardzo
typowa dla baroku. Bogato rozcztonkowany fron-
ton ozdobiony jest zdwojonymi pilastrami zakon-
czonymi korynckimi kapitelami, wykonanymi
z ciemnego piaskowca.

Miedzy pilastrami ustawiono w konchowych
wnekach posagi patronéw fundatora. Kazda z wngk
ma profilowane obramienie z przewiazaniem szer-
szym pasem, przechodzacym przez cate pole wne-
ki. Posagi, ustawione w kontraposcie sa natural-
nej wielkosci. RzeZby s malowane a kolory sg czy-
telne takze dzisiaj. Wymagaja jednak konserwacji
i uzupetnien. Po lewej stronie umieszczono postaé
Sw. Wojciecha, pod nim $w. Piotra. Prawa, gérna
wneke zajmuje posag Sw. Stanistawa a pod nim
umieszczono rzezbg Sw. Pawta. Wszystkie wyrzez-
bione zostaty przez Melchiora Erlenberga. Wszyst-
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or even entirely destroyed edges. In such a case, the
surveyor looks for barely legible profiles in adjacent
elements, for example in the opposite corner of the
measured frame or in other and better preserved cap
of the adjacent column and in the same altar. This
method may undoubtedly require much work, but it
causes less distortions. A photograph of the detail is
only an ancillary element. Such a base is used for
application of measurements that are made ““contin-
uously” in order to reduce measurement errors to the
greatest reasonable extent. Bas-reliefs were measured
with the use of frames with measurement grids with
spacing of every 10 per 10 cm. Boards with inscrip-
tions were surveyed with the use of so-called rub-
bing method. General measurements, especially those
in barely accessible places, were made with the use
of laser measurement devices.

The search query resulted in collection of sever-
al works containing descriptions of the building
ranging from the oldest description found in [4] as
written by Stanistaw Radziwill, a founder of the
building, on a day-to-day basis and a comprehen-
sive work [5] by Sz. Starowolski in 1655 to the de-
scription dating back to the period before WWIL.
The most valuable sources of knowledge included
archival photographs and postcards, which show the
preserved condition of the church in the period be-
fore it was devastated in WWIL.

We decided to limit the results including the sur-
vey drawing, the description of the preserved con-
dition and art restorers’ conclusions, to one select-
ed element of the front facade of the church. The
assumed method, the scope and manner of develop-
ment is the same as for each element of the decora-
tion, i.e. all other facades, as well as the interior
decoration, including altars, epitaphs, gravestones,
figures of apostles, organ gallery or stalls.

The facade with its frontage enclosed by tympa-
num and two relatively low towers is very typical
of the Baroque period. The richly dismembered
frontage is decorated with double pilasters ended
with Corinthian caps made of dark sandstone.

