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WSTEP - JAROSEAW U SCHYEKU
SREDNIOWIECZA

W 1375 roku Jaroslaw otrzymal prawa miejskie na prawie
magdeburskim', przeniesiono wéwczas centrum miasta z pier-
wotnego miejsca (odpowiadajacego pdzniejszemu klasztorowi
pp- Benedyktynek®) na miejsce nowe — sasiednie, obszerniejsze
plaskowzgodrze.

U schylku $redniowiecza miasto terytorialnie zamykato
si¢ w granicach miasta lokacyjnego.

Z przywileju wydanego w roku 1431 wynika, ze w tym
czasie istnialy na terenie miasta dwa zamki; mie$cito si¢ w nim
réwniez juz kilka $wiatyn: parafialny kosciot pw. Wszystkich
Swietych — zlokalizowany przy Rynku, wzniesiony przed
1440 rokiem, ko$cidt w. Zofii z ok. 1458 roku (nie zachowat
sie do czaséw obecnych), kosciot §w. Ducha (1462 rok)’ oraz
koscioty sw. Mikolaja i Matki Bozej Bolesnej, przebudowane
w okresie renesansu i omdéwione w niniejszym artykule.
W miescie dominowata zabudowa drewniana i tak pozostato
przez nast¢pnych kilka wiekdw — zmienilo si¢ to dopiero po
pozarach, ktére mialy miejsce w 1600 1 1625 roku.

Od konca XIV wieku Jaroslaw stal si¢ wlasnoscig prywatna.
Wplynglo to korzystnie na jego rozwdj urbanistyczny i gospo-
darczy — krolewskie przywileje wraz z dbato$cia dziedzicow
o rozwdj handlu w miescie przyczynily si¢ do zwigkszenia roli
1 prestizu Jarostawia.

Handel odgrywal w mieScie rol¢ nie do przecenienia —
Jarostaw polozony jest na terenie bedacym terenem skrzyzo-
waniem waznych szlakéw handlowych — baltycko-czarnomor-
skiego i czarnomorsko-§laskiego’. Przed zajeciem Konstanty-
nopola przez Turkéw handel Polski, Czech i potudniowych
Niemiec ze Wschodem odbywat si¢ droga ladowa, a Jarostaw
potozony nad sptawnym Sanem byt najdalej ku wschodowi
wysuni¢tym miastem Polski, dokad kupcy ze Wschodu mogli

INTRODUCTION -JAROSEAW TOWARDS
THE END OF THE MEDIEVAL PERIOD

In 1375, Jarostaw was granted town rights according to
the Magdeburg Law', and the town centre was then moved
from its original site (corresponding to the later convent
of the Benedictine nuns®) to a new plot — a neighbouring,
vaster mesa.

Towards the end of the Middle Ages, the territory of the
town was enclosed within the original foundation boundaries.

The privilege issued in 1431 indicates, that at that time two
castles existed within the town area; there were also several
temples: the parish church of All Saints — located at the Market
Square, erected before 1440, the church of St. Sophia from app.
1458 (has not been preserved), the church of the Holy Spirit
(1462)* and the churches of St. Nicholas and of the Mother of
Sorrows, refurbished during the Renaissance and discussed in
this article. Timber buildings were predominant in the town,
and so it remained for several centuries — changing only after
the fires which occurred in 1600 and 1625.

Since the end of the 14™ century, Jarostaw became private
property, which positively influenced its urban and economic
development — royal privileges coupled with the owners’
concern for the trade flourishing in the town contributed to
increasing the importance and prestige of Jarostaw.

