
„If you want to help a man efficiently, 

you will have to see through him.”

Nikolai Gogol (Letters)

Statistics prove that almost half of the world’s population and

nearly one third of Poland’s society struggle against poverty

(according to the EU classification)1. 2.8 billion people (out

of 6.5 billion) all over the world live for less than two dollars

a day2. 1.4 billion people live for less than 1.25 dollar which is

defined as extreme poverty3. Every day, those people struggle

for survival, i. e. for access to drinking water and food. 5.8

billion people struggle against a lack of means for the

purchase of the most basic goods. The lack of a place which

could be called home concerns 90% of the world’s total pop-

ulation4. More than one billion people in the world live in

non-adjusted objects; above 100 million people live in

conditions classified as homelessness5. 10% of people in the

world directly or indirectly use an architect’s services6, while

only 2% know what architects do7.

Thus, the conviction that architects work for the elite of society

is justified and historically established. The situation did not

change until the 20th century when architecture became ac-

cessible for the masses, and the architects of modernism

turned towards the society. However, experiences from that

period indicate that buildings designed for the indigent did not

respond to their needs. Architecture shaped ideologically,

treating its future residents anonymously, copying designs in

large quantities did not take its cultural, social or even scenic

context into consideration. All those contributed to the formation

of dehumanized estates which were not inhabited willingly8.

Reminiscences of the ideals which guided the masters of

„Aby po moc od nio sła wła Êci wy sku tek, na le ̋ y czło wie ka,

któ re mu chcesz jej udzie liç, po znaç na wskroÊ”.

Mi ko łaj Go gol (Z li stów)

Sta ty sty ki wy ka zu jà, ˝e z ubó stwem zma ga si´ na Êwie cie pra wie

po ło wa po pu la cji lu dzi, a w Pol sce bli sko jed na trze cia spo łe czeƒ -

stwa (wg kla sy fi ka cji ubó stwa w UE)1. Na Êwie cie 2,8 mi liar da lu dzi

(z 6,5 mi liar da) ̋ y je za mniej ni˝ 2 do la ry dzien nie2. Za mniej ni˝ 1,25

do la ra – co okre Êla ne jest mia nem skraj nej n´ dzy – ˝y je 1,4 mi liar -

da lu dzi3. Lu dzie ci co dzien nie wal czà o prze ̋ y cie, czy li o do st´p

do wo dy pit nej i je dze nia. 5,8 mi liar da osób zma ga si´ z bra kiem

Êrod ków na za kup naj bar dziej pod sta wo wych dóbr. Brak miej sca,

któ re mo˝ na na zwaç do mem, do ty czy 90% cał ko wi tej po pu la cji

Êwia ta4. Po nad 1 mi liard lu dzi na Êwie cie ̋ y je w nie do sto so wa nych

do te go obiek tach, po nad 100 mi lio nów lu dzi ̋ y je w wa run kach kla -

sy fi ko wa nych ja ko bez dom noÊç5. 10% lu dzi na Êwie cie ko rzy sta

bez po Êred nio lub po Êred nio z usług ar chi tek ta6, a je dy nie 2% wie,

czym zaj mu jà si´ ar chi tek ci7. 

Uza sad nio ne i hi sto rycz nie ugrun to wa ne jest za tem prze ko na nie, ̋ e

ar chi tek ci pra cu jà dla eli ty spo łe czeƒ stwa. Sy tu acja ule gła zmia nie

do pie ro w XX wie ku, ar chi tek tu ra za cz´ ła byç do st´p na dla mas, gdy

ar chi tek ci w do bie mo der ni zmu zwró ci li si´ w stro n´ spo łe czeƒ stwa.

Do Êwiad cze nia z te go okre su po ka zu jà jed nak, ˝e two rzo ne wte dy

bu dyn ki dla lu dzi nie za mo˝ nych nie od po wia da ły ich po trze bom. Ar -

chi tek tu ra kształ to wa na ide olo gicz nie, trak tu jà ca ano ni mo wo przy -

szłych miesz kaƒ ców, ma so wo po wie la jà ca pro jek ty – nie uwzgl´d -

nia ła ani kul tu ro we go, ani spo łecz ne go, a cz´ sto na wet kra jo bra zo -

we go kon tek stu. To wszyst ko przy czy ni ło si´ do po wsta nia osie dli

od hu ma ni zo wa nych, ta kich, któ re nie by ły ch´t nie za miesz ki wa ne8. 

Re mi ni scen cjà ide ałów, któ re przy Êwie ca ły mi strzom mo der ni zmu

sà po dej mo wa ne przez współ cze snych ar chi tek tów dzia ła nia pro -
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modernism are designing activities taken up by contemporary

architects, having a strategic meaning for the improvement of

the situation of the poorest social groups. Young designers

have already got a different, more pragmatic attitude towards

designing; they avoid utopian visions acknowledging that

a small architectural intervention may possess a significant

power of impact. Such an attitude to an architect’s social re-

sponsibility and the sense of the importance of designs of

social character is a distinguishing feature of a trend defined

as socially responsible design and humanitarian directed

design9. So, hunger, the lack of access to drinking water,

medical care, education and workplaces, climate change

forcing migrations, exile are – against all appearances – the

problems contemporary architects deal with. The number of

those who design for the other 90%10 of the society, those

social groups which could not become their clients under

normal circumstances and by customary rights, is rising.

It is difficult to state unambiguously what designs are

comprised by the definition of socially responsible design.

Using certain references helps to define its frames. Various

criteria may be accepted to assess this type of designs.

However, as practice shows, not all of them must be fulfilled in

order to be able to talk about humanitarian architecture. The

intended use of a building and the social goals it is going to

realize in a given area for a given community seem decisive.

The criterion of a functional programme is satisfied by two

groups of objects: with a typical (educational, medical, sports,

residential) intended use, and with an untypical programme

adjusted to specific needs (often impossible to realize in other

cultural zones). We must remember that a functional programme

is not identical with the role a building plays in a given

community because it is the resultant of numerous factors.

The criterion of financing the preparation and implementation

of a design as well as the costs of maintaining it are as im-

portant as the abovementioned issues. Although designs are

done by professional designers or architectural students su-

pervised by specialists, they are usually prepared for free. The

construction of a building itself may be implemented in various

manners: from means raised by NGOs or GOs (public money),

private donators or/and with the participation of the residents – by

the rules of partial financing or sweat equity11. Designing for

the poor, the excluded, the star-crossed, i. e. people who

cannot afford a design, must be characterized by responsibility

manifesting itself in the rational planning of the costs of the op-

eration of a building. Only in such a manner, a well thought-out

investment stands a chance of responding to indigent users”

real needs and adjusting itself to the reality they live in.

jek to we, ma jà ce stra te gicz ne zna cze nie dla po lep sze nia sy tu acji naj -

ubo˝ szych grup spo łecz nych. Mło dzi pro jek tan ci ma jà ju˝ in ne po -

dej Êcie do pro jek to wa nia, bar dziej prag ma tycz ne, wy strze ga jà si´

uto pij nych wi zji uzna jàc, ˝e ma ła in ter wen cja ar chi tek to nicz na mo -

˝e mieç zna czà cà si ł´ od dzia ły wa nia. Ten sto su nek do spo łecz nej

od po wie dzial no Êci ar chi tek ta i po czu cie du ̋ ej wa gi pro jek tów o cha -

rak te rze spo łecz nym sà wy ró˝ ni kiem tren du okre Êla ne go ja ko ar chi -

tek tu ra spo łecz nie za an ga ̋ o wa na i pro jek to wa nie na kie ro wa ne na ce -

le hu ma ni tar ne9. Tak wi´c – głód, brak do st´ pu do wo dy pit nej oraz

opie ki le kar skiej, brak edu ka cji i miejsc pra cy, zmia ny kli ma tycz ne

wy mu sza jà ce mi gra cje, uchodê stwo – to wbrew po zo rom – pro ble -

my, któ ry mi zaj mu jà si´ współ cze Êni ar chi tek ci. Wzra sta licz ba tych,

któ rzy pro jek tu jà dla owych po zo sta łych 90%10 spo łe czeƒ stwa, a wí c

tych grup spo łecz nych, któ re w nor mal nych wa run kach i na zwy cza -

jo wych za sa dach nie mo gły by staç si´ ich klien ta mi. 

Trud no jest stwier dziç jed no znacz nie, ja kie pro jek ty miesz czà si´

w de fi ni cji ar chi tek tu ry spo łecz nie za an ga ̋ o wa nej. W okre Êle niu

jej ram po moc ne jest po słu ̋ e nie si´ pew ny mi od nie sie nia mi.

Do oce ny te go ty pu pro jek tów mo gà byç przyj mo wa ne bar dzo ró˝ -

ne kry te ria. Jed nak, jak po ka zu je prak ty ka, nie wszyst kie mu szà byç

speł nio ne, by mo˝ na by ło mó wiç o ar chi tek tu rze hu ma ni tar nej. De -

cy du jà ce wy da je si´ prze zna cze nie bu dyn ku i ce le spo łecz ne, ja kie

za mie rza on re ali zo waç na da nym te re nie dla da nej wspól no ty. Kry -

te rium pro gra mu funk cjo nal ne go speł nia jà dwie gru py obiek tów:

pierw sza – o ty po wym prze zna cze niu (edu ka cyj nym, me dycz nym,

spor to wym, miesz kal nym) oraz dru ga – o pro gra mie nie ty po wym,

do pa so wa nym do spe cy ficz nych po trzeb (co za tym idzie, cz´ sto nie -

mo˝ li wym do zre ali zo wa nia w in nych ob sza rach kul tu ro wych). Na le -

˝y mieç na wzgl´ dzie, ̋ e pro gram funk cjo nal ny nie jest to˝ sa my z ro -

là, ja kà od gry wa bu dy nek w da nej spo łecz no Êci, gdy˝ jest ona 

wy pad ko wà wie lu czyn ni ków. Rów nie istot ne jak po wy˝ sze, jest kry -

te rium fi nan so wa nia wy ko na nia i re ali za cji pro jek tu, a tak ̋ e kosz -

ty je go utrzy ma nia. Mi mo ˝e pro jek ty wy ko ny wa ne sà przez pro fe -

sjo nal nych pro jek tan tów lub stu den tów ar chi tek tu ry pod okiem spe -

cja li stów – to naj cz´ Êciej wy ko ny wa ne sà bez płat nie. Sa ma zaÊ

bu do wa obiek tu mo ̋ e byç re ali zo wa na w ró˝ ny spo sób: ze Êrod ków

po zy ska nych przez or ga ni za cje NGO oraz GO (pie nià dze pu blicz ne),

pry wat nych do na to rów lub/i przy udzia le miesz kaƒ ców – czy to na za -

sa dach cz´ Êcio we go fi nan so wa nia, czy wkła du po tu11. Pro jek to wa -

nie dla lu dzi ubo gich, wy klu czo nych, po krzyw dzo nych przez los, czy li

osób, któ rych nie staç na pro jekt – mu si ce cho waç od po wie dzial noÊç,

szcze gól nie prze ja wia jà ca si´ w ra cjo nal nym za pla no wa niu kosz tów

eks plo ata cji bu dyn ku. Tyl ko w ta ki spo sób prze my Êla na in we sty cja

ma szan s´ od po wie dzieç na rze czy wi ste po trze by nie za mo˝ nych

u˝yt kow ni ków i do pa so waç si´ do re aliów, w któ rych ̋ y jà.

In nym cha rak te ry stycz nym kry te rium hu ma ni tar nie ukie run ko wa ne -

go pro jek to wa nia jest wy bór ma te ria łów – ich po cho dze nie i ce na.

Another characteristic criterion of humanitarian directed design

is the choice of materials – their origin and price. Materials

applied in the implementation of this type of objects are often

of local origin, more easily accessible and cheaper. Humani-

tarian-focused designs, however, apply typically local materials

as well as those in commonly use. It results from the fact that

the architects who design such objects can put an emphasis

on the artistic values of these forms (justified by their social

role) as well as be guided by the cost of construction only

without raising any esthetic questions even though it happens

less and less frequently. The question of the origin of a form

itself looks similarly because it often originates from local

forms and makes a value added to the existing context, as-

suming universal and commonly used forms for objects with

a defined function.