Between pilasters statues of the founder’s patrons
were placed in conch-shaped recesses. Each of the
recesses has profiled frame tied with a wider belt
across the entire recess field. The statues, as captured
in contrapposto, are of natural sizes. Sculptures are
painted and the colours are still visible. However, they
require maintenance and supplementation works. On
the left side there is a statue of St. Adalbert with the
statue of St. Peter below. The right upper recess is
occupied by the statue of St. Stanislaw with the stat-
ue of St. Paul below. All sculptures were made by
Melchior Erlenberg. Fortunately, all the sculptures
have been preserved, but have some defects. The stat-
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kie rzezby szczesliwie zostaly zachowane, chod
maja pewne braki. Posta¢ Sw. Wojciech jest w dos¢
dobrym stanie, cho¢ uzupelniefi wymagaja same
dtonie oraz lewa stopa. Rzezba $§w. Piotra nie ma
rak od nadgarstka i przodu stép. Posag §w. Stani-
stawa, umieszczony w gérnej wnece po prawej
stronie nie ma pastoratu ani lewej dioni. U stép fi-
gury znajduje si¢ mata figura donatora- réwniez
bez obu dloni. W posagu Sw. Piotra brak lewej dioni
i przedniego fragmentu lewej stopy. Uzupelnienia
czesSciowego wymagajg tez palce prawej dioni,
trzymajace ksigzke. Pod wngkami w plytkich wne-
kach z ptasko profilowang ramg umieszczono ta-
blice z czarnego marmuru, na ktérych wykuto na-
pisy tacinskie okreslajace §wietych, jednak bez
wymieniania bezposrednio ich imion. Tak wiec pod
postacia §w. Wojciecha jest ptyta z napisem SAR-
MATICAE GENTIS INSTRUCTOR. Marmur ptyty
bardzo zmatowialy z uszkodzeniami w czgsci dol-
nej. Napis wykuto duzymi rzymskimi kapitalika-
mi. Rozmieszczony zostal rownomiernie na catej
tablicy w 2 rzedach, jednak bez wzgledu na po-
dziaf liter w wyrazie. W pierwszym rze¢dzie mamy
wiec litery: SARMATICAEGEN, a w drugim: TI-
SINSTRUCTOR. Pod wngka z posagiem $w. Pio-
tra powinna by¢ plyta z tego samego czarnego
marmuru z napisem: ,Jani tor Caeli” wskazujacy
na tego wlasnie Swigtego. Tablica ta byla jeszcze
przed wojna, gdyz znajdujemy ja na przedwojen-
nych fotografiach i w opisie Tomkowicza. Nieste-
ty przez jej stosunkowo niskie umiejscowienie na
fasadzie, stala si¢ stosunkowo tatwym tupem zlo-
dziei, prawdopodobnie juz po II wojnie Swiatowe;.
Podobnie znikla tablica spod najnizszej wngki po
prawej stronie. Wg Tomkowicza byl tam napis
okreslajacy Sw. Pawla: MVNDI MAGISTER. Za-
chowala si¢ natomiast wyzsza tablica, umieszczo-
na pod wnegka ze Sw. Stanistawem. Tym razem na-
pis TRIENNALIS MORTVI IN POLONIA SVSCI-
TATOR rozmieszczono w 3 rzgdach, rozktadajac
podobnie jak w tablicy przeciwleglej litery tak by
w calosci wypelnity pole, bez odstepéw ibez
wzgledu na uklad w wyrazie. tak wigc pierwszy
rzad stanowi napis: TRIENNALISMORTVI, kolej-
ny: INPOLONIASVSCI a w ostatnim rzedzie po-
zostat wysrodkowany napis: TATOR Mimo uzywa-
nia kapitalikow, napisy wyrdzniajq poczqtek wy-
razu przez nieznaczne powiekszenie poczqtkowej
litery wyrazu.

W czesci centralnej parteru umieszczono por-
tal wejsciowy z czarnego marmuru. Gtéwne wej-
Scie do kosciotfa podniesione jest o 5 stopni od po-
ziomu terenu. Otwoér wejSciowy zamkniety jest
sptaszczonym pét-tukiem o plaskim profilowaniu
w formie dwdch listew i ptaszczyzny wklestej mie-
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ue of St. Adalbert is in good condition, although the
hands and the left foot need to be supplemented. The
statue of St. Peter is devoid of hands from the wrist
and the front part of the feet. The statue of St. Stanis-
law placed in the upper recess on the right side does
not have a crosier and left hand. At the bottom of the
statue there is a little statue of the founder, which is
also devoid of both hands. The fingers of the right hand
holding a book also need to be supplemented. Under
the recesses and in shallow recesses with flat profiled
frame, black marble boards were placed, on which they
carved Latin inscriptions of names of the saints, how-
ever, no names were mentioned directly. Thus, under
the statue of St. Adalbert there is a board with the in-
scription saying SARMATICAE GENTIS INSTRUC-
TOR. The board marble is faded and its upper part is
damaged. The inscription was carved in Roman small
caps. The inscription was distributed evenly across the
entire board in 2 rows, however, regardless of the divi-
sion of letters in a word. Thus, there are the following
letters in the first row: SARMATICAEGEN, and: TI-
SINSTRUCTOR in the other row. Under the recess with
the statue of St. Peter there should be a board made of
the same marble with the inscription of “Iani tor Cae-
1i” indicating to the patron saint. The board used to be
there even before WWII, as we can find it in the pre-
war photographs and the description delivered by Tom-
kowicz. Unfortunately, due to the fact that it was placed
low on the fagade, it could have been easily stolen by
thieves probably after WWIL. The board located under
the lowest recess on the right side was probably stolen
as well. According to Tomkowicz, the board contained
the inscription of MVNDI MAGISTER, which identi-
fied St. Paul. The board located higher and under the
recess with the statue of St. Stanislaw has been pre-
served. In this case, the inscription of TRIENNALIS
MORTVIIN POLONIA SVSCITATOR was distributed
in 3 rows, similarly to the opposite table, with letters
arranged in such a manner that they fill the entire field
without any spaces and regardless of arrangement of
the letters in a word. Thus, the first row contains the
following inscription: TRIENNALISMORTV]I, the oth-
er: INPOLONIASVSCI and the last one has the fol-
lowing inscription in the middle: TATOR. In spite of
the use of small caps, the words are distinguished by
slightly enlarged first letters.