Trade played an invaluable role in the town — Jarostaw is
located at the crossroads of important trade roads — the Baltic-
Black Sea and the Black sea — Silesia routes®. Before Constan-
tinople was seized by the Turks, trade from Poland, Bohemia
and southern Germany to the East had taken place overland
and Jarostaw, located on the navigable San river, was the fur-
thest east located town in Poland to which merchants from the
East could bring their goods overland, and then transport them
further inland by the San and the Vistula. This advantageous

* Mgr inz. arch., studentka studiéw doktoranckich na Wydziale
Architektury Politechniki Krakowskiej

* M.A., eng. arch., post-graduate student in the Dept. of Architecture at
the Krakow University of Technology

Praca dopuszczona do druku po recenzjach

Wiadomosci Konserwatorskie « Journal of Heritage Conservation « 33/2013 99

Article accepted for publishing after reviews



swoje towary dowozi¢ droga ladowa, za$ pdzniej rozwozié
w glab Polski Sanem 1 Wisla. To korzystne polozenie stalo si¢
jedng z przyczyn rozwoju miasta jako waznego osrodka han-
dlowego — centrum wymiennego towaréw wschodnich i za-
chodnich na przestrzeni pomi¢dzy dwoma duzymi miastami
—Lwowem i Krakowem. Pozwolilo to réwniez na zacie$nienie
wigzi z tymi miastami, a takze umozliwito przeptyw nowinek
technicznych i architektonicznych, ktére przybywaty do Jaro-
stawia razem z kupcami 1 ich towarami — nie tylko z Krakowa,
lecz réwniez zza wschodniej granicy, a takze (poprzez Krakéw
i inne miasta) — z calej Europy.

I. RENESANS W JAROSEAWIU
1. Poczatki

Okres najwigkszego rozkwitu gospodarczego miasta przy-
padl na XVI i XVII wiek, czyli okres renesansu, manieryzmu
iwcezesnego baroku. Stad tez stosunkowo spora, jak na niewiel-
kie miasto, liczba zabytkéw pochodzacych z tamtego okresu.
Stawne staly si¢ wowczas jarmarki jaroslawskie, gromadzace
stale liczne rzesze kupieckie, przybywajace do Jarostawia z calej
Europy, m.in. z Wloch, Gregji, Niemiec; przybywali na nie
takze Turcy, Arabowie, Ormianie i Persowie’. Odbywaly sie
one trzy razy w roku i trwaly cztery tygodnie. Rozpoczynaly si¢
w Srode Popielcowa, w §wigto Wniebowzigcia NMP i w dniu
$wictego Andrzeja®. Handlowano m.in. skérami, suknami,
jedwabiem, winem, kobiercami i zelazem. Byta to kolejna
mozliwo$¢ wymiany towardw, pogladéw i nowin budowla-
nych, zwlaszcza ze niektorzy kupey (m.in. Wilhelm Orsetti)
postanowili 0sigé¢ w Jarostawiu, budujac domy zgodnie z dw-
czesng sztuka i najnowszymi tendencjami w architekturze.

Stad tez tak wyrazne wplywy wloskie w architekturze
miasta — dotarly one razem z kupcami, zawdzigczamy je takze
wlascicielom Jarostawia, ktorzy, rywalizujac z wiascicielami
innych miast, chcieli uczynié Jarostaw miastem nowoczesnym
1 $wiatlym. Wykorzystywali do tego m.in. architekture, stawia-
jac budynki okazale, na owcze czasy postgpowe, reprezentacyj-
ne i modne — nierzadko wtasnie pod wptywem wloskiej sztuki.

Swoje pi¢tno na Jarostawiu odcisngla takze kontrreforma-
¢ja. Migdzynarodowy ttum zjezdzajacy si¢ na jarmarki przy-
wozil ze soba religijne nowinki, ale podporami katolicyzmu
w miescie byli dwezesni wiasciciele: Tarnowscy, Kostkowie
— zwlaszcza Zofia ze Sprowy i Anna ksi¢zna Ostrogska; stad
tez sprowadzenie do Jaroslawia naczelnych przeciwnikéw
reformacji — zakonu jezuitéw i zatozenie w miescie ich kole-
gium’. Jezuici uwazani sa za prekursoréw baroku, dlatego tez
temu watkowi przyjrzymy si¢ pdzniej.