The criterion of constructional technology may be misleading

as some designs assume the simplest methods of raising

a building so that the future users can implement it themselves,

construct it with their own hands, while others – because of

the willingness to use similar architectural solutions in an

analogous situation but in a different location – are based on

standard and inexpensive constructional solutions. However,

people often reach for some untypical solutions which can be

a mixture of the historical methods of raising buildings and in-

novative technologies using contemporary knowledge. They

result directly from the climate or the intended use of an

edifice. Objects with both typical and untypical intended uses

can be socially sensitive (e. g. bring some excluded people

back to the society by creating places which contribute to

professional development). Important criteria include: the

degree of the durability of an object in time (since the dis-

cussed architectonic solutions are divided into permanent

and temporary/immediate objects) and the degree of mobility

(as some designs assume the mobility of objects, e. g.

travelling clinics in Africa). Moreover, these designs are divided

into individual ones with a precisely defined programme, ad-

justed to specific users” needs, and „prototype” designs

used as easily adaptable models for copying in a similar

problem and climatic context. The conditions which must be

undoubtedly fulfilled in all socially-oriented designs are: the

long-term profitability of the maintenance of a building,

functioning in accordance with principles guaranteeing

sustainable development, respect for the natural environ-

ment and preparing a design through social consultancies,

i. e. participatory design12.

Analyzing designs from the viewpoint of the abovementioned

criteria, e. g. to what extent the residents participated in the

Sto so wa ne w re ali za cji te go ty pu obiek tów ma te ria ły sà cz´ sto po -

cho dze nia lo kal ne go, przez co ła twiej do st´p ne i taƒ sze. Jed nak

w pro jek tach o cha rak te rze hu ma ni tar nym wy st´ pu je za rów no wy ko -

rzy sta nie ma te ria łów ty po wo lo kal nych, jak i tych po wszech nie sto -

so wa nych. Wy ni ka to z fak tu, ̋ e ar chi tek ci pro jek tu jà cy te obiek ty mo -

gà kłaÊç na cisk na war to Êci ar ty stycz ne tych form (uza sad nio ne ro là

spo łecz nà), jak i kie ro waç si´ wy łàcz nie kosz tem bu do wy, nie po dej -

mu jàc w ogó le kwe stii es te tycz nych – choç jest to co raz rza dziej spo -

ty ka ne. Po dob nie wy glà da kwe stia ge ne zy sa mej for my, gdy˝ rów -

nie cz´ sto wy wo dzi si´ ona z form lo kal nych, jak i sta no wi war toÊç

do da nà do za sta ne go kon tek stu, przyj mu jàc uni wer sal ne oraz po -

wszech nie sto so wa ne for my dla obiek tów o kon kret nej funk cji. 

Kry te rium tech no lo gii kon struk cji mo ̋ e byç zwod ni cze, gdy˝ nie -

któ re pro jek ty za kła da jà naj prost sze me to dy sta wia nia bu dyn ku tak,

by przy szli u˝yt kow ni cy mo gli pod jàç si´ sa mi je go re ali za cji, wy bu -

do waç go wła sny mi r´ ka mi, pod czas gdy in ne – z po wo du ch´ ci sto -

so wa nia po dob nych roz wià zaƒ ar chi tek to nicz nych w ana lo gicz nej

sy tu acji, ale w od mien nej lo ka li za cji – ba zu jà na stan dar do wych i nie -

dro gich roz wià za niach kon struk cyj nych. Jed nak rów nie cz´ sto si´ -

ga si´ po nie ty po we roz wià za nia, któ re by wa jà mie szan kà hi sto rycz -

nych me tod sta wia nia bu dyn ków z in no wa cyj ny mi tech no lo gia mi,

wy ko rzy stu jà cy mi współ cze snà wie dz´ i tech ni k´. Wy ni ka jà wprost

z kli ma tu lub prze zna cze nia bu dow li. Za rów no obiek ty o ty po wym

jak i nie ty po wym prze zna cze niu mo gà byç spo łecz nie wra˝ li we

(na przy kład: przy wra caç spo łe czeƒ stwu oso by wcze Êniej z nie go

wy klu czo ne po przez stwa rza nie miejsc przy czy nia jà cych si´ do roz -

wo ju za wo do we go). Wa˝ ny mi kry te ria mi sà: sto pieƒ trwa ło Êci

obiek tu w cza sie (po nie wa˝ oma wia ne roz wià za nia ar chi tek to nicz -

ne dzie là si´ na obiek ty: sta łe lub tym cza so we/do raê ne) oraz sto -

pieƒ mo bil no Êci (gdy˝ nie któ re pro jek ty za kła da jà mo bil noÊç obiek -

tów, np. prze no Êne kli ni ki w Afry ce). Po nad to dzie li si´ te pro jek ty

na in dy wi du al ne o Êci Êle okre Êlo nym pro gra mie, do pa so wa ne

do po trzeb kon kret nych u˝yt kow ni ków oraz pro jek ty „pro to ty -

py”, wy ko rzy sty wa ne ja ko mo de le do po wie la nia w po dob nym kon -

tek Êcie pro ble mo wym i kli ma tycz nym, ła two ada pto wal ne. Wa run ki,

któ re bez wàt pie nia mu szà byç speł nio ne we wszyst kich pro jek tach

ukie run ko wa nych na ce le spo łecz ne, to: dłu go fa lo wa opła cal noÊç

utrzy my wa nia bu dyn ku, funk cjo no wa nie w zgo dzie z za sa da mi

za pew nia jà cy mi roz wój zrów no wa ̋ o ny, po sza no wa nie Êro do wi -

ska na tu ral ne go i opra co wy wa nie pro jek tu w dro dze kon sul ta -

cji spo łecz nych, czy li pla no wa nia par ty cy pa cyj ne go12. 

Ana li zo wa nie pro jek tów pod kà tem wy mie nio nych kry te riów, np. w ja -

kim stop niu miesz kaƒ cy mie li udział w sta wia niu swo je go do mu lub

w ja kim stop niu wy ra sta on z kul tu ry da nej spo łecz no Êci spra wia, ̋ e

da si´ wy od r´b niç pew ne gru py cech wy st´ pu jà cych ra zem i cha -

rak te ry zu jà ce kil ka me tod po wsta wa nia te go ty pu re ali za cji. Mo˝ na

za tem wy ró˝ niç co naj mniej czte ry gru py obiek tów o po dob nych za -
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construction of their house or to what degree it grows from the

culture of a given community, makes it possible to separate

certain groups of features which appear together and characterize

several methods of forming this type of implementation. Thus,

we can distinguish at least four groups of objects with similar

ideological assumptions and three methods of designing them

which are included in the term socially responsible design.

The first method of designing (usually practised by groups

of students formed by lecturers at the faculties of archi-

tecture as part of various types of educational programmes)

consists in building only of cheap materials but it aims at

constructing an object with high esthetic values. Then, ar-

chitectural work usually remains without remuneration. The

future users finance the building materials themselves. A building

rises with sweat equity from the residents, students and all

volunteers. They are mostly little objects built with the lowest

financial cost.

The second method of constructing objects defined as

socially responsible design includes objects built of inex-

pensive materials, with a high esthetic standard, but

created by architectural charities where professionals

design for free. This model is also used by commercial

studios or single architects who decide to run parallel non-profit

designs. They are mainly designs commissioned by social

assistance organizations or associations founded by the in-

terested parties themselves (so-called community design cen-

tres13). The organizations or/and communities usually collect

funds from several different sources: partially from their activity,

from municipal institutions, private sponsors, foundations etc.

Architects frequently help to gather necessary means. Enter-

prises resulting from such a type of design are often ambitious

projects whose size nearly equals commercial ones.

The third manner of constructing designs defined as

socially responsible is assuming the impact of architecture.

In other words, a given institution aims at raising a building

which – thanks to its proposed function and form – will

guarantee conditions facilitating a social change and mobilize

its users to get out of a difficult situation. This role is often

played by educational, self-help, culture-producing or welfare

centres and social flats with an extended functional programme.

Defined public benefit organizations are usually in charge of

such objects and their users. Such architecture, realizing

higher purposes and significant social assignments, is usually

designed at a high esthetic level and implemented of the

most suitable, not necessarily the cheapest, materials. It is an

expression of esthetic design for people in need where

respect for them is reflected by high-quality architecture

ło ̋ e niach ide owych i trzy me to dy ich pro jek to wa nia, któ re uj mu je ter -

min ar chi tek tu ry spo łecz nie za an ga ̋ o wa nej. 

Pierw sza me to da pro jek to wa nia (prak ty ko wa na naj cz´ Êciej przez

gru py stu den tów zrze sza ne przez wy kła dow ców przy wy dzia łach

ar chi tek tu ry w ra mach ró˝ ne go ty pu pro gra mów edu ka cyj nych)

po le ga na bu do wa niu wy łàcz nie z ta nich ma te ria łów, ale na kie -

ro wa na jest na po wsta nie obiek tu o wy so kich wa lo rach es te tycz -

nych. Pra ca ar chi tek to nicz na po zo sta je wte dy naj cz´ Êciej bez wy na -

gro dze nia. Przy szli u˝yt kow ni cy sa mi fi nan su jà ma te ria ły bu dow la ne,

z któ rych po wsta je bu dy nek przy wkła dzie po tu miesz kaƒ ców i stu -

den tów oraz wszyst kich ch´t nych wo lon ta riu szy. Sà to naj cz´ Êciej

ma łe obiek ty po wsta łe naj mniej szym kosz tem fi nan so wym. 

Dru gà me to dà po wsta wa nia obiek tów okre Êla nych ja ko ar chi -

tek tu ra spo łecz nie za an ga ̋ o wa na sà obiek ty bu do wa ne z nie -

dro gich ma te ria łów bu dow la nych, o wy so kim stan dar dzie es te -

tycz nym, ale two rzo ne przez ar chi tek to nicz ne or ga ni za cje cha -

ry ta tyw ne, gdzie pro fe sjo na li Êci pro jek tu jà za dar mo. Jest to te˝

mo del cz´ sto sto so wa ny przez ko mer cyj nie dzia ła jà ce pra cow nie

bàdê po je dyn czych ar chi tek tów, któ rzy de cy du jà si´ na pro wa dze -

nie rów no le gle pro jek tów non pro fit. Sà to w wi´k szo Êci pro jek ty po -

wsta jà ce na zle ce nie or ga ni za cji po mo cy spo łecz nej, sto wa rzy szeƒ

za kła da nych przez sa mych za in te re so wa nych (tzw. spo łecz no Êcio -

we cen tra pro jek to we13). Or ga ni za cje lub/i spo łecz no Êci po zy sku jà

zwy kle fun du sze z kil ku ró˝ nych êró deł: cz´ Êcio wo ze swo jej dzia -

łal no Êci, od in sty tu cji miej skich, pry wat nych spon so rów, fun da cji,

itp. Rów nie cz´ sto ar chi tek ci an ga ̋ u jà si´ w po moc przy zbie ra niu

po trzeb nych Êrod ków. Przed si´ wzi´ cia po wsta łe w wy ni ku te go ty -

pu pro jek to wa nia sà cz´ sto am bit ny mi pro jek ta mi pra wie do rów nu -

jà cy mi wiel ko Êcià przed si´ wzi´ ciom ko mer cyj nym.

Trze cim spo so bem, w ja ki po wsta je ar chi tek tu ra okre Êla na ja ko

spo łecz nie za an ga ̋ o wa na jest przy j´ cie za ło ̋ e nia o od dzia ły -

wa niu ar chi tek tu ry. A wi´c po sta wie nia so bie (przez da nà in sty tu -

cj´) za cel stwo rze nie bu dyn ku, któ ry dzi´ ki za pro po no wa nej funk -

cji oraz for mie za pew ni wa run ki umo˝ li wia jà ce prze mia n´ spo łecz -

nà i mo bi li zu jà ce u˝yt kow ni ków do wy do by cia si´ z trud nej sy tu acji.

Cz´ sto ta kà ro l´ peł nià oÊrod ki edu ka cyj ne, cen tra sa mo po mo cy,

miej sca kul tu ro twór cze bàdê oÊrod ki opie kuƒ cze i miesz ka nia so -

cjal ne o roz bu do wa nym pro gra mie funk cjo nal nym. Pie cz´ nad ta ki -

mi obiek ta mi i nad ich u˝yt kow ni ka mi spra wu jà za zwy czaj okre Êlo -

ne or ga ni za cje po ̋ yt ku pu blicz ne go. Ta ka ar chi tek tu ra, re ali zu jà ca

wy˝ sze ce le, i któ rej po wie rzo ne zo sta jà istot ne spo łecz ne za da nia

pro jek to wa na jest za zwy czaj na wy so kim es te tycz nym po zio mie oraz

z naj od po wied niej szych ma te ria łów, ju˝ nie ko niecz nie z naj taƒ szych.

Jest to wy raz etycz ne go pro jek to wa nia dla lu dzi w po trze bie, gdzie

sza cu nek do nich od zwier cie dlo ny zo sta je przez ar chi tek tu r´ wy so -

kiej ja ko Êci, któ ra ma rów nie˝ sta no wiç po moc w prze zwy ci´ ̋ e niu

bie dy. Ta kie pro jek ty re ali zo wa ne sà w wi´k szo Êci przez ce nio ne biu -

which is expected to help them overcome poverty, too. Such

designs are mostly implemented by appreciated architectural

offices, commissioned by the organs of municipal authorities

or organizations which gain needed means themselves. They

are often objects with a very interesting form. In spite of a dif-

ferent method of construction, they are treated as socially re-

sponsible design (or socially conscious architecture) on

account of their social mission.