In the central part of the ground floor, an entrance
portal made of black marble was placed. The main
entrance in the church is raised by 5 degrees in rela-
tion to the ground level. The entrance opening is en-
closed with a flattened semi-arch with low profiles
in the form of two strips with concave place between
the strips. The arch part contains 5 keystones locking
arch parts together and crossing to the side of the
entrance and through the entire width of the entrance.
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dzy nimi. W partii tuku znajduje si¢ 5 zwornikéw,
bedacych przewiazaniami catosci, przechodzacy-
mi na bok wejscia, na cata grubos¢ wejscia. Po
bokach obramienia stoja czarne, marmurowe pro-
ste kolumny, o gtowicach doryckich, stojacych na
bazach, sktadajacych sie z 3 toruséw, przedzielo-
nych plintami. Bazy i glowice kolumn sg z biate-
go marmuru. Bazy kolumn stoja na ptasko profi-
lowanych stylobatach, ktére z kolei stoja na coko-

ek 5
Rys. 3. Gorny ryzalit fasady — fragment (fot. M. Biernat)

Fig. 3. The part of the upper part of the fagade
(photo by M. Biernat)

le. Cokoty portalu sa duzo nizsze niz cokét catego
kosciota. Stylobaty i cokoty zrobiono z cegty okta-
danej czarnymi, marmurowymi plycinami. Obie
kolumny znacznie uszkodzone, zwilaszcza w dol-
nej partii kolumn i baz. Uszkodzenia mechanicz-
ne sg najprawdopodobniej dzietem tych samych
barbarzyncéw, ktérzy juz po wojnie stopniowo
dewastowali koScidl. Jednak destrukcja zaczeta sie
jeszcze przed wojna. Na zdjeciu z 1929 r, zrobio-
nym podczas wizyty prezydenta Ignacego Moscic-
kiego na Wotyniu w lipcu, widac liczne spgkania
na prawym cztonie kolumny a w jej dolnej partii
nawet dos¢ glebokie ubytki. Nad profilowanym
tukiem znajduje si¢ belkowanie. Pod belkowaniem,
w narozach wypelniajacych tuk wejscia przycze-
pione byly mate uskrzydlone giéwki aniotkéw
z biatego marmuru. Dzi$§ oczywiscie na prézno tych
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On the sides of the frame there are black straight
marble columns with Doric column caps standing on
the bases composed of 3 toruses divided by plinths.
The bases and heads of the columns are made of white
marble. The column bases stand on flat profiled sty-
lobates, which, in turn, stand on the socle. The socles
of the portal are much lower than the socle of the
entire church. Stylobates and socles were made of
brick clad with black marble panels. Both columns
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Rys. 4. Posag $w. Stanistawa we wnece z figurka
donatora u stép — fragment fasady (fot. M. Biernat)
Fig. 4. Statue of St. Stanislaus in the niche with the donor
figure beneath — part of facade (photo by M. Biernat)

are considerably damaged, especially in the bottom
part of the columns and bases. The mechanical dam-
age was probably caused by the same barbarian, who
gradually devastated the church after WWIL In the
picture taken in July 1929 during the visit of Ignacy
Moscicki, the President, in Volhynia, numerous cracks
are visible on the right unit of the columns and even
quite deep defects in the bottom part. Above the pro-
filed arch there is entablature. Under the entablature
in the corners filling the entrance arch, small winged
heads of little white marble angels were attached.
Obviously, there are no traces of such decorations
today. Above the entablature there is a considerably
protruding horizontal cornice, above which, within
the column belt, there are protruding arched side drip
edges. The drip edges are broken in 2 places as well
as graded and broken in the Baroque manner. In the
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0zdob szukad. Nad belkowaniem jest poziomy bar-
dzo wydatny gzyms nad ktérym, w pasie kolumn,
sa wysuniete, tukowate obdasznice boczne. Ob-
dasznice te sa ztamane w 2 miejscach, stopnio-
wane i gierowane. W centrum umieszczono kwa-
dratowa ptyte, obramowana z 3 stron profilowa-
na rama z tzw. uszami w narozach. Na osi ramy
mala, okragta ptytka z wypuktymi literami IHS.
W uszach gérnych na filunku okragle plaskie guzy.
Piyta z rama popekana. W polu plyty, wg opisu
Tomkowicza byt ptaskorzeZzbiony maty kartusz
z biatego marmuru w otoczeniu lambrekinéw,
zwieficzony 3 ptaskorzezbionymi hetmami. W kar-
tuszu orzet z tarcza czwor-dzielna z herbami: Tra-
by, Korczaka, Nalecza i nieco zmienionego Odro-
waza (podobnego do Ogonczyka). Nad helmami:
p6t orta z Trabami herbowymi na piersiach. Plyta
zwienczona jest frontonem o wydatnym gzymsie,
z licznymi uszkodzeniami. Na szczycie frontonu
maly akroterion, wcinajacy si¢ w gzyms parapeto-
wy okna, do§wietlajacego chér muzyczny, zakon-
czone tukiem z profilowana rama z przewiazaniem
u nasady tuku. Nad oknem, na poziomie kapiteli
znajduje si¢ kolejna tablica z czarnego marmuru,
obramowana prostym profilem. Zachowana jest