2. Najstynniejsze dzieta

Kamienica Orsettich

Ozdobiona pigkng attyka i podcieniem nalezy do najcen-
niejszych zabytkéw doby renesansu w Polsce. Poczatki budowli
si¢gaja XVI wicku. Istnicjacy tu wOwczas drewniany dom
z jednym murowanym sklepem zostal w latach 70. XVI wieku
przebudowany przez kupca Jana Raczkowskiego®. W 1585 ka-
mienicg nabyl inny kupiec (lub wg innych zrédet — aptekarz),
Stanislaw Smiszowic. Wkrétce, nie majac pieni¢dzy na utrzy-
manie budynku, wydzierzawil go zamiejscowym kupcom,
przybywajacym do Jarostawia na coroczne jarmarki. Z powodu
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location was one of the reasons for the town’s development
as an important trade centre — a centre for exchanging eastern
and western merchandise in the space between two great cit-
ies — Lviv and Krakow. It also allowed for strengthening the
links with those cities, as well as for transfer of technological
and architectural novelties which arrived in Jarostaw with
merchants and their wares — not only from Krakow, but also
from beyond the eastern border and (via Krakow and other
cities) — from the whole Europe.

I. RENAISSANCE IN JAROSEAW

1. Beginnings

The time of economic heyday of the town was the 16"
and 17" century, i.e. the Renaissance, mannerism and early
Baroque period. Hence the relatively numerous, for such
a small town, historic buildings dating back to that period.
Fairs in Jaroslaw became famous then attracting crowds of’
merchants from all over Europe, who arrived e.g. from Italy,
Greece or Germany, as well as Turks, Arabs, Armenians and
Persians’. The fairs took place three times a year, beginning
on Ash Wednesday, the Assumption Day and St. Andrew’s
day, and lasted four wecks®. Merchants traded in e.g. leather,
cloth, silk, wine, Persian carpets and iron. It offered yet another
opportunity of exchanging goods, views and building news,
especially since some merchants (e.g. Wilhelm Orsetti) decided
to settle down in Jarostaw and build their houses according to
the current craft and the latest architectural tendencies.

Hence the distinct Italian influences in the town archi-
tecture — they arrived with the merchants and the owners of
Jarostaw who, competing with owners of other towns, wished
to make Jarostaw a modern and enlightened town. For this pur-
pose they used e.g. architecture, erecting imposing buildings,
progressive for their time, formal and fashionable — frequently
under the influence of Italian art.

Counter-Reformation also left its mark on Jarostaw. The
international crowd flowing in for the fairs brought with them
religious novelties, but the town owners: the Tarnowski family,
the Kostkas — particularly Zofia from Sprowa — and princess
Anna Ostrogska, were the mainstays of Catholicism; therefore
the principal opponents of Reformation — the Jesuit order —
were brought to Jarostaw and their college was established in
the town’. Jesuits are regarded as the precursors of Baroque,
so we shall look closer at that idea later.

2. The most famous masterpieces

The Orsetti House

Topped with a beautiful attic and arcade it belongs to the
most valuable historic buildings of the Renaissance era in
Poland. The beginnings of the buildings date back to the 16"
century. The timber house with one masonry vault, which ex-
isted here then, was refurbished by merchant Jan Raczkowski
during the 1570s®. In 1585, the tenement house was purchased
by another merchant (or, acc. to other sources —an apothecary),
Stanistaw Smiszowic. Soon, having no money to maintain
the house, he rented it out to foreign merchants coming to
Jarostaw for the annual fairs. Because it was neglected and
heavily mortgaged, by order of Anna Ostrogska the tenement
house was sold. In 1633, it was purchased by a merchant from
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Ryc. 2. Kamienica Orsettich — bryta, fot. autorka
Fig. 2. The Orsetti House — its bulk, photo: author

Fryvwedech pe Palses Lwiasby Polibich Tawamipste Turpsreanpch, Tomm 1l

Ryc. 1. Mapa Jarostawia z zaznaczeniem obszaru miasta lokacyjnego oraz omawianych budynkéw,
zrodto: Archiwum Map Wojskowego Insytutu Geograficznego, http://www.mapywig.org/m/City_plans/
JAROSLAW_15K_1932.jpg, oprac. autorki

