
nie ogra ni czo ny wi dok na oko li c´. Ów za mys∏ ko ja rzyç si´ mo -
˝e z cor bu sie row skà ideà „ogro du na da chu”. 
Dom Gu er re ro zre ali zo wa no w 2006 ro ku w Ka dyk sie. Tu ar chi -
tek to nicz na for ma tak ̋ e jest efek tem gry dwóch pro sto pa d∏o Êcia -
nów. Wi´k szy z nich ja wi si´ ja ko wy so ki, ma syw ny bia ∏y mur wy -
zna cza jà cy gra ni ce prze strze ni pry wat nej wy dzie lo nej z po ro Êni´ -
tej tra wà rów ni ny. Dru gi mniej szy pro sto pa d∏o Êcian, w∏a Êci wy
dom po sta wio ny jest we wn´ trzu oka la jà ce go mu ru. Dom otwie -
ra jà si´ ku ota cza jà cym go pa tiom -ogro dom, gdzie miesz czà si´
za w∏asz czo ne mo ty wy przy ro dy: ka mie nie, ro Êli ny, wo da...
Wy ci´ cia w otwar tym ku nie bu mu rze gra nicz nym umo˝ li wia jà
wzro ko wy kon takt z ota cza jà cym kra jo bra zem. Kom po zy cja ar -
chi tek to nicz na tych dwóch bry∏ jak wy da je si´ zo sta ∏a pod po -
rzàd ko wa na stwo rze niu prze strze ni bez piecz nej, in tym nej, spo -
koj nej, przy tul nej. Mo˝ li we sta ∏o si´ to dzi´ ki nie na chal nej geo -
me trii for my, wszech obec nej neu tral nej bie li, de li kat nej grze
Êwia te∏ i cie ni. 
W pa nu jà cym plu ra li zmie sty li stycz nym ar chi tek tu ra mi ni mum
wy da je si´ byç efek tem t´ sk no ty za ar chi tek tu rà pro stà b´ dà cà
sy no ni mem sty lu in te lek tu al ne go i ele ganc kie go. T́  ide´ mo˝ -
na te˝ od bie raç jak pro test przed nad mia rem kszta∏ tów nie rzad -
ko wy mu szo nych pre sjà ko mer cji. 
Oby dwie bu dow le pre zen tu jà or to dok syj ny ra cjo na lizm i ten den -
cje mi ni ma li stycz ne. Pod sta wà jest czy tel noÊç geo me trii uk∏a -
du, oczy wi stoÊç ma te ria ∏ów, ogra ni cze nie Êrod ków wy ra zu. Sà
to for my ar chi tek to nicz ne po zba wio ne de ta lu ar chi tek to nicz ne -
go pre zen tu jà ce pro sto t´ i umiar. Oby dwie bu dow le po zba wio ne
nar ra cji po zo sta jà w sfe rze mil czà ce go sty lu abs trak cji. Mo˝ na
od nieÊç wra ̋ e nie, ̋ e ani ar chi tek to wi, ani je go ar chi tek tu rze nie
za le ̋ y na tym, by zwra caç na sie bie uwa g´.
For ma tych do mów mo ̋ e przy wo dziç na myÊl for m´ la pi dar ne -
go zna ku usta wio ne go w na tu rze. Okre Êle nie znak ko ja rzy si´
z ta kà for mà ar chi tek to nicz nà, któ ra nie na Êla du je kszta∏ tów przy -
ro dy, lecz uzu pe∏ nia jà for ma mi wy pro wa dzo ny mi z geo me trii.
Wte dy ar chi tek tu ra ja wi si´ nie ja ko sztu ka od twór cza, lecz wy -
twór cza, któ ra mo ̋ e, jak chce W∏a dy s∏aw Ta tar kie wicz, za chwy -
caç, wzru szaç lub wstrzà saç. 

(http:/www.campobaeza.com)

the vicinity. Such an intention may be associated with Le

Corbusier’s idea of “a garden on the roof”.

Guerrero House was implemented in 2006 in Cadiz. Its

architectural form also results from a play of two quadratic

prisms. The bigger one appears to be a high, massive white

wall marking the borders of a private space allotted from a

plain covered with grass. The smaller one, the proper house is

situated inside an encircling wall. The house opens towards

the surrounding patio-gardens with some appropriated motifs

of nature: stones, plants, water…

Incisions in the border wall opened towards the sky facilitate

eye contact with the surrounding landscape. It seems that the

architectural composition of the two solids was designed so as

to create a safe, intimate, quiet, cosy space. It was possible

owing to the reserved geometry of the form, omnipresent

neutral whiteness, a delicate play of lights and shadows.