D.O.M.

centre a square board was placed with its 3 sides en-
closed with a profiled frame with so-called ears in
the corners. In the frame axis there is a round plate
with convex “IHS” inscription. In the upper ears of
the panel there are round flat bumps. The framed plate
is cracked. According to the description delivered by
Tomkiewicz, in the plate field there used to be a bas-
relief small white marble cartouche surrounded by
pelmets and crowned with 3 bas-relief helmets. The
cartouche contains an eagle with a four-fold shield
with the following coats of arms: Traba, Korczak,
Natecz and slightly changed Odrowaza coat of arms
(resembling Ogonczyk coat of arms). Above the hel-
mets there is a half of the eagle with Traba coat of
arms on its breast. The plate is crowned with a fronton
with a protruding cornice and numerous defects. At
the top of the fronton there is a little acroterion in-
denting in the parapet of the window providing addi-
tional light to the organ gallery and ended with an
arch with profiled frame tied at the base of the arch.
Above the window and at the level of caps there is
another black marble table framed with a straight pro-
file. It has been entirely preserved, although it requires
complete cleaning due to the fact that the inscription
appearing in the plate is barely legible at the moment.

Templum hoc in honorem SS. et individuae Trinita

tis dedicatum consecratumgq est ab Il et RR.

Dné D. Andrea Gembicki Epé Luceor.

Multis praelatis magnatibusq praesenti

bus Anno Diii MDCXXX Augusti

XXVI cuius dedicationis memoria proxy

ma Driica post festum S. Barthol. apli aeuiternum celebrabitur.

w calosci, jednak wymaga gruntownego odczysz-
czenia, gdyz znajdujacy si¢ na niej napis jest obec-
nie stabo czytelny. Wg Tomkiewicza, napis wyry-
ty kapitalikami glosit:

Migdzy pilastrami, skrajnej pary znajduja si¢ 3
male, prostokatne otwory, doswietlajace klatki scho-
dowe prowadzace na wieze.

W pasie kapiteli lizen, w polach nad wngkami
z posagami znajduja si¢ bogato zdobione rozety
kamienne réwniez z tego samego materiatu co
glowice.

Nad kapitalami jest architraw sktadajacy si¢
z trzech fasciae, z ktérych najwyzszy jest najbar-
dziej wysuniety. Nad architrawem jest szeroki pro-
sty fryz, na ktérym widniat napis: DEVS DE TVIS
DONIS TIBI OFFERIMUS, rozciagnigty na calej
szerokosci fasady. Kapitaliki napisu maja ok 75
cm i s3 wykonane z blachy miedzianej i sg przybi-
te bezposrednio do tynku. W niektérych literach
jest brak fragmentéw, np. w stowie TIBI, litera T
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According to Tomkiewicz, the inscription made in
small caps said:

Between the pilasters of the extreme pair there
are 3 rectangular openings, which provide additional
light into the staircases leading to the towers.

In the belt of the cap lisenes and in the fields over
the recesses with statues there are richly decorated stone
rosettes made of the same material as the heads.

