
This spatial role of the church is a tradition worth retaining, not only

because of local communities’ spiritual requirements, but also because

of their need to symbolically emphasize their identity.

Each of the two churches featured here serves as a vital element with-

in the spatial structure of the community it serves. The people who

brought these structures to life did so because of their spiritual needs,

and they did so as a community of shared beliefs, actions, and hopes.

Thus it is fair to say that the creation of an architectural “sign” requires

not only knowledge, but also, and above all, spiritual faith and sensitiv-

ity. One’s personal experiences as a creator and one’s interpretation of

faith are extraordinarily important-after all, forms can take many differ-

ent shapes. The architect’s project must take into consideration the

genius loci, as well as the proportion and scale of the church, but it

must also show a certain restraint and recognize the nobility of the

form. It is precisely through its nobility that an object will become a spir-

itual sign. 

We have attempted to extract invisible shrines from space and to bring

them to life, to integrate them into the concrete world through the colli-

sion of abstract ideas and abstract geometries. This is our way of seek-

ing the sacred, and our efforts are part of an eternal search for truth.

The Church of Christ the King in Jaros∏aw (Architectural design: Jacek

Gyurkovich and Ewa W´c∏awowicz-Gyurkovich. Construction: Leszek

Zapa∏, 1983-1999. Interior design: Maciej Zychowicz and Adam

Brincken. Consecration, 20 November 1999) - a strong form in the city’s

silhouette-is a simple geometric form, a diagonally-cut cube partly cov-

ered by earth. With its deeply carved relief, the portal stands out against

the smooth white surface of the front wall, and serves as a symbolic link

with tradition. Surrounded by a complex of five-story apartment build-

ings, the church’s presence in space is assured not through a dispro-

portion of scale, but by its location at the top of a small rise and through

individual components in its composition.

In the valley of ¸´ki Górne (near Pilzno), the Church of Christ the King

(Architectural design: Jacek Gyurkovich and Ewa W´c∏awowicz-

Gyurkovich, with assistance from Mateusz Gyurkovich. Construction:

Leszek Zapa∏, 1997-2004) emerges as a legible sign through the geo-

metric poetics of new forms. We began with the assumption that the

historic chapel nearby, which is now too small to accommodate the

growing number of parishioners, would continue to be used for special

liturgical services and would thus need to be close to the new church.

In giving shape to the forms of the new church, we made use of refined

and modern geometries, creating in the process an entirely different cli-

mate of architectural forms which does not seek to imitate the colors or

shapes of the historical chapel. In designing the church, we drew on

the poetics of new modernism, adding an asceticism of formal method

as well as references to reductionist approaches.

z ab strak cjà ge o me trii w po szu ki wa niu sa crum sà cz´ -
Êcià tych odwiecz nych zma gaƒ, Êla dem po zo sta wio nym
na dro dze ˝y cia w dà ̋ e niu do praw dy.
Ko Êció∏ p.w. Chry stu sa Kró la w Ja ro s∏a wiu – for ma moc -
na w syl we cie mia sta – pro sta bry ∏a ge o me trycz na, prze -
kàt nio wo prze ci´ ty sze Êcian, wto pio ny cz´ Êcio wo w zie -
mi´, z g∏´ bo kim re lie fem po rta lu w g∏ad kiej p∏a szczy ênie
bia ∏ej Êcia ny fron to wej, sta no wià cym sym bo licz ny ∏àcz -
nik z tra dy cjà – za zna cza swà obe cnoÊç w prze strze ni
pi´ cio kon dy gna cjowej za bu do wy osie dla nie po przez
dys pro por cj´ ska li, lecz przez usy tu o wa nie na lek kim
wznie sie niu i in dy wi du al ne ce chy kom po zy cji (Ar chi tek -
tu ra – Ja cek Gy ur ko vich i Ewa W´ c∏a wo wicz-Gy ur ko vich,
kon struk cja – Le szek Za pa∏; 1983-1999; wy strój wn´trz -
art. rze˝b. Ma ciej Zy cho wicz i art. mal. Adam Brinc ken;
kon se kra cja 20 li sto pa da 1999).
Ko Êció∏ p.w. Chry stu sa Kró la ¸´ kach Gór nych (Ar chi tek -
tu ra – Ja cek Gy ur ko vich i Ewa W´ c∏a wo wicz-Gy ur ko vich,
wspó∏ pra ca – Ma te usz Gy ur ko vich, kon struk cja – Le szek
Za pa∏; 1997-2004) ko ∏o Pil zna two rzy czy tel ny znak
w prze strze ni do li ny po przez po e ty k´ ge o me trii no wej
for my. Przy j´ to za ∏o ̋ e nie, ˝e ist nie jà cy nie o po dal za byt -
ko wy ko Êció ∏ek, któ ry nie mie Êci w swym nie wiel kim
wn´ trzu co raz licz niej szej rze szy pa ra fian, b´ dzie pe∏ ni∏
spe cjal ne za da nia li tur gicz ne, dla któ rych bli skoÊç no wej
Êwià ty ni jest istot na. W kszta∏ to wa niu bry ∏y no we go ko -
Êcio ∏a za sto so wa no wy ra fi no wa nà wspó∏ cze snà ge o me -
tri´, two rzà cà ca∏ ko wi cie odmien ny kli mat form ar chi tek -
to nicz nych, nie na Êla du jà cy ko lo ry tu i kszta∏ tów obiek tu
za byt ko we go. Obiekt za pro jek to wa ny zo sta∏ w sty li sty ce
po e tyc kie go no we go mo der ni zmu, na wià zu jà ce go asce -
zà za sto so wa nych Êrod ków for mal nych do po czàt ków
sty lu, a tak ̋ e do wspó∏ cze snych kon cep cji re duk cjo ni -
stycz nych.