As a result of each of the three methods of designing, different

introductory assumptions, objects which can be classified

among the three groups come into being. The fourth group

includes objects that do not refer to more than one of the

abovementioned criteria and result from a very specific need

to create shelter at the lowest cost and without any additional

aspirations. These „crummy” social buildings are just a subplot

of the subject matter, therefore they will not be illustrated with

an example.

What is interesting, very innovative designs spring up as the

expressions of architects” social engagement. Architects are

forced to face a series of limitations which cannot be overcome

without the second party – the future users. As a result, close

cooperation between the designers and a local community

begins. Although architects were not interested in this

community before, it is capable of suggesting some innovations

which deserve wider attention. The fruit of this cooperation

may be a positive change in the problematic social and eco-

nomic context. It may be exemplified by the three following,

very diverse designs. Each of them expresses different as-

sumptions and illustrates a different designing method.

The reader must be warned against the strong idealization of

the presented issues in many places. This seemingly unreliable

description of the meaning of socially responsible design is

a manner of turning attention towards the sense of the

presented activities. Such a trick is often used in American lit-

erature.

The first model of building socially sensitive objects will

be illustrated by Anna Heringer’s14 design named DESI

(Dipshikha Electrical Skill Improvement) located in Rudropur,

Bangladesh [ill. 1]. It is the seat of a trade school which offers

training in electricity. It makes part of a larger „hand-made”15

project METI16 constructed in the centre of the rural areas of

northern Bangladesh. The entire complex of buildings was

the result of a “hands-on”17 workshop for a team of students

from BRAC University and Linz University, Austria, and young

architects who prepared a design of an earth edifice under

the supervision of Anna Heringer and in cooperation with

local workers.

ra ar chi tek to nicz ne, na zle ce nie or ga nów wła dzy miej skiej bàdê or -

ga ni za cji, któ re sa me po zy sku jà po trzeb ne Êrod ki. Sà to obiek ty cz´ -

sto o bar dzo cie ka wej for mie. Mi mo od mien nej od wcze Êniej przed -

sta wio nych me tod po wsta nia sà trak to wa ne ja ko ar chi tek tu ra spo -

łecz nie za an ga ̋ o wa na (ina czej: pro jek ty Êwia do me spo łecz nie)

wła Ênie ze wzgl´ du na po wie rzo nà im mi sj´ spo łecz nà. 

W wy ni ku ka˝ dej z tych trzech me tod pro jek to wa nia, od mien nych

za ło ̋ eƒ wst´p nych, po wsta jà obiek ty da jà ce si´ przy pi saç do trzech

grup. Czwar tà gru p´ sta no wià obiek ty, któ re nie od no szà si´ do wi´ -

cej ni˝ jed ne go z wy mie nio nych kry te riów oraz sà re zul ta tem bar -

dzo kon kret nej po trze by stwo rze nia schro nie nia naj taƒ szym kosz -

tem i bez ̋ ad nych do dat ko wych aspi ra cji. Te „by le by by ły” bu dyn -

ki so cjal ne sta no wià je dy nie wà tek po bocz ny po dej mo wa ne go

te ma tu, dla te go nie b´ dà zi lu stro wa ne kon kret nym przy kła dem. 

Co cie ka we, ja ko wy ra zy te go spo łecz ne go za an ga ̋ o wa nia ar chi -

tek tów, po wsta jà bar dzo in no wa cyj ne pro jek ty. Ar chi tek ci sà zmu -

sze ni bo wiem zmie rzyç si´ z sze re giem ogra ni czeƒ, któ rych po ko -

na nie oka zu je si´ nie mo˝ li we bez dru giej stro ny – przy szłych u˝yt -

kow ni ków. Na sku tek cze go za wià zu je si´ Êci sła współ pra ca

pro jek tan tów i lo kal nej spo łecz no Êci. Spo łecz no Êci, któ ra mi mo ̋ e

nie cie szy ła si´ wcze Êniej uwa gà ar chi tek tów jest w sta nie za pro po -

no waç in no wa cje god ne szer szej uwa gi. Owo cem tej ko ope ra cji

mo ̋ e byç wy two rze nie po zy tyw nej zmia ny w pro ble ma tycz nym kon -

tek Êcie spo łecz no -eko no micz nym. Przy kła da mi cze go sà przed sta -

wio ne po ni ̋ ej trzy bar dzo ró˝ ne pro jek ty, z któ rych ka˝ dy jest wy ra -

zem in nych za ło ̋ eƒ i ilu stru je in nà me to d´ pro jek to wà. 

Czy tel ni ko wi na le ̋ y si´ ostrze ̋ e nie, ̋ e w wie lu miej scach mo ̋ e do -

strzec sil nà ide ali za cj´ przed sta wia nych za gad nieƒ. To, zda waç by

si´ mo gło, nie wia ry god nie brzmià ce opi sa nie zna cze nia ar chi tek tu -

ry spo łecz nie za an ga ̋ o wa nej jest spo so bem zwró ce nia uwa gi

na sens przed sta wio nych dzia łaƒ. Jest to za bieg cz´ sto sto so wa ny

w li te ra tu rze ame ry kaƒ skiej. 

Pro jek tem ilu stru jà cym pierw szy mo del po wsta wa nia obiek tów

spo łecz nie wra˝ li wych jest pro jekt au tor stwa An ny He rin ger14,

pod na zwà DE SI (Dip shi kha Elec tri cal Skill Im pro ve ment), zlo -

ka li zo wa ny w Ban gla de szu, w miej sco wo Êci Ru dro pur [il. 1]. Jest

to bu dy nek szko ły za wo do wej ofe ru jà cej szko le nia z elek try ki, sta -

no wi cz´Êç wi´k sze go pro jek tu „hand -ma de”15 ME TI16 po wsta łe go

w cen trum ob sza rów wiej skich pół noc ne go Ban gla de szu. Ca ły kom -

pleks za bu do wy był re zul ta tem warsz ta tów „r´ ce w ruch”17 dla ze -

spo łu stu den tów z uni wer sy te tu BRAC i uni wer sy te tu w Linz (Au stria)

oraz mło dych ar chi tek tów, któ rzy pod kie row nic twem An ny He rin ger

i we współ pra cy z lo kal ny mi ro bot ni ka mi opra co wy wa li pro jekt bu -

dow li z zie mi.

Za pro po no wa na wy mia na kul tu ro wa mia ła na ce lu z jed nej stro ny

uczyç mło dych pro jek tan tów me tod współ pra cy z rdzen nà lud no -

Êcià oraz za ch´ ciç do dzie le nia si´ swo jà wie dzà i umie j´t no Êcia mi;
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On one hand, the suggested cultural exchange aimed at

teaching the young designers methods of collaborating with

the locals and encouraging them to share their knowledge

and abilities. On the other hand, it aimed at training local em-

ployees so that they could build their own modern earth con-

struction later. The idea which guided this enterprise was the

creation of a building which would be adequate to the lifestyles

and the times, self-efficient and easy to maintain. Since the

process of construction itself had to be inexpensive and the

building had to fit in its social and cultural context, they

reached for solutions guaranteeing balance between low-tech

and high-tech. Talking in detail, the simplest methods of

building were combined with the latest technologies of gaining

energy from alternative sources.

The DESI building is an interpretation of Bangladesh’s traditional

household [ill. 3, 4]. People from this, once typically agricultural,

country tend to live in a structure organized around one

courtyard with several tiny buildings. Each of them is meant

for a different housing function – eating, sleeping, washing

etc. Despite this tradition of separated functions, the DESI

building does not continue this way of shaping spaces. After

analyzing the problem, it was acknowledged that the building

should reflect a lifestyle related to the rural context and culture

rather than such a close relationship with agriculture. The

authors wanted the DESI design to be a new model of con-

struction in rural areas for the middle class (teachers) which

usually copies the Western lifestyle and construction industry

and resigns from keeping the traditional level of sustainability.

Anna Heringer observes that the poorest families in developing

countries live in traditionally sustainable conditions. Then, the

moment of “leaping” from the lower class to the middle class

marks the abandonment of this model. It results from a change

of lifestyle, transition from their own production and self-efficiency

to consumption. An attempt to find their own lifestyle in accor-

dance with the culture of a region, different from the model of

Western consumerism, is rarely taken. Its economic result is

a situation where the purchasing power is moved to the

external markets. It happens so because more attention goes

to a more expensive gain of external goods (import) than the

use of local goods as the best source of income (which is

a tested model of business). In architecture and the building

sector, this trend is mainly reflected by a change of applied

building materials. Instead of continuing earth construction,

bricks and cement are used, while the climate inside a building

is regulated by air conditioning instead of thick earth walls.

The DESI design is based upon a combination of conventional

building techniques and local materials (mud, bamboo) with

z dru giej – prze szko liç lo kal nych pra cow ni ków tak, by póê niej mo -

gli sa mi wy bu do waç no wo cze snà kon struk cj´ z zie mi. Ideà, któ ra

przy Êwie ca ła te mu przed si´ wzi´ ciu by ło stwo rze nie ade kwat ne go

wzgl´ dem sty lu ̋ y cia oraz cza sów bu dyn ku, któ ry był by sa mo wy -

star czal ny i tym sa mym ła twy w utrzy ma niu. Co wi´ cej, aby sam

pro ces bu do wy był nie dro gi, a bu dy nek od po wied ni dla spo łecz -

no -kul tu ro we go kon tek stu, si´ gni´ to po roz wià za nia za pew nia jà -

ce rów no wa g´ mi´ dzy low -tech i high -tech. Szcze gó ło wo rzecz uj -

mu jàc – naj prost sze me to dy bu do wa nia po łà czo no z naj no wo cze -

Êniej szy mi tech no lo gia mi po zy ski wa nia ener gii z al ter na tyw nych

êró deł. 

Bu dy nek DE SI jest in ter pre ta cjà tra dy cyj ne go dla Ban gla de szu do -

mo stwa [il. 3, 4]. W tym kra ju – daw niej ty po wo rol ni czym – przy j´ ło

si´ miesz kaç w struk tu rze zor ga ni zo wa nej wo kół jed ne go dzie dziƒ -

ca, gdzie znaj du je si´ kil ka ma lut kich bu dyn ków, z któ rych ka˝ dy

prze zna czo ny jest dla in nej funk cji do mo wej – je dze nia, spa nia, my -

cia itp. Mi mo tej tra dy cji roz dzia łu funk cji – bu dy nek DE SI nie jest kon -

ty nu acjà te go spo so bu kształ to wa nia prze strze ni. Po prze ana li zo wa -

niu uzna no, ̋ e le piej, by bu dy nek od zwier cie dlał styl ̋ y cia zwià za ny

z wiej skim kon tek stem i kul tu rà, ni˝ tak Êci słe po wià za nie z rol nic -

twem. Twór cy chcie li, aby pro jekt DE SI był no wym mo de lem bu dow -

nic twa na ob sza rach wiej skich dla Êred niej kla sy (na uczy cie le), któ -

ra zwy kle ko piu je za chod ni styl ̋ y cia i tak te˝ orien tu je bu dow nic two,

re zy gnu jàc tym sa mym z utrzy ma nia tra dy cyj ne go po zio mu zrów -

no wa ̋ e nia. Cie ka wa jest sfor mu ło wa na przez An n´ He rin ger ob ser -

wa cja, i˝ naj ubo˝ sze ro dzi ny w kra jach roz wi ja jà cych si´ ̋ y jà w wa -

run kach tra dy cyj nie zrów no wa ̋ o nych, a do pie ro w mo men cie „prze -

sko ku” z kla sy ni sko za ra bia jà cej do kla sy Êred niej na st´ pu je

odej Êcie od te go mo de lu. Wy ni ka to ze zmia ny sty lu ˝y cia, z przej -

Êcia od wła snej pro duk cji i sa mo wy star czal no Êci do kon sump cji. Pró -

ba od na le zie nia wła sne go i zgod ne go z kul tu rà re gio nu spo so bu ̋ y -

cia, in ne go od mo de lu za chod nie go kon sump cjo ni zmu jest za zwy -

czaj nie podej mo wa na. Eko no micz nym re zul ta tem te go jest sy tu acja,

gdzie si ła na byw cza prze su ni´ ta zo sta je do ze wn´trz nych ryn ków.