Over the caps there is an architrave composed of
three fasciae, the highest of which is the most pro-
truding. Over the architrave there is a wide straight
frieze, on which there used to be the following in-
scription: DEVS DE TVIS DONIS TIBI OFFER-
IMUS spearing over the entire width of the facade.
The small caps in the inscription are approximately
75 cm high and are made of copper sheet and nailed
directly to the plaster. There are fragments missing
in some letters, e.g. in the word TIBI, the letter T
does not have a roof and in the word OFFERIMV'S
the letters O and R are incomplete.
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nie ma daszka, a w stowie OFFERIMVS, litery
O 1R sa niepelne.

Nad fryzem jest szeroki gzyms gidwny, ztama-
ny nad lizenami Srodkowymi, tworzacy ptaski ry-
zalit. Nad ryzalitem zakomponowano tuk, ktérego
obramienie gérne stworzone jest przez rozdzielony
g6rng czes¢ gzymsu. Pole srodkowe tuku zajmuje
prostokatne pole z prostym obramieniem, zakoficzo-
ne delikatnym tukiem. Cale pole wypelniono ka-
mienna rzezba, ktéra przedstawia pelna rzezbe p6t-
figury Boga Ojca z roztozonymi rekami, wynurza-
jaca sie z pétwypuktych skretow, udajacych chmu-
ry, wsrdd ktoérych umieszczono gltéwki anielskie.
Rzezba jest naturalnych rozmiaréw, do$¢ znacznie
wysunieta przed lico. Postaé jest malowana podob-
nie jak gléwki aniotkéw. Po obu stronach tuku, nad
zdwojonymi skrajnymi lizenami sa ptaskie pola, na
ktérych zamontowano okragte tarcze zegaréw wie-
zowych. Tarcze sktadaja si¢ z kilku desek ztaczo-
nych na styk. Lewy zegar zachowal jeszcze nabite
rzymskie cyfry prawdopodobnie z miedzi, prze-
dzielone gwiazdkami, obwiedzione z obu stron wa-
skim pasem blaszanego pierscienia. Pole srodko-
we jest puste, ale widac jeszcze §lady blachy w po-
staci stofica z promieniami. Zegar prawy nie ma
juz na cyferblacie nic. Pola nad wnekami posagéw,
miedzy plycinag z zegarem a tukiem sg obecnie
puste- jednak jak wskazuja przedwojenne zdjecia,
musialy by¢ tam przyczepione ozdoby, gdyz wy-
raznie wida¢ ciemny §lad po jakiej$ ptycie w for-
mie sptaszczonego czworoboku, utozonego dtuz-
sza przekatna, rownolegle do gzymsu. ozdoby te
byly zamieszczone symetrycznie, po obu stronach
tuku. calos¢ tego poziomu fasady zwiencza wy-
datny gzyms koronujacy.

Nad gzymsem wienczacym, w czesci centralne-
go ryzalitu, znajduje si¢ attyka, zwieiczona drugim
malym gzymsem. W centralnej czgsci Il pigtra fasa-
dy umieszczono duze kwadratowe pole, wypetnione
stiukowa ptaskorzezba postaci Matki Boskiej, stoja-
cej na polksiezycu z 2 aniotami wzniesionymi nad
postacia i podtrzymujacymi nad jej gtowa korone. Tto
stanowig liczne skrety udajace obtoki, w partii Srod-
kowej- uskrzydlone twarze cherubinéw a u stép cate
postacie klgczacych aniotéw. PlaskorzeZzba ujeta jest
w dos$¢ mocna, rozglifiong rameg. Nie wida¢ §ladéw
farby. Calos¢ plaskorzezby jest dos¢ dobrze zacho-
wana, poza drobnym fragmentem w lewym gérnym
rogu. Ramg flankuja zdwojone lizeny, mniejsze niz
w czesci dolnej fasady, zakonczone jonskimi kapite-
lami z kamiennymi girlandami pod wolutami. Catos¢
frontonu wieficzy wspomniany juz gzyms zakoiczo-
nym tréjkatnym szczytem, obramionym gzymsem,
ze stiukowym plaskorzeZbionym hierogramem, oto-
czonym promieniami stofica. Obdasznice tréjkata
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Over the frieze there is a wide main cornice bro-
ken over central lisenes, creating a flat projection.
Over the projection an arch was made with its upper
frame created by the divided upper part of the cor-
nice. The central field of the arch is occupied by
a rectangular field with a straight frame ended with
a delicate arch. The entire field was filled with a stone
sculpture of a half-figure of God the Father with its
hands spread apart and emerging from semi-convex
twirl imitating clouds, among which little angels’
heads were placed. The sculpture is of a natural size
and protrudes over the face quite considerably. The
figure is probably painted, similarly to the little an-
gels’ heads. On both sides of the arch and over the
double extreme lisenes there are flat fields, in which
round dials of tower clocks were fixed. The dials are
composed of several contact-connected boards. The
left clock still has Roman ciphers, probably made of
copper, which are divided by stars and surrounded
with a narrow sheet ring belt on both sides. The cen-
tral field is empty, however, there are still traces of
sheet in the form of a sun with rays. The right clock
does not contain any elements on its dial. The fields
between the recesses for statues between the panel
and the clock are now empty. However, as photo-
graphs taken before WWII show, there used to be
decorations attached there, as there is a dark discern-
ible trace, which was probably left by a board in the
form of a flattened quadrilateral placed with its long-
er diagonal parallel to the cornice. The decorations
were placed symmetrically on both sides of the arch.
The entire facade level is crowned with a protruding
crowning cornice.