Fig. 1. Map of Jarostaw with marked area of the chartered town and the discussed buildings, map
source: Map Archive of the Military Institute of Geography, http://www.mapywig.org/m/City_plans/
JAROSLAW_15K_1932.jpg, prep. by author

Ryc. 3. Renesansowy portal kosciota $w. Mlkolaja
i Stanistawa, fot. autorka

Fig. 3. Renaissance portal of the church of St.
Nicholas and Stanislas, photo: author

<« Ryc. 4. Kamienica Orsettich — attyka, fot. autorka
== Fig. 4. The Orsetti House — attic, photo: author

Ryc. 5. Kosciot $w. Jana (ob. Kolegiata Bozego Ciata), fot. autorka
Fig. 5. The church of St. John (currently Collegiate church of Corpus Christi), photo: author
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zaniedbania i ciazacego na nim zadtuzenia, z polecenia Anny
Ostrogskiej, kamienica zostala sprzedana. Kupit ja w 1633 r.
krakowski kupiec, Wioch z pochodzenia, Wilhelm Orsetti’.
Byl on réwniez bankierem i prowadzil interesy nie tylko
z Krakowem, lecz réwniez ze Lwowem, Lublinem, Gdanskiem
i Poznaniem. Jego staraniem kamienica zostala gruntownie
przebudowana w stylu p6Znego renesansu — roboty przy nicj
zakoficzono w 1646 roku'”.

Po Orsettich kamienica nalezala m.in. do Miciniskich,
Holczmanéw, Cymermanowiczow i Tomasza Huttera, rzez-
biarza, autora rzezb przed kosciotem §w. Jana i wspdtautora
elewagji kosciola MB Bolesnej'".

Wedtug opisu z 1632 roku (sprzed przebudowy Orsettiego)
wiemy, ze na parterze od frontu znajdowaty si¢ dwa pomiesz-
czenia (sklepy wierzchnie) przedzielone sienig biegnaca przez
cala dlugos¢ budynku, w $rodku izdebka z kuchnia, a z tytu
Wielka Izba, dtuga na 17 fokci (ok. 10 metréw), szeroka na 12,5
(ok. 7,5 m), posiadajaca belkowany strop. Na pigtrze znajdowa-
ta si¢ izba z komnatks. Budynek miat trzy murowane piwnice
(sklepy spodnie) i dwa chodniki. Podcieni 1 piwnice pod nim
byly drewniane. Kamienice przykrywat dwuszczytowy dach™.

Podczas przebudowy do prawie niezmienionego parteru
dobudowano murowany podcien, wymurowano od nowa cale
pigtro, a dach otoczono od dwdch stron attyka. Funkcjonalnie
kamienica dzielila si¢ na dwie czg¢Sci — na parterze miescily si¢
funkgje handlowe 1 reprezentacyjne, na pigtrze za$ mieszkali
wlasciciele.

Obecnie jest to dwukondygnacyjny budynek z podcieniem
od frontu, wspartym na solidnych oskarpowanych filarach,
zwieficzony wysoka attyka. Dolng cz¢§é attyki tworzy po-
dzielony pilastrami arkadowy fryz, gérna — misterna koronka
z szeregiem arkadek zwieniczonych szczytami; jest to niezwykle
osiagnigcie zaréwno artystyczne, jak i konstrukcyjne. Pozniej-
sze remonty — poza nadbudowa Wielkiej Izby — na szczgscie nie
wniosly istotnych zmian do wygladu kamienicy i zachowala
ona do dzi§ swdj renesansowy charakter.

Wewnatrz zachowal si¢ dawny uklad z obszerng sienia,
sklepami 1 komnatami na pigtrze. Od strony poludniowej
znajduje si¢ przewiazka z reprezentacyjna Wielka Izba, nakryta
belkowanym stropem z resztkami XVII-wiecznej polichromii.
Pod budynkiem mieszcza si¢ rozlegle piwnice.