Under stylistic pluralism, minimum architecture seems to be

the effect of a craving for simple architecture being a synonym

for an intellectual and elegant style. This idea could be

perceived as a protest against excessive shapes, often forced

by the pressure of commercialism.

Both buildings reveal orthodox rationalism and minimalist

tendencies. They are based upon the readability of the

geometry of the layout, the obviousness of the materials and

the limitation of the media. These architectural forms without

an architectural detail are characterized by simplicity and

moderation. Both edifices, devoid of narration, remain in the

sphere of a silent abstract style. One may have the impression

that neither the architect nor his architecture cares to draw

attention.

The form of the houses may bring the form of a concise sign

placed in nature to mind. The word sign is associated with an

architectural form which does not emulate the shapes of

nature but complements it with some forms derived from

geometry. Then architecture appears to be a creative, not

imitative, art which can – as W∏adys∏aw Tatarkiewicz would say

– amaze, move or shake.
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Architektoniczne znaki 
w naturalnym krajobrazie
Architectural signs 
in a natural landscape

Less is mo re – ha s∏o Mie sa van der Ro he uzmy s∏a wia sens wia ry
w do sko na ∏oÊç ar chi tek tu ry pro stych bry∏. Ta la pi dar nie wy ra ̋ o -
na idea -teo ria in spi ro wa ∏a po ko le nie mo der ni stów. DziÊ wspie ra
wy znaw ców mi ni ma li zmu. W tym du chu two rzy swo jà ar chi tek -
tu r´ Al ber to Cam po Ba eza. W zbio rze je go re ali za cji miesz czà
si´ dwa jed no ro dzin ne do my, wol no sto jà ce w na tu ral nym kra jo -
bra zie Hisz pa nii – Wil la Be lve de re i Dom Gu er re ro. For ma oby -
dwu bu dow li jest efek tem kom po zy cji stwo rzo nej z dwóch pro -
sto pa d∏o Êcien nych bry∏.
Wil l´ Be lve de re zre ali zo wa no w 2000 r. w miej scu na obrze ̋ ach
Ma dry tu. Ar chi tek tu ra te go do mu od czy ty wa na jest na de wszyst -
ko po przez be to no wy pro sto pa d∏o Êcian, usy tu owa ny w po zy cji
le ̋ à cej, wto pio ny w na tu ral ne te re no we wy nie sie nie. Ta „ci´˝ ka”
ma syw na bry ∏a do mi nu je w ca ∏ej kom po zy cji. Pe∏ ni ona bo wiem
ro l´ ba zy, na któ rej usta wio ny jest w∏a Êci wy „bel we der” – „lek ki”
szkla ny pro sto pa d∏o Êcian, de li kat ne za da sze nie wspar te na kil -
ku me ta lo wych s∏up kach, miesz czà ce nie wiel kie po miesz cze nie
wy dzie lo ne wiel ki mi ta fla mi szk∏a.
Wn´ trze be to no wej bry ∏y, jed no po zio mo wa kon dy gna cja, re ali -
zu je pro gram u˝yt ko wy zgod ny z funk cja mi co dzien no Êci do mu
ro dzin ne go. Stàd jed no bie go we scho dy pro wa dzà do owe go
„bel we de ru”, prze szklo ne go po ko ju wi do ko we go sà sia du jà ce -
go z od kry tym ba se nem. Z te go po zio mu roz po Êcie ra si´ ni czym

Less is more – Mies van der Rohe’s slogan demonstrates the

sense of faith in the perfection of the architecture of simple

forms. Such a concise idea-theory inspired the generation of

modernists. These days, it supports the followers of

minimalism. Alberto Campo Baeza creates his architecture in

this spirit. His collection of implementations includes two

detached houses in the natural landscape of Spain –

Belvedere Villa and Guerrero House. The form of both

edifices is the effect of a composition consisting of two

quadratic prisms.

Belvedere Villa was implemented in 2000 on the outskirts of

Madrid. The architecture of this house is interpreted mainly

through a lying concrete quadratic prism interblended with a

natural elevation. This “heavy” solid dominates the entire

composition. It acts as the basis of the proper “belvedere” –

a “light” glass quadratic prism, delicate roofing supported by

several metal poles, with a small room assigned by large

glass planes.

The interior of the concrete solid, a one-level storey, realizes

an utilitarian programme in accordance with the everyday

functions of a family home. Single stairs lead from here to “the

belvedere”, a glassed-in view room neighbouring on an

outdoor swimming pool. This level has an unlimited view of
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Villa Belvedere.