Above the crowning cornice and in the part of
the central panel there is an attic crowned with the
other little cornice. In the central part of the sec-
ond floor of the facade they placed a large square
field filled with a stucco sculpture of Mother of
God standing on a semi-moon with 2 angels raised
above the figure supporting a crown above the head
of the figure. The background includes numerous
twirls imitating clouds, in the central part there are
winged faces of cherubs and at the bottom there
are figures of kneeling angels. The bas-relief is
enclosed with quite a strong frame with bevelled
edges. There are no traces of paint. The entire bas-
relief has been preserved quite well apart from
a small fragment in its upper corner. The frame is
flanked by double lisenes, which are smaller than
in the bottom part of the facade and are ended with
Tonian caps with stone garlands under the volutes.
The entire fronton is crowned with the above-men-
tioned cornice ended with a triangular gable framed
with cornice with stucco bas-relief hierogram sur-
rounded by sunrays. Drip edges of the triangle were

433



obrobione blacha. Na bokach umocowano 2 pétleza-
ce postacie aniotow.

Fronton ma 2 sptywy, ktore niegdys$ ozdobione
byly ornamentem wstggowym, zachowanym frag-
mentarycznie do dzi$. Spltywy dochodzg od géry do
wiezyczek glorietek, umieszczonych nad parami
skrajnych lizen. Wiezyczki maja po 4 lekkie filary
narozne, na ktére natozono pilastry zakoficzone
maltym gzymsem, tworzacym rodzaj architrawu.
Wiezyczki sa zdecydowanie nizsze niz fronton cen-
tralny. Nakryte byly barokowymi helmami z blachy.

Calosc fasady jest otynkowana. Nie wiadomo nic
na temat tego czy byta ona monochromatyczna, gra-
jac tylko kolorem czarnych i biatych marmurdéw,
z ktérych wykonano ozdobne detale, czy dodatko-
wo kolorowana, jak to wida¢ na fragmentach obec-
nie. Opis kosciota Ignacego Kraszewskiego zawar-
ty w [6] z 1840 r. przekazuje wielkie oburzenie au-
tora — ,,...1 posagi podobne, ktére wandalska reka
Swiezych restauratoréw kolorowo pomalowata”. Tak
wigc jest sugestia, ze kolory sg nastepstwem prac
restauracyjnych obiektu, ktére podjeto przed 1840
rokiem.

HIFIH

] -

made of sheet. On the sides they fixed 2 half-lying
figures of angels.

The fronton has 2 slopes, which used to be deco-
rated with a ribbon ornament, the fragments of which
have been preserved. The slopes lead up to gloriettes
placed above the pairs of extreme lisenes. The glori-
ettes have their 4 light corner pillars, upon which they
put pilasters ended with a little cornice creating a kind
of an architrave. The gloriettes are located consider-
ably lower than the central fronton. They used to be
covered with Baroque sheet helmets.

The entire fagade is plastered. We do not know
whether it was monochromatic and used only col-
ours of black and white marble, of which decora-
tive details were made, or whether it was addition-
ally coloured as seen in the present fragments. In
his description of the church [6] written in 1840
Ignacy Kraszewski shows his great indignation say-
ing: ,,...and similar statues, which were coloured
by the new barbarian art restorers”. Thus, the au-
thor suggests that the colours appeared as a result
of the maintenance works conducted in the facili-
ty before 1840.