Dzie je si´ tak, po nie wa˝ wi´k szà uwa g´ zy sku je dro˝ sze po zy ski wa -

nie ze wn´trz nych dóbr (im port) ni˝ wy ko rzy sta nie dóbr ro dzi mych

ja ko naj lep sze go êró dła do cho du (co jest wy pró bo wa nym mo de lem

biz ne su). W ar chi tek tu rze i sek to rze bu dow la nym ten trend znaj du -

je od zwier cie dle nie głów nie przez zmia n´ sto so wa nych ma te ria łów

bu dow la nych. Za miast kon ty nu owaç bu dow nic two z zie mi, sto su je

si´ ce gły i ce ment, a kli mat we wnàtrz bu dyn ku re gu lo wa ny jest wte -

dy nie przez gru be Êcia ny z zie mi, tyl ko kli ma ty za cjà. 

Pro jekt DE SI ba zu je na kom bi na cji kon wen cjo nal nych tech nik bu -

do wy i lo kal nych ma te ria łów (muł, bam bus) ze współ cze snà wie dzà,

któ ra pod no si ja koÊç roz wià zaƒ. Bu dyn ki w Ban gla de szu ce chu je

krót ka ̋ y wot noÊç (8–10 lat), co wy ni ka za zwy czaj z bra ku fun da men -

tów i za bez pie cze nia prze ciw wil go cio we go. Umoc nio no za tem kon -

contemporary knowledge which improves the quality of solu-

tions. The buildings in Bangladesh are characterized by

a short life span (8–10 years) which usually results from the

lack of foundations and moisture-proof structures. Therefore,

the DESI constructions are strengthened with brick foundations

as well as damp-proof and waterproof foils. Construction

work was done manually without any machines. Only cows

were used for connecting earth, water and rice reed. After

drying, the walls were covered with clay plaster from the

inside and dyed white. The roof framework was made of

bamboo which gave a stiff construction together with the

walls. The building optimizes natural light and guarantees

draught. It is also passively heated or cooled, therefore

a relatively small solar panel with a suitable system of batteries

delivers 100% of needed energy. Warm water is secured by

a solar system of heating. Solar panels deliver direct drive for

an engine which pumps water from a well to a reservoir, too.

The toilets have got their two cesspool chambers.

The DESI is not a classic school because its functional pro-

gramme consists of two flats fro teachers and two offices

apart from two classrooms. The building, decorated with

a bamboo detail made by local craftsmen, is a two-storey

object with the total area of 300 m². The ground floor has got

offices and a classroom as well as bathrooms, technical

facilities, storerooms and a veranda. On the first floor, there

are flats, lavatories, a classroom and a balcony. However,

fully equipped bathroom complexes (with showers, washbasins

and toilet bowls) are crucial for this design because they

demonstrate a possibility of using these “conveniences” in

earth buildings. It is the first implementation of an earth

house in Bangladesh where lavatories prove that this type of

building may be adjusted to a modern lifestyle. According to

Heringer18, it is not money that makes the principal difference

but attention to good craftsmanship and design. Fair architecture

respects the social and financial status as well as motivates

the technical development of traditional arts of construction

instead of contributing to an increase in expenditures and

the import of materials. As a sign of prestige, a sophisticated

bamboo wall is installed in place of brick walls with cement

plaster [ill. 2]. In this manner, the independent local identity is

developing quite naturally.

The second method of socially engaged architecture will

be exemplified by the estate of Quinta Monroy19 [Ill. 5, 6]

designed by Alejandro Aravena20 and the Elemental21

group he initiated. This designing team consisting of architects,

engineers and social workers deals with the most burning

issues of a contemporary city. Among other things, they take

struk cje DE SI, sto su jàc ce gla ne fun da men ty i fo lie prze ciw wil go cio -

we oraz prze ciw wod ne. Pra ce bu dow la ne zo sta ły wy ko na ne r´cz -

nie, bez u˝y cia ja kich kol wiek ma szyn. Je dy nie do po łà cze nia zie mi,

wo dy i trzci ny ry ̋ o wej wy ko rzy sta no kro wy. Po wy schni´ ciu Êcia ny

by ły od we wnàtrz ob kła da ne tyn kiem z gli ny i bar wio ne na bia ło.

Szkie let da chu zro bio ny zo stał z bam bu so wych ram, co ra zem ze

Êcia na mi da ło sztyw nà kon struk cj´. Bu dy nek opty ma li zu je na tu ral -

ne Êwia tło i za pew nia prze wiew, jest te˝ pa syw nie ogrze wa ny oraz

chło dzo ny, dla te go re la tyw nie ma ły pa nel sło necz ny z od po wied nim

sys te mem ba te rii do star cza 100% po trzeb nej ener gii. Cie płà wo d´

za pew nia so lar ny sys tem ogrze wa nia. Pa ne le sło necz ne rów nie˝

bez po Êred nio do star cza jà na p´d dla sil ni ka, któ ry pom pu je wo d´ ze

stud ni do zbior ni ka wo dy. To a le ty ma jà swo je dwie ko mo ry szam ba.

DE SI, b´ dàc szko łà, nie jest nià w kla sycz nym ro zu mie niu, gdy˝

na jej pro gram funk cjo nal ny skła da jà si´ oprócz dwóch sal lek cyj -

nych, dwa miesz ka nia dla na uczy cie li oraz dwa biu ra. Bu dy nek

ozdo bio ny bam bu so wym de ta lem wy ko na nym przez lo kal nych rze -

mieÊl ni ków jest dwu kon dy gna cyj nym obiek tem o łàcz nej po wierzch -

ni 300 m2. Na par te rze, oprócz biur i sa li lek cyj nej, zlo ka li zo wa ne sà

ła zien ki, po miesz cze nie tech nicz ne i ma ga zy no we oraz we ran da.

Na pierw szym pi´ trze znaj du jà si´ miesz ka nia i sa ni ta ria ty, sa la lek -

cyj na oraz bal kon. Jed nak to w peł ni wy po sa ̋ o ne ze spo ły ła zien -

ko we (z prysz ni ca mi, umy wal ka mi i musz la mi to a le to wy mi) ma jà

klu czo we zna cze nie dla te go pro jek tu, gdy˝ de mon stru jà mo˝ li woÊç

za sto so wa nia tych „udo god nieƒ” w bu dyn kach z zie mi. Jest to

pierw sza na te re nie Ban gla de szu re ali za cja ziem ne go do mu, gdzie

znaj du jà si´ sa ni ta ria ty, udo wad nia jàc, ̋ e te go ty pu bu dyn ki mo gà

do sto so waç si´ do no wo cze sne go sty lu ˝y cia. We dług He rin ger18,

to nie pie nià dze czy nià za sad ni czà ró˝ ni c´, ale dba łoÊç o do bre rze -

mio sło i pro jek to wa nie. Spra wie dli wa ar chi tek tu ra to ta, któ ra – re -

spek tu jàc spo łecz ny i fi nan so wy sta tus – mo ty wu je do tech nicz ne -

go roz wo ju tra dy cyj nych sztuk bu do wa nia, za miast przy czy niaç si´

do zwi´k sza nia wy dat ków i im por tu ma te ria łów. Ja ko znak pre sti -

˝u – w miej sce ce gla nych Êcian z ce men to wym tyn kiem – wy ra fi no -

wa na bam bu so wa Êcia na [il. 2]. W ten spo sób nie za le˝ na lo kal na

to˝ sa moÊç roz wi ja si´ cał kiem na tu ral nie.

Przy kła dem dru giej me to dy pro jek to wa nia ar chi tek tu ry spo łecz -

nie za an ga ̋ o wa nej jest pro jekt osie dla Qu in ta Mon roy19[il. 5, 6],

au tor stwa Ale jan dra Ara ve na20 i – za ini cjo wa nej przez nie go

przy tym pro jek cje – gru py Ele men tal21. Ten ze spół pro jek to -

wy – skła da jà cy si´ z ar chi tek tów, in ̋ y nie rów i pra cow ni ków spo -

łecz nych – zaj mu je si´ naj bar dziej pa là cy mi pro ble ma mi współ cze -

sne go mia sta. Po dej mu je – mi´ dzy in ny mi – te ma ty k´ bu dow nic -

twa so cjal ne go, pod su wa jàc nie ty po we roz wià za nia. Ele men tal

dzia ła w Êro do wi sku miej skim i wy ko rzy stu je je go zdol no Êci do ge -

ne ro wa nia do bro by tu i pod no sze nia ja ko Êci ˝y cia. Two rzo ne pro -

jek ty po strze ga ja ko po sze rza nie pu li mo gà cych ko rzy staç z ofer ty,
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up the themes of social construction and suggest some

untypical solutions. Elemental works in the urban environment

and uses its abilities to generate prosperity and increase the

quality of life. They perceive their designs as the broadening

pool of an urban offer. The basic question in the case of social

construction is the manner of financing, usually from public

funds, which amounts to insufficient means for guaranteeing

the necessary metric area of flats, the quality of materials and

the reliability of performance to families. “On average, in the

case of social flats in the world, the area for every family, often

with many children and of many generations, oscillates be-

tween 30 and 40 square metres. Almost two billion people

living in extreme poverty will face this reality within the next

fifteen years”22. Designing in such a context full of limitations,

an architect must demonstrate creativity to a much larger

extent than normally.

The estate of Quinta Monroy23 [ill. 7, 8], located in the town of

Iquique, in a desert in northern Chile, faces a series of

limitations very innovatively. It was implemented in place of an

illegal favela which had existed for thirty years in the centre of

a town with 200,000 inhabitants. The favela consisted of one

hundred families which lived without running water, canalization

or electricity. The social context was very difficult, the district

was dangerous, drug trafficking flourished in the neighbourhood,

people could not control the space they lived in. In spite of all

that, the residents were attached to the location in the city

centre and did not want to change it. The Chilean government

commissioned Elemental to build some permanent houses

(permanent development of the urban tissue) for the families.

The location of social buildings in the peripheries leads to the

serious marginalization of this problem and makes it hard to

counteract poverty, that is why they decided to stick to this lo-

cation even though it meant more concentrated development.

Moving an estate to suburban areas (which would lower the

costs of construction considering the prices of land) will

deprive people of access to city transport, services and, con-

sequently, work opportunities and liberation from extreme

poverty. The architects decided to save on the matters related

to finishing the objects which they considered second-rate.

The budget amounting to $7,500 per residential unit was ex-

pected to cover the cost of the ground, the infrastructure and

the building. The insufficient budget made it possible to pay

for around 30 m² of a space with 60 typical houses which did

not fulfill the assumptions of the design. Moreover, the architects

wanted to raise buildings whose value could rise in time with

preserved suitable development density for a given area. Ele-

mental carried out some social consultancies, discussed each

ja kà jest mia sto. Pod sta wo wà kwe stià w przy pad ku bu dow nic twa

so cjal ne go jest spo sób fi nan so wa nia, naj cz´ Êciej z fun du szy pu -

blicz nych, co spro wa dza si´ do nie wy star cza jà cej ilo Êci Êrod ków,

by za pew niç ro dzi nom za rów no po trzeb ny me tra˝ miesz kaƒ, ja koÊç

ma te ria łów i rze tel noÊç wy ko na nia. „Âred nio na Êwie cie w przy pad -

ku miesz kaƒ so cjal nych po wierzch nia, któ ra przy pa da na ka˝ dà,

bar dzo cz´ sto wie lo dziet nà i wie lo po ko le nio wà ro dzi n´, oscy lu je

w prze dzia le od 30 do 40 me trów kwa dra to wych. To rze czy wi stoÊç,

przed któ rà sta nie w cià gu na st´p nych pi´t na stu lat pra wie dwa mi -

liar dy osób ̋ y jà cych w wa run kach skraj nej bie dy”22. Pro jek tu jàc w ta -

kim kon tek Êcie peł nym ogra ni czeƒ, ar chi tekt mu si wy ka zaç si´ kre -

atyw no Êcià w du ̋ o wi´k szym stop niu ni˝ nor mal nie.