Poczatkowo znajdowala si¢ w zabudowie zwartej, narozna
stala si¢ w 1625 roku, kiedy to spalit si¢ sasiedni dom i na jego
miejscu utworzono uliczke do waléw (obecnie ul. Trybu-
nalska). Zajmuje tzw. dzialk¢ petna, niepodzielna, okreslona
od czasu Sredniowiecza wedtug prawa magdeburskiego jako
kurialne dworzyszcze. Jej obecny adres to Rynek 4, za§ od
1945 1. jest siedzibg muzeum, w ktdrym znajduja si¢ ekspozycje
zwigzane z historiag miasta i kultura mieszczariska. Czgsto jest
nazywana Starym Zambkiem, jest to jednak nazwa tylez potocz-
na, co bledna, gdyz zamki jaroslawskie wznosily si¢ odpowied-
nio na terenie dzisiejszego klasztoru Benedyktynek, kolegiaty
i cerkwi Przemienienia Paniskiego, nie za§ w okolicach rynku.

Kosciol sw. Jana — pojezuicki,
obecnie kolegiata pw. Bozego Ciala

etap poZnorenesansowy
Zespol klasztorny jezuitdw powstal z fundacji Zofii

z Odrowazdéw Kostkowej 1 inicjatywy ks. Piotra Skargi w 1571
roku. Mimo iz zaréwno Skarga, jak 1 inni jezuici optowali za
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Krakow, an Italian, Wilhelm Orsetti’. He was also a banker
running business not only with Krakow, but also with Lviv,
Lublin, Gdansk and Poznan. By his efforts the house was
completely refurbished in the late Renaissance style — work
on it was completed in 1646'.

After the Orsetti family, the house belonged subsequently
to e.g. the Micinskis, the Holczmans, the Cymermanowiczs
and Tomasz Hutter, a sculptor, the author of sculptures before
St. John’s church and a co-author of the elevation of the church
of the Mother of Sorrows'".

Acc. to the description from 1632 (before the Orsetti refur-
bishment), we know that on the ground floor at the front there
used to be two rooms (upper vaults) separated by an entrance
hall running the whole length of the building, a room with
akitchen in the centre, and the Great Hall 17 ells long (app.10
metres), 12.5 ells wide (app. 7.5 m) boasting a beam ceiling, at
the back. On the first floor there was a room with an alcove.
The building had three masonry cellars (lower vaults) and two
pavements. The arcade and the cellars under it were wooden.
The house was topped with a two-gabled roof™.

During rebuilding, a masonry arcade was added to the
almost unaltered ground floor, the first floor was completely
rebuilt, and the roof was surrounded with an attic on two
sides. Functionally, the tenement house was divided into two
parts — the ground floor served trade and formal functions,
and the owners resided on the first floor.

Presently, it is a two-storey building with a front arcade,
resting on massive buttressed pillars, and topped with a tall at-
tic. The lower section of the attic is decorated with an arcaded
frieze divided by pilasters, while the upper section boasts an
intricate lace with several small arcades crowned with gablets;
it is a unique achievement, both artistic and constructional.
Later alterations — besides additions to the Great Hall — did
not introduce any significant changes into the house appear-
ance and it has preserved its Renaissance character until today.

The old layout with a spacious entrance hall, vaults and
chambers on the first floor has been preserved inside. On the
south side there is a batten plate and the formal Great Hall
covered by a beam ceiling with relics of the 17"-century poly-
chrome decoration. There are vast cellars beneath the building.

Initially it was a terraced house, it became a corner house
in 1625 when the neighbouring building was burnt down and
a street leading towards the city wall was opened in its place
(currently Trybunalska Street). It occupies the so called full,
undivided plot, defined since the medieval period according
to the Magdeburg Law as the curial manor. Its present-day
address is 4 Market Square, and since 1945 it has housed
a museum in which exhibitions concerning the town history
and bourgeois culture are presented. It is frequently referred
to as the Old Castle, but the name is both colloquial and incor-
rect, since the castles in Jarostaw once rose on the site of the
present-day Benedictine convent, the collegiate church and
the orthodox church of the Transfiguration respectively, and
not in the vicinity of the Market Square.