Rys. 5. Fasada kolegiaty (uzupetniane elementy zaznaczono
innym kolorem)
Fig. 5. The facade of Collegiate (the supplemented elements
are marked with other colour)

Kolegiata nie ma izolacji poziomej, odcinajace;j
Sciany od fundamentéw. Otyka ma bardzo wysoki
poziom wod gruntowych, zaréwno zamek jak i mia-
sto otoczone sg licznymi rozlewiskami. Wilgo¢ za-
warta w ziemi podciggana jest przez mury a zawar-
te w nich chlorki, azotany i siarczany wigza si¢ z pa-
ra wodna w powietrzu i tym samym prowadza do
pojawiania si¢ plam rozlewajacych si¢ w postaci
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Rys. 6. Fasada kolegiaty (fot. M. Biernat)
Fig. 6. The fagade of Collegiate (photo by M. Biernat)

The collegiate church does not have horizontal
insulation, which would separate the wall from foun-
dations. In Otyka there is a high level of ground
waters and both the castle and the city are surround-
ed by numerous pools. The dampness contained in
the earth is absorbed by walls and its components
such as chlorides, nitrates and sulphates merge with
water steam in the air and create spills in the form
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wykwitéw soli higroskopijnych. Sole w materiatach
porowatych przemieszczaja si¢ pod wptywem wody.
Ich krystalizacja zmierza do rozsadzenia struktury,
rozwarstwienia i powstawania wzerow, ktére widac
wyraznie w dolnych partiach elewacji. Uszkodzo-
ne fragmenty gzymséw czy obramien spowodowa-
ne sa tez przez wieloletnie ubytki ofasowania na ob-
dasznicach czy gzymsach koronujacych. Uporczy-
wie splywajace wody deszczowe spowodowaly
praktycznie wyptukanie marmurowych profili de-
talu. Kazde spekanie jest tez potencjalnie niebez-
pieczne przez mozliwos¢ osadzenia si¢ tam nasion
roslin, przenoszonych przez wiatr. W przypadku
ukorzenienia takiej rosliny rosnace korzenie rozsa-
dzaja kamien. Rowniez okres zimy jest niebezpiecz-
ny dla uszkodzonego detalu. Formulujacy si¢ tam
16d, z nagromadzonej w szczelinie wody, rozsadza
dalej kamieni. Wreszcie trzeba wziac pod uwage duza
ilos¢ elementéw detalu wystroju, wyraznie wysu-
ni¢tych poza lico co jest doskonatym miejscem dla
usadzania si¢ tam ptactwa. Bardzo zrace odchody
ptasie sa niebezpieczne dla struktury kamienia.
Drewniane tarcze cyferblatdw narazone sg na utra-
te wlasnosci mechanicznych, pod wptywem dziata-
nia niepozadanych czynnikéw zewnetrznych. Osta-
bienie jego struktury moze doprowadzi¢ do utraty
adhezji kolejnych warstw, znajdujacych si¢ na pod-
fozu. Wahania temperatury, nagte zmiany i skoki
wilgotnosciowe sa momentalnie rejestrowane przez
tak czulg i niestabilng tkanke jaka jest celuloza. Na
skutek powyzszych przyczyn, traci ona spdjnosé
i w efekcie rozpoczyna si¢ proces prochnienia drew-
na. Dodatkowo przy sprzyjajacych warunkach sro-
dowiskowych, drewno zostalo zaatakowane przez
owadzie szkodniki z gatunku: kofatek domowy (ano-
bium punctatum), co wynika ze wstepnej obserwa-
cji. Chodniki drazone sa przede wszystkim w ob-
szarze drewna wczesnego, luzno wypelnione macz-
ka i jajeczkowanymi ekskrementami. Powstaja okra-
gle otwory wylotowe, o Srednicy 2-3 mm. Kofatek
(anobidae), atakuje zaréwno drewno drzew iglastych
jak i liSciastych.