Osie dle Qu in ta Mon roy23[il. 7, 8] – zlo ka li zo wa ne w mie Êcie Iqu ique,

na pu sty ni w pół noc nym Chi le – bar dzo in no wa cyj nie mie rzy si´

z sze re giem ogra ni czeƒ. Osie dle zo sta ło zre ali zo wa ne na miej scu

ist nie jà cej wcze Êniej przez 30 lat nie le gal nej fa we li, w cen trum mia -

sta li czà ce go 200000 miesz kaƒ ców. Fa we l´ two rzy ło sto ro dzin, któ -

re ˝y ły bez do st´ pu do bie ̋ à cej wo dy, ka na li za cji oraz prà du. Kon -

tekst spo łecz ny był bar dzo trud ny, dziel ni ca by ła nie bez piecz na,

w oko li cy od by wał si´ han del nar ko ty ka mi, lu dzie nie mie li kon tro li

nad prze strze nià, w któ rej ̋ y li. Mi mo wszyst ko miesz kaƒ cy by li przy -

wià za ni do lo ka li za cji w cen trum mia sta i nie chcie li jej zmie niaç. Rzàd

chi lij ski zle cił Ele men tal wy bu do wa nie sta łych do mów (trwa łej za bu -

do wy tkan ki miej skiej) dla tych ro dzin. Umiesz cza nie bu dow nic twa

so cjal ne go na pe ry fe riach pro wa dzi do po wa˝ nej mar gi na li za cji pro -

ble mu i utrud nia prze ciw dzia ła nie ubó stwu, dla te go uzna no, ˝e na -

le ̋ y si´ trzy maç tej lo ka li za cji, mi mo ˝e wià ̋ e si´ to z bar dziej sku -

pio nà za bu do wà. Prze no sze nie osie dla na te re ny pod miej skie (co

zmniej szy ło by koszt bu do wy, ze wzgl´ du na ce ny zie mi) po zba wi lu -

dzi do st´ pu do ko mu ni ka cji miej skiej, usług oraz co za tym idzie,

mo˝ li wo Êci pra cy i wy zwo le nia si´ ro dzin ze sta nu skraj nej n´ dzy. Ar -

chi tek ci zde cy do wa li, ̋ e oszcz´ dzà na spra wach zwià za nych z wy -

koƒ cze niem obiek tów, któ re uzna li za dru go rz´d ne. Bu d˝et w wy so -

ko Êci 7500 $ na jed nost k´ miesz kal nà miał po kry waç koszt zie mi, 

in fra struk tu ry i bu dyn ku. Zbyt ma ły bu d˝et po zwa lał re al nie na opła -

ce nie oko ło 30 m2 prze strze ni za bu do wa nej 60. ty po wy mi do ma -

mi – co nie speł nia ło za ło ̋ eƒ pro jek tu. Po nad to ar chi tek ci chcie li

stwo rzyç bu dyn ki, któ rych war toÊç mo gła by ro snàç w cza sie,

przy za cho wa niu od po wied niej g´ sto Êci za bu do wy dla da ne go te -

re nu. Ele men tal prze pro wa dził kon sul ta cje spo łecz ne, pod czas któ -

rych oma wia no z miesz kaƒ ca mi ka˝ dy aspekt pro jek tu (cz´ sto z po -

mo cà ma kiet i ry sun ków) oraz wspól nie szu ka no naj lep szych roz -

wià zaƒ. Su ma wnio sków z tej współ pra cy da ła efekt w po sta ci

osta tecz nej wer sji ukła du za bu do wy, gdzie bu dyn ki po gru po wa ne

sà w ze spo ły oko ło dwu dzie stu do mów ota cza jà cych je den plac. Ta

licz ba nie jest przy pad ko wa, wy ni ka ona z opty mal nej ilo Êci ro dzin

w jed nym ze spo le, w któ rym miesz kaƒ cy nie sà ano ni mo wi, co da je

aspect of the design with the residents (often with the help of

models and drawings) and searched for the best solutions. The

sum of conclusions from this collaboration resulted in the shape

of the final version of the layout where the buildings are grouped

in complexes of about twenty houses surrounding one square.

This number is not accidental but results from the optimal

number of families in one complex whose inhabitants are not

anonymous which makes it possible to control a shared space

and maintain neighbourly relationships. The residents’ preferences

indicated a necessity to divide the units into four groups (each

with its courtyard surrounded by houses) and to leave a part of

constructional work in the hands of the inhabitants. Insufficient

public funds meant for this implementation could not cover the

construction of flats with necessary metric area and that is why

a decision to build just half of a house (40 m²) was taken. Within

a single unit, Elemental constructed half of a three-storey house

(i.e. two storeys in one half of a plot and only one storey in the

other half), leaving the remaining space for potential development.

It was settled that the most necessary residential modules with

a better quality of construction and suitable installations would

be built, while the abandoned place could be developed later

by the residents themselves. Within nine months, ninety-three

basic units of reinforced concrete were built. Each of them was

stabilized so as to secure their seismic resistance and equipped

with such basic elements as kitchen and bathroom installations,

stairs and door openings. They said that the inhabitants could

easily accept such a structure and adjust it to their needs and fi-

nancial resources. When the modules were outlined, the

residents began to give them an individual element by adding

colours, textures and life [ill. 6, 8]. Elemental designed houses

in such a manner that maintaining them responded to the scale

of the incomes of indigent families. What is more, taking the

possibility of extension into account, the houses are bigger

than the space they had got before and than a space normally

planned in construction from public means. The gained space

is multiplied in relation to what was allowed by the initial narrow

budget. This pattern of gradual investment has been used in El-

emental’s subsequent designs as a model of social construction24.

An additional advantage of such an attitude to design is its psy-

chological aspect which leads to a situation which will enable

people to get out of their difficult position by an effort of will.

Since Quinta Monroy, Elemental has raised more than one

thousand low-cost units in South America and outside it, and is

building another thousand. For instance, similar buildings were

used in the design of a social estate in Monterrey, Mexico25. So

far, residential units of this type have been implemented in

seven regions of Chile and in some Mexican, Brazilian and

mo˝ li woÊç kon tro lo wa nia prze strze ni wspól nej oraz utrzy ma nia re -

la cji sà siedz kich. Pre fe ren cje miesz kaƒ ców oka za ły si´ wska zy waç

na ko niecz noÊç po dzie le nia jed no stek na czte ry gru py (ka˝ da ze

swo im dzie dziƒ cem oto czo nym do ma mi) oraz po zo sta wie nia w r´ -

kach miesz kaƒ ców cz´ Êci prac bu dow la nych. Nie do sta tecz ne fun -

du sze pu blicz ne prze zna czo ne na t´ re ali za cj´ nie by ły w sta nie

po kryç bu do wy miesz kaƒ o po trzeb nym ro dzi nie me tra ̋ u, dla te go

za pa dła rów nie˝ de cy zja o bu do wie je dy nie po ło wy do mu (40 m2).

Ele men tal wy bu do wał w ra mach po je dyn czej jed nost ki po ło w´

trzykon dy gna cyj ne go do mu (czy li dwie kon dy gna cje na jed nej po -

ło wie dział ki i tyl ko jed nà kon dy gna cj´ na dru giej po ło wie dział ki),

po zo sta wia jàc po zo sta łà prze strzeƒ do ewen tu al nej za bu do wy.

Usta lo no, ̋ e zo sta nà wy bu do wa ne naj bar dziej nie zb´d ne mo du ły

miesz ka nio we o lep szej ja ko Êci kon struk cji i z od po wied nim do pro -

wa dze niem in sta la cji, a po zo sta wio ne miej sce miesz kaƒ cy b´ dà

mo gli z cza sem za bu do waç sa mo dziel nie. W okre sie dzie wi´ ciu

mie si´ cy zo sta ły wy bu do wa ne dzie wi´ç dzie siàt trzy pod sta wo we

jed nost ki z ˝el be tu. Ka˝ da by ła sta bi li zo wa na, tak by za pew niç sej -

smicz nà od por noÊç i wy po sa ̋ a na w pod sta wo we ele men ty, jak in -

sta la cje dla kuch ni i ła zien ki, scho dy oraz otwo ry drzwio we. Uzna -

no, ̋ e ta kà struk tu r´ b´ dà mo gli miesz kaƒ cy ła two przy swo iç i do -

sto so waç do swo ich po trzeb oraz mo˝ li wo Êci fi nan so wych. Gdy

w za ry sie mo du ły zo sta ły ukoƒ czo ne, miesz kaƒ cy za cz´ li nada waç

im pier wia stek in dy wi du al ny, do da jàc ko lo ry, tek stu ry i ˝y cie [il. 6, 8].

Ele men tal za pro jek to wał do my w ta ki spo sób, by ich utrzy ma nie

od po wia da ło ska li przy cho dów nie za mo˝ nych ro dzin. Co wi´ cej,

bio ràc pod uwa g´ mo˝ li woÊç roz bu do wy, do my sà w su mie wi´k -

sze ni˝ prze strzeƒ, któ rà wcze Êniej mie li i wi´k sze ni˝ prze strzeƒ

nor mal nie prze wi dy wa na w ra mach bu dow nic twa ze Êrod ków pu -

blicz nych. Uzy ska na prze strzeƒ jest zwie lo krot nio na w sto sun ku

do te go, na co po czàt ko wy wà ski bu d˝et po zwa lał. Ten wzór stop -

nio we go in we sto wa nia sto so wa ny jest w ko lej nych pro jek tach Ele -

men tal ja ko mo del bu dow nic twa so cjal ne go24. Do dat ko wym plu -

sem ta kie go po dej Êcia w pro jek to wa niu jest aspekt psy cho lo gicz -

ny, któ ry po le ga na do pro wa dze niu do sy tu acji, któ ra b´ dzie

umo˝ li wiaç lu dziom wy do sta nie si´ z ich trud ne go po ło ̋ e nia wła -

snym wy sił kiem. 

Od cza su Qu in ta Mon roy, Ele men tal wzniósł po nad ty siàc ni sko -

bu d˝e to wych jed no stek w Ame ry ce Po łu dnio wej i po za nià oraz

jest w trak cie bu do wy ko lej ne go ty sià ca. Na przy kład po dob na za -

bu do wa zo sta ła za sto so wa na w pro jek cie osie dla so cjal ne go

w Mon ter rey w Mek sy ku25. Do tej po ry te go ty pu jed nost ki miesz -

kal ne zo sta ły za im ple men to wa ne w 7 re gio nach Chi le oraz mia -

stach Mek sy ku, Bra zy lii i Włoch. Gru pa pro jek to wa ca ły czas udo -

sko na la mo del, w któ rym do sto so wa nie i apre cja cja sà osià gni´ -

te przez stop nio we in we sto wa nie oraz wkład po tu26, co mo ̋ e staç

si´ trwa łym roz wià za niem dla bu dow nic twa so cjal ne go. 
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Italian cities. The designing group still improves a model where

adjustment and appreciation are gained by gradual investment

and sweat equity26 which may become a lasting solution for

social construction.

The third method of building socially responsible architecture

is well illustrated by the design of Inner-City Arts (ICA)27,

Los Angeles [ill. 9, 10], in the dangerous district of Skid

Row inhabited by the poorest city dwellers. The author of

this design in the spirit of overcoming poverty is the well-known

architect Michael Maltzan28. ICA was the first pro bono design

as well as the first commission for Maltzan’a office. He invited

his colleague Nancy Goslee Power to cooperate. She designed

the garden and the courtyard. ICA serves aggrieved children

who belong to a minority, come from immigrant families or

those with a low income as well as the homeless. Apart from

free education, the children get free meals.

The design came into existence in several stages29. The first

stage finished in 1995 and included studios with the total area

of 130,000 m² and the surrounding space of an internal

courtyard. The second phase of extension finished in 2005 – it

developed an additional space (170,000 m²) with the function

of a theatre, a complex of visual arts, drama studios,

a parent-teacher centre, a garden and a meeting place. The

potential of the centre was enlarged so that it could serve 16,000

students yearly (children from primary and secondary schools

who come to classes from 50 state schools situated nearby)

and 1,800 teachers. The total cost of extension was 10 million

dollars and was covered from private donations, foundations’

funds and governmental grants.

The objective of the entire campus is to arouse the feeling of

safety and integration. Moreover, it fulfills an important function

in the relationship with the rest of the city – it is a municipal com-

munity centre, the driving force behind changes, a positive

force working in the neighbourhood. The complicated outline

of the plot, made by some separations and incisions in the

bodies, connects the school with the surroundings by means of

a fluid borderline. Additionally, the strategically placed low walls

delicately separate the building from its neighbourhood [ill. 11].

The dominating colour in this design is white, additionally em-

phasized by the introduction of orange details. Taking safety

and the fact that graffiti-covered walls dominate in the neigh-

bourood into account, it was a bold decision. But Maltzan

believes that the community will respect the architecture of

Inner-City Arts considering its mission. Materials applied in the

design are present in the neighbourhood: plaster first of all,

wood for construction and concrete. According to Maltzan30,

when you take a look around, you will notice that it is made up

Trze cià me to d´ po wsta wa nia obiek tów ar chi tek tu ry spo łecz nie

za an ga ̋ o wa nej do brze ilu stru je pro jekt In ner -Ci ty Arts (ICA)27

w Los An ge les [il. 9, 10], w nie bez piecz nej dziel ni cy Skid Row,

za miesz ka łej przez naj ubo˝ szych miesz kaƒ ców mia sta. Au to -

rem pro jek tu po wsta łe go w du chu po mo cy w prze zwy ci´ ̋ a niu bie -

dy jest zna ny ar chi tekt Mi cha el Malt zan28. ICA był pierw szym pro -

jek tem pro bo no i jed no cze Ênie pierw szym zle ce niem dla za ło ̋ o -

ne go przez Malt za na biu ra. Do współ pra cy za pro sił swo jà ko le ̋ an k´

Nan cy Go slee Po wer, któ ra ofia ro wa ła pro jekt ogro du i dzie dziƒ ca.