St. John’s Church - post-Jesuit, currently
collegiate church of Corpus Christi

late-Renaissance stage

The Jesuit monastic complex was founded by Zofia Kostka
nee Odrowsz on the initiative of rev. Piotr Skarga in 1571.
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lokacja w wigkszym Przemyslu, upér wlascicielki Jarostawia
sprawil, ze w 1574 roku zakonnicy przybyli do jej miasta. Zofia
Kostkowa przeznaczyla im teren usytuowany na wyniostej
krawedzi miejskiego wzniesienia, ktore w XVI wicku nazy-
wano grodziskiem — prawdopodobnie wcze$niej znajdowata
sie tam cerkiew". Wkrétce po przybyciu jezuici rozpoczeli
budowg $wiatyni.

Koscidt pw. sw. Jana Chrzciciela i $w. Jana Ewangelisty
powstal w latach 1582-1594 wedtug planéw holenderskiego
architekta, jezuity Jozefa Bricciusa', przy udziale jarostawskie-
go muratora Stefana oraz braci zakonnych: Massino Milane-
siego — réwniez architekta oraz budowniczych: Bartolomeo
Marinusa, Jerzego Stefanowicza, Michata Hintza i Walentego
z Tarnowa". Poswiccony zostal 25 kwietnia 1594 roku. Jego
pierwotny uklad zostal zachowany do dzi$ —jest to jednonawo-
wa budowla z transeptem i kaplicami po bokach, z parawanowa
elewacja. Rzut jest prawie centralny — jedno przgsto nawy,
jedno przesto transeptu, jedno przgsto prezbiterium. Jego
powierzchnia wynosi okoto 1600 m?, a wymiary to 22 X 15 m.

Réwniez budynek klasztorny zostat zbudowany wg projek-
tu Jézeta Bricciusa — byt to okazaly, czteroskrzydlowy gmach
z dziedzincem posrodku. Pierwotnie koSciél posiadal wiezg,
rozebrang jednak w 1882 roku, oraz kopul¢ na skrzyzowaniu
nawy gléwnej i transeptu, rowniez pdzniej rozebrang (dzi§
znajduje si¢ na jej miejscu sygnatura na skrzyzowaniu dwu-
spadowych dachow).

Ciekawym elementem jest wprowadzenie wieficzacej
elewacje polskiej attyki péznorenesansowej'’, do dzi§ zacho-
wanej tylko w niewielkim fragmencie, nad wejsciem do prawej
nawy bocznej.

Obecnie jest to najstarszy ko$ciél pojezuicki w Polsce,
zaliczany zasadniczo do pdznego renesansu badZz manieryzmu.

Calos¢ Swiatyni §w. Jana nawiazywala w pewnym stop-
niu do pierwowzoru koScioléw jezuickich — rzymskiego
kosciota 11 Gesu'” lub neapolitariskiego kosciota Gesu
Nuovo'®. Tu réwniez prezbiterium zamknicto potkolista
absyda, zalozono transept z kopula na skrzyzowaniu oraz
kaplice przy nawie, przystosowujac si¢ jednak do warunkéw
micjscowych. Roéwniez ogdlny charakter elewacji gtéwnej
(w tym przypadku — poludniowej) wykazuje pewien zwiazek
z architektura Wloch. Jednym z zalozen kosciotéw jezuickich
byla szeroka nawa gldéwna, ktdra zapewniala wiernym opty-
malng widzialno$¢ i styszalno$¢ kaznodziei z kazdego micjsca
koSciola — rowniez ta zasada zostala spetniona w przypadku
koSciofa $w. Jana.