† Ko Êció∏ p.w. Chry stu sa Kró la w ¸´ kach Gór nych. The Church of Christ the King in ¸´ki Górne. (arch. arch. J. Gyurkovich, E. W´c∏awowicz-Gyurkovich,
wsp./coop. M. Gyurkovich, konst./const. L. Zapa∏).

√ Ko Êció∏ p.w. Chry stu sa
Kró la w ¸´ kach Gór nych
– de ta le z re a li za cji.
The Church of Christ the
King in ¸´ki Górne: details
of construction process.

Âro do wi sko za mie szka nia i wspó∏ two rzà ca je ar chi tek tu ra mie szka nio wa
ma jà za pew niç swym u˝yt kow ni kom do bre wa run ki ˝y cia. Cze go ocze ku je -
my od swo je go Êro do wi ska za mie szka nia?
Pod sta wo wym po stu la tem, nie zwy kle istot nym dla mo˝ li wo Êci stwo rze nia
kom for to wych wa run ków ˝y cia, jest za pew nie nie po czu cia bez pie czeƒ stwa.
Istot nà ce chà wa run ku jà cà wy two rze nie po czu cia bez pie czeƒ stwa jest mo˝ -
li woÊç iden ty fi ka cji – a wi´c od na le zie nia swo je go miej sca za mie szka nia
w ota cza jà cej nas prze strze ni. Gwa ran cj´ uzy ska nia po ̋ à da nej z te go punk -
tu wi dze nia prze strzen nej struk tu ry Êro do wi ska za mie szka nia da je, jak uczy
do Êwiad cze nie wie ków – twór cza kon ty nu a cja, sto so wa nie wy kszta∏ co nych
w hi sto rycz nym roz wo ju mia sta je go sym bo licz nej ty po lo gii ele men tów prze -
strzen nych – ta kich jak uli ca, plac, park, a tak ̋ e bu dow li sta no wià cych ele -
men ty cha rak te ry stycz ne, zna ki w prze strze ni, do mi nan ty – for my moc ne.
( Gy ur ko vich J., Zna cze nie form cha rak te ry stycz nych dla kszta∏ to wa nia i per -
cep cji prze strze ni. Wy bra ne za ga dnie nia kom po zy cji w ar chi tek tu rze i urba -
ni sty ce; Kra ków 1999, mo no gra fia Nr 258, Po li tech ni ka Kra kow ska im. T. Ko -
Êciu szki). W chrze Êci jaƒ skiej kul tu rze eu ro pej skiej cha rak te ry stycz nym ele -
men tem struk tu ry prze strzen nej, czy tel nà w syl we cie mia sta do mi nan tà, for -
mà moc nà, wo kó∏ któ rej lo kal ne spo ∏ecz no Êci orga ni zo wa ∏y fi zycz nà prze -
strzeƒ swo je go Êro do wi ska ˝y cia – by∏ ko Êció∏. Mo˝ na z ca ∏à pew no Êcià
stwier dziç, ˝e obe cnoÊç w Êro do wi sku za mie szka nia ko Êcio ∏a – miej sca kul -
tu, miej sca spo tkaƒ lu dzi z Bo giem, da wa ∏a lu dziom przez wie ki po czu cie
bez pie czeƒ stwa, przy na le˝ no Êci do wspól no ty wia ry, my Êli, czy nów
i nadziei. Ko niecz noÊç kon ty nu o wa nia tej tra dy cji wy ni ka nie tyl ko z po trze -
by du cha lo kal nych spo ∏ecz no Êci – wià ̋ e si´ tak ̋ e obe cnie z po trze bà sym -
bo licz ne go pod kre Êle nia swo jej to˝ sa mo Êci.
Pre zen to wa ne tu dwa obiek ty sa kral ne sta no wià istot ny ele ment struk tu ry
prze strzen nej Êro do wi ska ˝y cia lu dzi, któ rzy z po trze by du cha, wspól no ty
wia ry, my Êli, czy nów i nadziei – po wo ∏a li je do ist nie nia. Uwa ̋ a si´, ˝e kre o -
wa nie ar chi tek tu ry „zna ku” wy ma ga nie tyl ko wie dzy, ale przede wszy st kim
DA RU. Wy da je si´, ˝e nie zwy kle wa˝ ne jest oso bi ste prze ̋ y cie twór cy i in ter -
pre ta cja wia ry, bo bry ∏y mo gà przyj mo waç roz ma i te kszta∏ ty. Au tor ska for ma
mu si uwzgl´ dniaç ge nius lo ci, ale rów nie˝ pro por cje, ska l´, pe wien umiar
oraz SZLA CHET NOÂå for my, któ ra przez t´ SZLA CHET NOÂå sta je si´ zna -
kiem sa kral nym.
Na sze pró by wy do by wa nia z prze strze ni nie wi dzial nych Êwià tyƒ, po wo ∏y wa -
nia ich do ist nie nia w Êwie cie re al nym po przez zde rza nie ab strak cji idei