ICA słu ̋ y dzie ciom po krzyw dzo nym ze wzgl´ du na swo jà przy na -

le˝ noÊç do mniej szo Êci, po cho dze nie z ro dzin imi gran tów lub o ni -

skim do cho dzie, jak i bez dom nym. Oprócz dar mo wej edu ka cji wí k -

szoÊç dzie ci upo wa˝ nio nych jest do dar mo wych po sił ków. 

Pro jekt po wsta wał w kil ku eta pach29. Pierw szy etap zo stał za koƒ -

czo ny w 1995 ro ku i za wie rał stu dia o łàcz nej po wierzch ni 130 000

m2 oraz ota cza jà cà je prze strzeƒ ze wn´trz ne go dzie dziƒ ca. Dru gà

fa z´ roz bu do wy ukoƒ czo no w 2005 ro ku, za go spo da ro wa ła ona

do dat ko wà prze strzeƒ (ko lej ne 170 000 m2) z funk cjà te atru, kom -

plek su sztuk wi zu al nych, stu diów sztu ki ak tor skiej, cen trum ro dzic -

-na uczy ciel, ogro du i miej sca spo tkaƒ. W su mie tak zwi´k szo no

mo˝ li wo Êci cen trum, ̋ e mo gło słu ̋ yç 16000 uczniów rocz nie (dzie -

ciom ze szkół pod sta wo wych i Êred nich, któ re przy cho dzà na za -

j´ cia z 50 pu blicz nych szkół usy tu owa nych w oko li cy) i 1800 na -

uczy cie lom. Cał ko wi ty koszt roz bu do wy wy no sił 10 mi lio nów do -

la rów i po kry ty zo stał z pry wat nych dat ków, fun du szy fun da cji oraz

gran tów rzà do wych. 

Ca ły kam pus ma za za da nie daç po czu cie bez pie czeƒ stwa i in te -

gra cji. Po nad to speł nia wa˝ nà funk cj´ w re la cji z resz tà mia sta – jest

miej skim cen trum spo łecz no Êcio wym, mo to rem zmian, po zy tyw -

nà si łà dzia ła jà cà w sà siedz twie. Skom pli ko wa ny ob rys dział ki,

utwo rzo ny dzi´ ki roz su ni´ ciom i wy ci´ ciom w bry łach, łà czy szko -

ł´ płyn nà gra ni cà z oto cze niem. Do dat ko wo stra te gicz nie umiej -

sco wio ne ni skie mu ry de li kat nie od dzie la jà bu dy nek od sà siedz -

twa [il. 11]. Do mi nu jà cym ko lo rem w tym pro jek cie jest biel, ak cen -

to wa na do dat ko wo przez wpro wa dze nie po ma raƒ czo wych de ta li.

Bio ràc pod uwa g´ bez pie czeƒ stwo i fakt, ˝e w oko li cy do mi nu jà

Êcia ny po kry te graf fi ti, by ła to Êmia ła de cy zja. Ale Malt zan wie rzy,

˝e spo łecz noÊç usza nu je ar chi tek tu r´ In ner -Ci ty Arts ze wzgl´ du

na mi sj´, ja kà peł ni. Ma te ria ły wy ko rzy sta ne w pro jek cie obec ne sà

w sà siedz twie: przede wszyst kim gips, drew no do kon struk cji i be -

ton. We dług Malt zana30, gdy si´ ro zej rzeç po oko li cy da je si´ za -

uwa ̋ yç, ̋ e jest ona utwo rzo na z pro za icz nych ma te ria łów. Lu dzie

cz´ sto my Êlà, ˝e bu dyn ki sta jà si´ ar chi tek tu rà dzi´ ki za sto so wa -

nym dro gim ma te ria łom wy koƒ cze nio wym. Tu taj ob cu jà z kon cep -

cjà, i˝ twór cze my Êle nie przy pro jek to wa niu mo ̋ e stwo rzyç war -

toÊç na wet z naj skrom niej szych ma te ria łów; ̋ e t´ ar chi tek tu r´ stwo -

rzy ła nie ja koÊç ma te ria łów, tyl ko spo sób ze sta wie nia ich ze so bà. 

of prosaic materials. People often think that buildings become ar-

chitecture owing to the application of expensive finishing materials.

Here, they commune with the concept that creative thinking in

design may create a value even out of the plainest materials; that

this architecture was not created by the quality of materials but by

the manner of juxtaposing them with each other.

In response to the needs and in the conviction that architecture

may be an inspirer of changes, Maltzan and Power designed

a campus where every space becomes a “scientific field”. The

buildings themselves fulfill an educational function – they act as

guides for the students and a significant tool of science in the

context of artistic subjects – starting from the way the buildings are

formed, set against each other and used, finishing at the manner

of adjusting nature to this “concrete jungle” [ill. 12]. The centre

with abstract geometry, built on one acre of ground, was planned

as a contemporary village under the open sky where the tradition

of shaping external and internal spaces suits the climate of South

California perfectly. Palm trees, which give shade and attract birds,

were planted on the plot. Constructed dry trough (children can fill

it with water) is expected to act as a Californian stream lined with

oaks and alders. Boulders and sycamores which shelter the

external staircase are supposed to produce an image evoking

a canyon in the nearby mountains. Agaves and other local plants

additionally serve to copy shapes which give the children topics

for drawing. A garden was designed with plants that can be used

in the kitchen (grapes, tomatoes, coriander, beetroots and sun-

flowers), too. This composition gives the children another pretext

for learning where food comes from and how to eat right. The

garden is a labyrinth with 30 trees which forms a city forest.

The buildings with classrooms are set around a centrally situated

garden square. This main courtyard is a place for gathering,

playing, studying as well as an oasis of calm in the vicinity of

a dangerous district. As Power claims, “a quiet space and access

to nature are especially important for the children in this centre

because if they are lacking, it contributes to the growth of various

disorders”31. So, this time the architects concentrated on a quest

for harmony and rhythm which result from everyday routines and

– in their opinion – are significant for the conflicted needs of

human nature.

The presented architects and designs are just a segment of

a much wider spectrum of activities related to charitable architectural

assistance. One of the forms of propagating architectural charity

was an exhibition organized at the Museum of Modern Art (MoMA)

from 3 October 2010 till 3 January 2011. The exhibition, meaningfully

entitled Small Scale, Big Change: New Architectures of Social En-

gagement32), presented eleven architectonic and urban designs

from five continents. Those which “vividly illustrate the extent to

W od po wie dzi na po trze by i w po czu ciu, ˝e ar chi tek tu ra mo ̋ e

byç in spi ra to rem prze mian, Malt zan i Po wer stwo rzy li kam pus,

gdzie ka˝ da prze strzeƒ sta je si´ „po lem na uki”. Sa me bu dyn ki

peł nià funk cj´ edu ka cyj nà, sà dla uczniów prze wod ni ka mi oraz

istot nym na rz´ dziem na uki w kon tek Êcie przed mio tów ar ty stycz -

nych. Po czàw szy od spo so bu, w ja ki bu dyn ki sà ufor mo wa ne,

po ukła da ne wzgl´ dem sie bie i jak wy ko rzy sty wa ne, a skoƒ czyw -

szy na spo so bie wpa so wa nia przy ro dy w t´ „be to no wà d˝un -

gl´” [il. 12]. OÊro dek o abs trak cyj nej geo me trii, wy bu do wa ny

na jed nym akrze zie mi, po my Êla ny zo stał ja ko współ cze sna wio -

ska pod otwar tym nie bem, gdzie tra dy cja kształ to wa nia prze -

strze ni ze wn´trz nej i we wn´trz nej bar dzo pa su je do kli ma tu Po -

łu dnio wej Ka li for nii. Na dział ce po sa dzo no drze wa pal mo we,

któ re za pew nia jà cieƒ i przy cià ga jà pta ki. Skon stru owa ne su che

ko ry to (któ re dzie ci mo gà na peł niaç wo dà) ma przed sta wiaç ka -

li for nij ski stru myk, wzdłu˝ któ re go ro snà d´ by i ol chy. Z ko lei gła -

zy oraz ja wo ry, któ re osła nia jà ze wn´trz nà klat k´ scho do wà ma -

jà two rzyç ob raz przy wo łu jà cy ka nion z po bli skich gór. Aga wy

i in ne lo kal ne ro Êli ny do dat ko wo słu ̋ à po wie le niu kształ tów, któ -

re do star cza jà dzie ciom te ma tów do ry so wa nia. Za pro jek to wa -

ny zo stał te˝ ogród z ro Êli na mi, któ re mo˝ na wy ko rzy staç

w kuch ni (wi no gro na, po mi do ry, ko len dra, bu ra ki i sło necz ni ki).

Ta kom po zy cja sta no wi dla dzie ci ko lej ny pre tekst do lek cji

o tym, skàd si´ bie rze je dze nie i jak si´ do brze od ̋ y wiaç. Ogród

jest la bi ryn tem z 30 drzew i two rzy miej ski las. 

Bu dyn ki z sa la mi lek cyj ny mi po ukła da ne sà wo kół cen tral nie

usy tu owa ne go pla cu – ogro du. Ten głów ny dzie dzi niec jest miej -

scem gro ma dze nia si´, za ba wy, na uki, jest tak ̋ e oa zà spo ko ju

w sà siedz twie nie bez piecz nej prze strze ni dziel ni cy. Jak twier dzi

Po wel: „Spo koj na prze strzeƒ i do st´p do przy ro dy sà szcze gól -

nie wa˝ ne dla dzie ci z te go oÊrod ka, bo ich brak przy czy nia si´

do po wsta wa nia ró˝ nych za bu rzeƒ”31. Ar chi tek ci sku pi li si´ za -

tem na po szu ki wa niu har mo nii oraz ryt mu, któ re wy ni ka jà z co -

dzien no Êci i któ re we dług nich ma jà zna cze nie dla skon flik to wa -

nych po trzeb ludz kiej na tu ry.

Pre zen to wa ni ar chi tek ci i pro jek ty to tyl ko wy ci nek z du ̋ o szer -

szej pa le ty dzia łal no Êci zwià za nej z cha ry ta tyw nym nie sie niem

ar chi tek to nicz nej po mo cy. Jed nà z form pro pa go wa nia ar chi -

tek to nicz nej po mo cy spo łecz nej jest zor ga ni zo wa na ostat nio

(od 3 paê dzier ni ka 2010 ro ku do 3 stycz nia 2011 ro ku) wy sta wa

w no wo jor skim Mu zeum Sztu ki Współ cze snej (Mo MA). Wy sta -

wa, pod wie le mó wià cym ty tu łem Ma ła Ska la, Du ̋ a Zmia na: No -

wa Ar chi tek tu ra Spo łecz ne go Za an ga ̋ o wa nia32(Small Sca le, Big

Chan ge: New Ar chi tec tu res of So cial En ga ge ment), pre zen to -

wa ła 11 pro jek tów ar chi tek to nicz nych i urba ni stycz nych z 5 kon -

ty nen tów. Wy bra ne zo sta ły te pro jek ty, któ re „naj do bit niej ilu stru -

jà sto pieƒ, w ja kim ar chi tek ci mo gà aran ̋ o waç zmia ny, wy zna -

4342



which architects can arrange changes, settle the priorities of

works with a social undertone but also balance very realistic

problems of costs, functional programmes and esthetics”33

were selected.  On the occasion of this exhibition, three other

initiatives promoting socially engaged architecture were recalled.

They are three Internet portals with forums (The 1%, urbaninform,

Open Architecture Network) where architects, public benefit

organizations and social leaders share information and expe-

rience. These Internet communities are so-called “open sources”

– they offer free access to architectural solutions, concepts

and complete (implemented and unimplemented) designs.

They make a knowledge base, the driving force behind the

update and development of their own designs. Each of the

portals works by different rules. The 1% encourages every ar-

chitect to offer minimum 1% of his/her working time (c. 20

hours a year) for the sake of non-profit organizations. This

website connects architects with clients (organizations) and

helps to guarantee the usefulness and integration of the results

of cooperation. Urbaninform is an organization which makes a

base of short video documentaries (so-called “mini-docs”).

These films present an analysis of architectural interferences

in informal estate buildings. Only a small part of the urban

tissue architects intervene in is comprised by a professional

urban plan at best. This portal renders its base available to all

the interested parties. Open Architecture Network (OAN), being

a subsection of Architecture for Humanity, plays the role of a

connection between independent designers, clients and vol-

unteers. OAN persuades architects to share their designs and

make them available on the website. It can be complete

designing documentation as well as drawings, photographs

or analyses of a problematic situation.