Jakiekolwiek dziatania konserwatorskie i renowa-
cyjne, mozna rozpoczaé dopiero po przeprowadze-
niu doktadnych badan specjalistycznych, ktére po-
zwola na podjecie wlasciwych decyzji w trosce
o ochrone zabytku. Dokonanie wyboru Srodkow
i ustalenie kolejnosci ich stosowania, musi wynikaé
ze znajomosci obiektu pod wzgledem technologicz-
nym i glebokiej §wiadomosci zagrozen, jakie niesie
ze soba niewlasciwe postgpowanie wynikajace z na-
szej niewiedzy. Podjete rozwigzania maja zagwaran-
towac nie tylko skuteczno$¢ dziafania, ale i jak naj-
mniejszg ingerencje¢ w oryginalng strukture zabytku,
przy zachowaniu ostroznosci i bezpieczenstwa. Po
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of absorbent salt effloresce. The salts contained in
porous materials spread with the water. Salt crystal-
lisation results in splitting and lamination of the
structure and causes corrosion pits, which are easi-
ly discernible in the bottom parts of the fagade. The
fragments of cornices or frames were also damaged
due to long-term defects in metalwork of the drip
edges or crowning cornices. The notorious flow of
storm water practically washed out the marble pro-
files of the detail. Each crack is also potentially dan-
gerous due to the fact that it accepts plant seeds
brought by wind. If a plant is rooted, the roots may
split the stone. The winter period is also dangerous
for the damaged detail. The ice formed from water
accumulated in the crack may spilt the stone fur-
ther. Finally, one has to take into account a large
number of elements of detail decoration, which are
considerably protruding over the face, which makes
it a perfect place for birds to sit on. Everyone knows
that bird excrements have caustic properties and,
therefore, they are dangerous for the stone struc-
ture. The wooden dials of clocks are prone to loss
of their mechanical properties due to unfavourable
weather conditions. Weakening of the clock struc-
ture may lead to loss of adhesion of other layers
found beneath. Temperature fluctuations, sudden
changes and the increase in humidity are instanta-
neously recorded by such a sensitive and unstable
tissue as cellulose. As aresult of this, it loses its
coherence and timber starts to decay. Additionally,
favourable weather conditions caused the timber to
be attacked by pests such as the common furniture
beetle (anobium punctatum), as results from an ini-
tial observation. Corridors are bored, most of all, in
the early timber area and they are filled with starch
and oval excrements. The pest creates round outlet
holes with the diameter of 2-3 mm. The common
furniture beetle (anobidae) attacks both the timber
of both coniferous and deciduous trees.

Any maintenance and renovation works may
commence only upon performance of specialist re-
search, which will make it possible to make prop-
er decisions in order to protect the building. The
selection of recourses and determination of order
of their use must result from the technological
knowledge of the facility and deep awareness of
hazards caused by improper activities resulting
from our ignorance. The applied solutions not only
have to guarantee effectiveness, but also the least
reasonable interference in the original structure of
the building in compliance with any care and safe-
ty measures. Upon separation of the foundations
of the facility from dampness sources, we may pro-
ceed to perform further protective activities (i.e.
consolidation and reinforcement and even possi-
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odcigciu fundamentéw obiektu od Zrédta wilgoci
i osuszeniu muréw, mozna dopiero przejs¢ do kolej-
nych zabiegéw zabezpieczajacych (tj. konsolidacja
i wzmocnienie, a nawet ewentualna wymiana elemen-
tow konstrukcyjnych). Kolejnym etapem bedzie prze-
prowadzenie odsalania, dezynfekcji, dezynsekcji (ka-
mieni i drewno). Nastgpnie — wykonanie zabiegu im-
pregnacji: powierzchniowej, czy przez nawiercone
otwory lub iniekcyjnej, uzupetnienie ubytkéw i kon-
serwacja estetyczna. Istotne jest tez jak najszybsze
zamontowanie siatki, ochraniajacej wystajace gzymsy
i rzezby przed ptactwem.

Nalezy pamigtad, ze ochrona dziedzictwa kultu-
ry i sztuki powinna zmierza¢ w kierunku przywro-
cenia pierwotnej formy i wymaga indywidualnego
spojrzenia za kazdym razem.

Zestawienie rysunku inwentaryzacyjnego z pro-
ba rekonstrukcji, pokazuje procent uzupetnien, wy-
rysowanych na podstawie archiwalnych fotografii.
W projekcie rekonstrukcji uzupetniane elementy
zaznaczono innym kolorem (rys. 5).

ble replacement of structural elements). Another
stage shall involve desalination, disinfection and
extermination of insects (stone and timber). Next,
we shall proceed to surface wood preservation by
ways of drilled holes or injection, supplementa-
tion of effects and aesthetic maintenance. It is also
essential that a net protecting protruding cornices
and sculptures against birds should be installed as
soon as possible.

We have to bear in mind that protection of cul-
tural and artistic heritage should aim at restoration
of works of art to their previous form and it requires
individual approach in each case.

The comparison between the survey drawing
and the reconstruction attempt shows the percent-
age of supplementations as drawn on the basis of
archival photographs. In the reconstruction design
the supplemented elements are marked with other
colour (fig. 5).
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