JACEK GYURKOVICH

KoÊció∏ w miejscu zamieszkania
Churches in Residential Areas

Ideally, residential areas should ensure good

living conditions for their users, whether with

regard to residents’ relationship to the overall

environment or to particular architectural ele-

ments within it. But exactly how much can we

expect from such residential areas? 

Above all, good living conditions require that

residents feel a sense of security. A crucial

underpinning of this sense of security is the

opportunity to identify oneself with the resi-

dential area, that is, the possibility of finding or

creating one’s own living space within the

broader surrounding area. As we have learned

over time, this positive sense of identity is most

likely to emerge in conditions of creative conti-

nuity, where spatial elements shaped by 

a city’s historical development and symbolic

typology are used. These are primarily strong

forms-streets, squares, parks, and buildings

which serve as characteristic elements or

dominant “signs” in space (J. Gyurkovich,

Znaczenie form charakterystycznych dla

ksta∏towania i percepji przestrzeni. Wybrance

zagadnienia kompozycji w architekturze 

i urbanistyce, Kraków: Politechnika Krakowska

im. T. KoÊciuski, monografia nr. 258, 1999) 

For cultures rooted in European Christianity,

the church served as this characteristic ele-

ment of physical space. It was a strong form,

clearly legible and dominant in the silhouette

of a town, and it was the center around

which local society organized its physical

environment. For centuries, the presence of

the church-a place of religious worship and 

a space in which people came to meet God-

guaranteed residents a sense of security

and of belonging to a spiritual collective.

† Ko Êció∏ pw. Chry stu sa Kró la w Ja ro s∏a wiu – fot. L. Biernacki [w:] Âwiatynia Trzeciego Tysiàclecia. The Church of Christ the King in Jaros∏aw  – fot. L. Biernacki
[in:] The Church Of The Third Millennium. (arch. arch. J. Gyurkovich, E. W´c∏awowicz-Gyurkovich, konst./const: L. Zapa∏).



π† Projekt koncepcyjny koÊcio∏a w Mszanie Dolnej. W koncepcji formy koÊcio∏a parafialnego w Mszanie Dolnej autorzy podj´li prób´ nawiàzania dialogu
z krajobrazem otaczajacym zespó∏ mieszkaniowy, w którym zlokalizowany jest koÊció∏. 2003. 
Conceptual project for a church in Mszana Dolna. In the design of the form of the parish church in Mszana Dolna the authors tride to accomplish dialogue
between the surrounding landscape and the housing environment, when the church is settled. 2003.
(arch. arch. J. Gyurkovich, M. Gyurkovich, E. W´c∏awowicz-Gyurkovich, K. Dudzic-Gyurkovich).