To sum up, architectural social engagement takes on various

forms but is always motivated by the conviction that offering

good architecture to those who are normally forgotten and ex-

cluded is a way of restoring their dignity. Architects for humanity34

are those who do not give up their ambitions of creating good

architecture in spite of many limitations; those who acknowledge

treating architecture as a tool in the struggle against gentrification,

searching for ecological and long-term solutions, designing for

a genuine cooperator as a norm. When architects take up

difficult, global challenges, architectural answers to non-archi-

tectural problems come up which helps to implement some

socially aware designs with the key meaning for the development

of their beneficiaries. A lot of architects have succeeded in de-

livering a necessary physical space for a community as well as

giving it a chance of self-determination – they have strengthened

the feeling of its own identity. Thus, it turns out that architects

czaç prio ry te ty prac ma jà cych spo łecz ny wy dêwi´k, ale tak ̋ e rów -

no wa ̋ yç bar dzo re al ne pro ble my kosz tów, pro gra mu funk cjo nal -

ne go i es te ty ki”33. Wła Ênie przy oka zji wspo mnia nej wy ̋ ej wy sta -

wy przy wo ła ne zo sta ły trzy in ne ini cja ty wy pro mu jà ce ar chi tek tu r´

spo łecz nie za an ga ̋ o wa nà. Sà to trzy por ta le in ter ne to we (The 1%,

urba nin form, Open Ar chi tec tu re Ne twork), na fo rach któ rych ar chi -

tek ci, or ga ni za cje po ̋ yt ku pu blicz ne go oraz li de rzy spo łecz ni dzie -

là si´ in for ma cja mi i do Êwiad cze nia mi. Te in ter ne to we spo łecz no -

Êci ar chi tek to nicz ne sà tzw. „otwar ty mi êró dła mi”, czy li ofe ru jà wol -

ny do st´p do ko rzy sta nia z ar chi tek to nicz nych roz wià zaƒ,

kon cep cji oraz kom plet nych pro jek tów (tych zre ali zo wa nych i nie -

zre ali zo wa nych). Sta no wià ba z´ wie dzy, sà na p´ dem do ak tu ali -

zo wa nia i roz wi ja nia swo ich pro jek tów. Ka˝ dy z por ta li dzia ła na in -

nych za sa dach. The 1% za ch´ ca ka˝ de go ar chi tek ta do ofia ro wa -

nia mi ni mum 1% swo je go cza su pra cy (ok. 20 go dzin w ro ku)

na rzecz or ga ni za cji non pro fit. Stro na in ter ne to wa łà czy ar chi tek -

tów z klien ta mi (or ga ni za cja mi) i po ma ga w za pew nie niu przy dat -

no Êci i zin te gro wa niu re zul ta tów współ pra cy. Urba nin form jest or -

ga ni za cjà, któ ra two rzy ba z´ krót kich wi deo do ku men tów (tzw.

„mi ni -docs”). Fil my przed sta wia jà ana li z´ ar chi tek to nicz nych in ter -

wen cji w nie for mal nà osie dlo wà za bu do w´. Tkan ka miej ska, w któ -

rà in ge ru jà pro jek tan ci jest naj cz´ Êciej ob j´ ta pro fe sjo nal nym pla -

nem urba ni stycz nym tyl ko w zni ko mej cz´ Êci lub wca le. Por tal udo -

st´p nia swo jà ba z´ wszyst kim za in te re so wa nym. Z ko lei Open

Ar chi tec tu re Ne twork (OAN), b´ dàc pod sek cjà Ar chi tec tu re for Hu -

ma ni ty, peł ni ro l´ łàcz ni ka mi´ dzy nie za le˝ ny mi pro jek tan ta mi,

klien ta mi i wo lon ta riu sza mi. OAN na ma wia ar chi tek tów do dzie le -

nia si´ pro jek ta mi i udo st´p nia nia ich na swo jej stro nie in ter ne to -

wej. Mo ̋ e to byç za rów no kom plet na do ku men ta cja pro jek to wa,

jak i ry sun ki, zdj´ cia lub ana li zy pro ble mo wej sy tu acji.

Pod su mo wu jàc, ar chi tek to nicz ne za an ga ̋ o wa nie spo łecz ne przy -

bie ra ró˝ ne for my, ale za wsze mo ty wo wa ne jest prze ko na niem, i˝

ofia ro wy wa nie do brej ar chi tek tu ry tym, któ rzy sà na co dzieƒ za po -

mi na ni i wy klu cza ni, jest spo so bem przy wra ca nia im god no Êci. Ar -

chi tek ci dla ludz ko Êci34 to ci, co mi mo wie lu ogra ni czeƒ nie re zy gnu -

jà z am bi cji stwo rze nia do brej ar chi tek tu ry. To ci, któ rzy trak to wa nie

ar chi tek tu ry ja ko na rz´ dzia w wal ce z gen try fi ka cjà, po szu ki wa nie

eko lo gicz nych i dłu go fa lo wych roz wià zaƒ, pro jek to wa nie za wsze

dla ko goÊ kon kret ne go z kim si´ współ pra cu je nad pro jek -

tem – uzna jà za nor m´. W wy ni ku po dej mo wa nia przez ar chi tek tów

trud nych, glo bal nych wy zwaƒ po wsta ły i po wsta jà ar chi tek to nicz ne

od po wie dzi na nie -ar chi tek to nicz ne pro ble my, dzi´ ki cze mu re ali -

zo wa ne mo gà byç spo łecz nie Êwia do me pro jek ty o klu czo wym zna -

cze niu dla roz wo ju ich be ne fi cjen tów. Wie lu ar chi tek tów od nio sło

suk ces, do star cza jàc spo łecz no Êci nie tyl ko po trzeb nej jej fi zycz nej

prze strze ni, ale rów nie˝ da jàc jej szan s´ sa mo sta no wie nia – umoc -

ni li po czu cie jej wła snej to˝ sa mo Êci. Oka zu je si´ za tem, ̋ e ar chi tek -

may be both the designers of buildings and the moderators of

some broader changes.

However, we should notice that the discussed architectural

tendencies rise from wealthy countries. Developing countries

cannot easily adapt to the idea of design based upon voluntary

service. Finally, what needs underscoring is the truism that

even though the scale of architects’ charitable actions as well

as the degree of success in a search for funds are directly

proportional to the financial status of a country, they are not

entirely dependent upon it.

ci mo gà byç za rów no pro jek tan ta mi bu dyn ków, jak i mo de ra to ra mi

zmian szer szej na tu ry. 

Na le ̋ y jed nak zwró ciç uwa g´, ̋ e opi sy wa ne ten den cje ar chi tek -

to nicz ne po czà tek swój ma jà w kra jach za mo˝ nych. Kra je roz wi -

ja jà ce si´ nie mo gà ła two ada pto waç idei pro jek to wa nia, opar te -

go na wo lon ta ria cie. Za koƒcz my god nym pod kre Êle nia tru izmem,

˝e choç ska la cha ry ta tyw nych dzia łaƒ ar chi tek tów jak i sto pieƒ

po wo dze nia w po zy ski wa niu fun du szy sà wprost pro por cjo nal -

ne do fi nan so we go sta tu su paƒ stwa, to jed nak nie za le ̋ à wy łàcz -

nie od nie go. 

ENDNOTES:
1 In Poland, 6.7% of the inhabitants live on the verge of extreme poverty (443
PLN per person monthly). 8.3% of the Poles live on the statutory verge of
poverty (477 PLN per person monthly), while 17.3% live on the relative verge
of poverty (633 PLN per person monthly). (source: CBFS 2010).
2 Source: World Bank, 2007.
3 According to the PHA’s data; source: The Millennium Development Goals
Report 2009, UN.
4 Source: U.S. Census Bureau; UN Development Program; Strategy +
Business, 2007.
5 Source: Office of the UN High Commissioner for Human Rights.
6 Source: U.S. Census Bureau; UN Development Program; Strategy +
Business.
7 Source: “Good Deeds, Good Design: Community Service Through
Architecture” Bryan Bell, NY 2004.
8 e.g. low-cost houses for workers from Pessac near Bordeaux, France,
designed by Le Corbusier were uninhabited for eight years after finishing
the construction in 1920.
9 Also public interest architecture; humanitarian-focused design; pro-bono
design services.
10 The author translates this term into Polish.
11 It refers to the residents’ engagement in the construction of their own
houses (sometimes their neighbours’ houses) so that only the design is
presented. The users participate in building at least at the cost of their time
and labour if they cannot afford to co-finance the construction of an object.
It has got a strong psychological meaning and is an additional factor
supporting the long-term success of implementation besides the very
process of so-called participatory design.
12 Participatory design means an attitude towards spatial planning which
guarantees the citizens’ possibly strong impact on the surroundings they
live in and arouses the sense of responsibility for their own environment. At
each stage, this kind of design assumes an architect’s consultancies with
the future users who really influence a given architectural solution. Such
group methods of solving environmental problems often deliver the
knowledge of the needs and opinions of the members of a given
community to professional planners, architects or officials as well as make
it possible to work out new, creative manners of dealing with a community’s
problems. (source: http://www.partycypacjaobywatelska.pl/techniki/14-
planowanie-partycypacyjne).
13 The author translates this term into Polish.
14 Anna Heringer is an Austrian architect whose scientific research includes
themes related to strategies for sustainable construction in the rural regions
of northern Bangladesh based on their internal potential. The Museum of
Architecture in Brussels presented her achievements at an exhibition
opened at the end of May 2011, entitled Anna Heringer – To Build Differently.
This architect has received numerous architectural awards for her social
engagement. In 2011, she got the Global Award for Sustainable
Architecture. 
15 Made by the hands of unqualified workers.
16 This design received the Aga Khan Award in 2007.
17 The author translates this term into Polish.
18 Anna Heringer’s paraphrased text describing the DESI design:
http://www.anna-heringer.com/index.php?id=41.
19 The architects received the Silver Lion for this design at the Biennale of
Architecture in Venice in 2008.
20 Alexandro Aravena is known as a propagator of the idea of „architecture
for the people”, i.e. the creation of simple buildings with possible extension.
As the most promising architect of the young generation, he came second 
on the list of “25 personalities who change the world” published by the 
Forbes monthly in July 2009 (Forbes 07/2009). Moreover, he was honoured 
with the awards: the Avonni Prize for Innovator of the Year and the Erich 
Schelling Architectural Medal in 2006 as well as the Marcus Prize in 2010.
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jà cym dłu go fa lo wy suk ces re ali za cji, obok sa me go pro ce su tzw. pro jek to wa nia par ty cy pa cyj ne go
(„par ti ci pa to ry de sign”). 
12 Pro jek to wa nie par ty cy pa cyj ne (tzw. „par ti ci pa to ry de sign”) to po dej Êcie do pla no wa nia prze -
strzen ne go za pew nia jà ce oby wa te lom mo˝ li wie du ̋ y wpływ na oto cze nie, w któ rym ̋ y jà, a jed -
no cze Ênie wy wo łu jà ce po czu cie od po wie dzial no Êci za wła sne Êro do wi sko. Jest to pro jek to wa -
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ni ka mi, któ rzy ma jà re al ny wpływ na przy j´ te roz wià za nia ar chi tek to nicz ne. Ta kie gru po we
me to dy roz wià zy wa nia pro ble mów Êro do wi sko wych cz´ sto do star cza jà pro fe sjo nal nym pla ni -
stom, ar chi tek tom czy urz´d ni kom, wie dz´ o po trze bach i opi niach człon ków da nej spo łecz -
no Êci, a tak ̋ e po zwa la jà na wy pra co wa nie no wych, kre atyw nych spo so bów ra dze nia so bie
z pro ble ma mi da nej spo łecz no Êci (êró dło: „http://www. par ty cy pa cja oby wa tel ska.pl/tech ni -
ki/14-pla no wa nie -par ty cy pa cyj ne „http://www.par ty cy pa cja oby wa tel ska.pl/tech ni ki/14-pla no -
wa nie -par ty cy pa cyj ne).
13 Tłu ma cze nie wła sne po j´ cia „com mu ni ty de sign cen ter”. 
14 An na He rin ger jest au striac kim ar chi tek tem, któ ry w ra mach swo ich ba daƒ na uko wych zaj mu -
je si´ te ma ty kà zwià za nà ze stra te gia mi dla bu dow nic twa zrów no wa ̋ o ne go w wiej skich re gio -
nach pół noc ne go Ban gla de szu opar ty mi na we wn´trz nym po ten cja le tych ziem. W Mu zeum Ar -
chi tek tu ry w Bruk se li b´ dzie mo˝ na po dzi wiaç jej do ko na nia na wy sta wie, któ rej otwar cie pla no -
wa ne jest z koƒ cem ma ja 2011 ro ku, pod ty tu łem An na He rin ger – bu do wa nie ina czej
(tłu ma cze nie wła sne). Ar chi tekt  by ła wie lo krot nie wy ró˝ nia na ar chi tek to nicz ny mi na gro da mi
za dzia łal noÊç spo łecz nie za an ga ̋ o wa nà. Ostat nio przy zna no jej Glo bal Award for Su sta ina ble
Ar chi tec tu re 2011. 
15 Wy ko na ne go pra cà ràk nie wy kwa li fi ko wa nych ro bot ni ków.
16 Pro jekt w 2007 ro ku zo stał wy ró˝ nio ny Aga Khan Award. 
17 Tłu ma cze nie wła sne „hands -on”.
18 Tłu ma cze nie wła sne i spa ra fra zo wa nie tek stu An ny He rin ger opi su jà ce go pro jekt DE SI:
http://www.an na -he rin ger.com/in dex.php?id=41.
19 Za ten pro jekt ar chi tek ci otrzy ma li Srebr ne go Lwa na Bien na le Ar chi tek tu ry w We ne cji w 2008
ro ku.
20 Ale jan dro Ara ve na jest zna ny ja ko pro pa ga tor idei „ar chi tek tu ry dla lu du”, czy li two rze nia pro -
stych bu dyn ków z mo˝ li wo Êcià roz bu do wy. Ja ko naj bar dziej obie cu jà cy ar chi tekt mło de go po -
ko le nia zna lazł si´ na dru gim miej scu li sty „25 oso bo wo Êci, któ re zmie nia jà Êwiat” opu bli ko wa -
nej przez mie si´cz nik For bes w lip cu 2009 ro ku (For bes 07/2009). Po nad to zo stał uho no ro wa -
ny na gro da mi: Avon ni Pri ze dla In no wa to ra Ro ku i Ar chi tek to nicz nym Me da lem Erich Schel ling
w 2006 ro ku oraz Mar cus Pri ze w 2010 ro ku.
21 Ele men tal dzia ła ja ko fir ma for pro fit z za in te re so wa nia mi spo łecz ny mi w pra c´ nad pro jek ta -
mi in fra struk tu ry, trans por tu, prze strze ni pu blicz nej i miesz ka niów ki przy współ pra cy z Ka to lic -
kim Uni wer sy te tem w Chi le i CO PEC (Chi le an Oil Com pa ny). Ele men tal ma na swo im kon cie du -
˝o wi´ cej pro jek tów o cha rak te rze spo łecz nym, ale po dej mu jà cych bar dzo ró˝ nà te ma ty k´. Sà
mi´ dzy in ny mi au to ra mi wni kli wych stu diów urba ni stycz nych dla Con sti tu ción (mia sta naj bar -
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ILUSTRACJE35 / ILLUSTRATIONS35:

DESI (DIPSHIKHA ELECTRICAL SKILL IMPROVEMENT), DINAJPUR, BANGLADESZ 2007–2008, PROJ. ANNA HERINGER:

il. 1. WejÊcie [autor fot. Alexander Grill] / Entrance [photo by Alexander Grill]

il. 2. Elewacja boczna 1 [autor fot. Imrul Kayes] / Detail of bamboo finishing [photo by Alexander Grill]

il. 3. Makieta dotykowa – autor: art. rzeêbiarz Karol Badyna – Stare Miasto w Krakowie / Side façade 1 [photo by Imrul Kayes]

il. 4. Elewacja boczna 2 [autor fot. Imrul Kayes] / Side façade 2 [photo by Imrul Kayes]

QUINTA MONROY HOUSING, IQUIQUE, CHILE 2003–2005, PROJ. ELEMENTAL:

il. 5. Jednostki mieszkalne zgrupowane wokół wspólnego dziedziƒca [autor fot. Tadeuz Jalocha] / Residential units grouped around a shared courtyard [photo by Tadeuz
Jalocha]

il. 6. Zabudowa uzupełniona przez pomieszczenia dobudowane przez mieszkaƒców [autor fot. Cristóbal Palma] / Buildings complemented with rooms implemented 
by the residents [photo by Cristóbal Palma]

il. 7. Wyglàd pierzei placu – zaraz po oddaniu zespołu [autor fot. Tadeuz Jalocha] / View of the frontage of a square – shortly after finishing the complex [photo by Tadeuz
Jalocha]

il. 8. Wyglàd pierzei placu – po zaadoptowaniu przez mieszkaƒców [autor fot. Cristóbal Palma] / View of the frontage of a square – after the residents adopted it [photo 
by Cristóbal Palma]

INNER – CITY ARTS, LOS ANGELES, CALIFORNIA 1993–2008, PROJ. MICHAEL MALTZAN ARCHITECTURE:

il. 9. WejÊcie [autor fot. Mark Warren] / Entrance [photo by Mark Warren]

il.10. Widok z góry [autor fot. Mark Warren] / View from the top [photo by Mark Warren]

il.11. Elewacja zewn´trzna [autor fot. Mark Warren] / External façade [photo by Mark Warren] 

il.12. Dziedziniec wewn´trzny [autor fot. Mark Warren] / Internal courtyard [photo by Mark Warren]

il. 3

il. 4

il. 1

il. 2
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21 Elemental works as a for-profit company with social interests on the designs of
infrastructure, transport, public space and housing in cooperation with the
Catholic University in Chile and the COPEC (Chilean Oil Company). Elemental
has prepared many more designs of social character which take up various
themes. Among other things, they are the authors of some thorough urban studies
for Constitución (a city which suffered the most during an earthquake in Chile in
2010) aiming at the protection of the city from tsunamis, the small design of a
cheap chair “Chairless” for the Vitra company, and one of the most spectacular
architectonic designs ORDOS 100 (the construction of a city in desertic central
Mongolia). Elemental opens to any topics assuming that the method of
approaching a design is more important than a specific question. They are
especially interested in the manner of using architecture in research and strategic
processes. (http://www.alejandroaravena.com/).
22 A quotation from a conversation with Alejandro Aravena conducted by Agnieszka
St´pieƒ and Lorenzo Barnó, Aravena social club, “Architektura & Biznes”, No. 10/10,
pp. 74–79.
23 Areas – Earth: 5,025 m² Initial house: 36 m² Extended house: 70 m² Initial duplex:
25 m² Extended duplex: 72 m².
24 Elemental developed a variation of the traditional terraced house where each unit
consists of a segment surrounded by an empty space of the same size – this type
of a building can be soon inhabited and change in time.
25 The design received the Brit Insurance Award in 2010.
26 The future residents’ engagement in the construction of their own house, usually
the work of human hands.
27 The design of Inner-City Arts was one of the five finalists of the Rudy Bruner Award
in 2009. The architect Michael Maltzan and the designer of the garden Nancy Goslee
Power received the Golden Medal Award for Urban Excellence.
28 His designs are very diverse and include public buildings for cultural institutions,
private houses and socially responsible designs for non-profit organizations, such
as the Skid Row Housing Trust. The architect bases his professional practice on the
conviction that architecture may be the driving force behind some positive changes
in our cities and communities.
29 In addition to the original Mark Taper Center / Inner-City Arts Building, the campus
includes such objects as: The Rosenthal Theater, the W.M. Keck Foundation
Ceramics Complex, a Parent-Teacher Resource Center, a Grand Courtyard, the
Alissa Michelle Tishler Children’s Garden, The Hinchliffe Buildings, a Visual Arts
Complex (with a painting and drawing studio) and DreamWorks Animation Academy
at Inner-City Arts.
30 A paraphrased text from
http://www.bustler.net/index.php/article/michael_maltzans_inner-
city_arts_campus_awarded_with_2009_rudy_bruner_award/.
31 A paraphrased text from
http://www.bustler.net/index.php/article/michael_maltzans_inner-
city_arts_campus_awarded_with_2009_rudy_bruner_award/.
32 The author translates this term into Polish.
33 A fragment of a description of the exhibition from the website of the Museum of
Modern Art.
34 The author translates this term into Polish
35 The photographs come from the collection of Open Architecture Network and are
used with their consent.

dziej po krzyw dzo ne go w wy ni ku trz´ sie nia zie mi, ja kie na wie dzi ło Chi le w 2010 ro ku)
ma jà cych na ce lu ochro n´ mia sta przed tsu na mi, ma łe go pro jek tu ta nie go krze sła „Cha -
ir less” dla fir my Vi tra oraz jed ne go z naj bar dziej spek ta ku lar nych pro jek tów ar chi tek to -
nicz nych OR DOS 100 (zbu do wa nie mia sta w pu styn nej Êrod ko wej Mon go lii). To co
spra wia, ˝e Ele men tal jest otwar ty na wszel kà te ma ty k´, jest za ło ̋ e nie, ˝e bar dziej li -
czy si´ me to da po dej Êcia do pro jek tu ni˝ kon kret na kwe stia, a to, co ich szcze gól nie
in te re su je, to spo sób wy ko rzy sta nia ar chi tek tu ry w pro ce sach ba daw czych i stra te gicz -
nych (tłu ma cze nie wła sne; in for ma cje ze stro ny in ter ne to wej: http://www.ale jan dro ara -
ve na.com/).
22 Cy tat z roz mo wy z Ale jan dro Ara ve nà prze pro wa dzo nej przez Agniesz k´ St´ pieƒ i Lo -
ren zo Bar nó, Ara ve na so cial club, „Ar chi tek tu ra & Biz nes”, nr 10/10, str. 74–79.
23 Po wierzch nie – Zie mia: 5025 m², Po czàt ko wy dom: 36 m², Roz sze rzo ny dom: 70 m²,
Po czàt ko wy du plex: 25 m², Roz sze rzo ny du plex: 72 m².
24 Ele men tal roz wi nàł wa ria cj´ tra dy cyj ne go do mu sze re go we go, w któ rym ka˝ da jed -
nost ka skła da si´ z seg men tu oto czo ne go pu stà prze strze nià tej sa mej wiel ko Êci – jest
to typ bu dyn ku, któ ry mo ̋ e byç szyb ko za miesz ka ły i ule gaç zmianom w cza sie.
25 Pro jek tu na gro dzo ne go Brit In su ran ce Award w 2010 ro ku.
26 Tłu ma cze nie wła sne ter mi nu „swe at equ ity” okre Êla jà ce go za an ga ̋ o wa nie przy szłych
miesz kaƒ ców w bu do w´ wła sne go do mu, naj cz´ Êciej – wkła du pra cy ràk ludz kich.
27 Pro jekt In ner -Ci ty Arts zo stał jed nym z pi´ ciu fi na li stów Ru dy Bru ner Award w 2009
ro ku, a ar chi tekt Mi cha el Malt zan i pro jek tant ogro du Nan cy Go slee Po wer otrzy ma li
Gol den Me dal Award for Urban Excel len ce.
28 Je go pro jek ty sà bar dzo ró˝ no rod ne i obej mu jà bu dyn ki pu blicz ne dla in sty tu cji kul -
tu ry, pry wat ne do my oraz spo łecz nie za an ga ̋ o wa ne pro jek ty dla or ga ni za cji non  pro -
fit, ta kich jak np. Skid Row Ho using Trust. Ar chi tekt swo jà prak ty k´ za wo do wà opie ra
na prze ko na niu, ˝e ar chi tek tu ra mo ̋ e byç mo to rem po zy tyw nych zmian w na szych
mia stach i spo łecz no Êciach.
29 W do dat ku do pier wot ne go Mark Ta per Cen ter / In ner -Ci ty Arts Bu il ding, kam pus za -
wie ra obec nie ta kie obiek ty jak: The Ro sen thal The ater, the W.M. Keck Fo un da tion Ce -
ra mics Com plex, a Pa rent -Te acher Re so ur ce Cen ter, a Grand Co ur ty ard, the Alis sa Mi -
chel le Ti sh ler Chil dren’s Gar den, The Hin chlif fe Bu il ding, and a Vi su al Arts Com plex
(któ ry mie Êci ma lar skie i ry sun ko we stu dio) oraz Dre am Works Ani ma tion Aca de my at
In ner -Ci ty Arts. 
30 Tłu ma cze nie wła sne i spa ra fra zo wa nie tek stu z http://www.bu stler.net/in dex.php/ar -
tic le/mi cha el_malt zans_in ner -ci ty_arts_cam pus_awar ded_with_2009_ru dy_bru -
ner_award/.
31 Tłu ma cze nie wła sne i spa ra fra zo wa nie tek stu z http://www.bu stler.net/in dex.php/ar -
tic le/mi cha el_malt zans_in ner -ci ty_arts_cam pus_awar ded_with_2009_ru dy_bru -
ner_award/.
32 Tłu ma cze nie wła sne.
33 Frag ment tek stu opi su wy sta wy ze stro ny in ter ne to wej Mu seum of Mo den Art, tłu ma -
cze nie wła sne. 
34 Tłu ma cze nie wła sne ter mi nu „ar chi tects for hu ma ni ty”.
35 Zdj´ cia po cho dzà z za so bów Open Ar chi tec tu re Ne twork i sà wy ko rzy sta ne za ich
zgo dà.
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