Jarostawska kolegiata wykazuje rowniez zwiazki z krakow-
skim koSciotem jezuitéw pw. $w. Sw. Piotra i Pawta (1596) —jak
choéby charakterystyczny uklad 12 rzezb przedstawiajacych
Swigtych przy reprezentacyjnej elewacji kosciota. Eaczy je
roéwniez osoba ks. Piotra Skargi, wybitnego kaznodziei, ktéry
zainicjowal powstanie obydwu §wiatyni oraz, co najwazniejsze,
osoba gléwnego architekta — Jozefa Bricciusa (Briccio, Brizio,
Britius). Wskazuje to na silny zwiazek na linii Jarostaw — Kra-
kéw, a takze na fakt, iz wszystkie koScioly jezuickie powstaly
wedltug jednego wzorca z mniejszymi lub wigkszymi mody-
fikacjami. Tym wzorcem byl niewatpliwie wloski kosci6l 11
Gesu, tak wigc wloskie wpltywy w jarostawskim kosciele §w.
Jana sa niepodwazalne i oczywiste.

Nie mozna takze pominaé faktu, iz wérdéd nazwisk ar-
chitektéw 1 budowniczych pojawiaja si¢ réwniez nazwiska
wloskie, co wskazuje na tym wigkszy wplyw wloski na archi-
tekturg tego obiektu.
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Although both Skarga and the Jesuits opted for a location in
Przemysl as a larger town, the obstinacy of the Jarostaw pro-
prietress resulted in the monks arriving to her town in 1574.
Zofia Kostkowa gave them the land situated on a tall clift of
the town hill which, in the 16" century, was known as the hill
fort — previously an orthodox church might have been located
there®. Soon after their arrival the Jesuits began constructing
the church.

The church of St. John the Baptist and St. John the Evan-
gelist was erected in the years 1582-1594 according to the
plans of a Dutch architect, a Jesuit, Joseph Briccius', with
participation of a Jarostaw mason Stefan and Jesuit friars:
Massino Milanesi — also an architect, and builders: Bartolo-
meo Marinus, Jerzy Stefanowicz, Michat Hintz and Walenty
from Tarnow". It was consecrated on 25 April 1594. Its original
layout has been preserved until today — it is a one-nave build-
ing with a transept and chapels on sides, with screen elevation.
The plan is almost central — one-span nave, one-span transept,
one-span presbytery. Its surface equals around 1600 m?, and it
measures 22 X 15 m.

The monastery building was also erected according to the
project by Joseph Briccius — it was an imposing, four-wing
edifice with an inner courtyard. Originally, the church had
a tower dismantled in 1882, and a dome at the crossing of
the main nave and transept, also dismantled later (today in its
place there is a little bell at the crossing of two hipped roofs).

An interesting element was introducing Polish late-
Renaissance attic to top the elevation', only a fragment of
which has been preserved till today, above the entrance to the
right side aisle.

It is currently the oldest post-Jesuit church in Poland,
basically regarded as late-Renaissance or mannerist.

The whole church of St. John alluded, to a certain
extent, to the original model of all Jesuit churches — the
Il Gesu Church in Rome'” or the Gesu Nuovo Church
in Naples'™. Here also the presbytery was enclosed with
a semi-circular apse, the transept with a dome was located
at the crossing, and the chapels by the nave, though adapt-
ing it all to local conditions. The general character of the
main elevation (southern — in this case) also reveals certain
relations to the Italian architecture. One of the principles
in Jesuit churches was a wide main nave which enabled the
congregation to see and hear the preacher well from every
place in the church — it was also fulfilled in the case of St.
John’s church.

Jarostaw collegiate church also shows links to the Jesuit
church of St. Peter and Paul in Krakow (1596) — such as e.g.
the characteristic layout of 12 statues representing saints by
the front elevation of the church. They are also linked by the
personage of rev. Piotr Skarga, an eminent priest who initiated
the construction of both temples and, most importantly, the
main architect — Joseph Briccius (Briccio, Brizio, Britius). It all
indicates strong connections between Jarostaw and Krakéw, as
well as the fact that all the Jesuit churches were built according
to one model with a varying degree of modification. The model
was undoubtedly the Italian church Il Gesu, therefore Italian
influences in the Jarostaw church of St. John are unquestion-
able and obvious.

One cannot ignore the fact, that among names of ar-
chitects and builders there appeared Italian names, which
suggests even stronger Italian influence on the architecture
of that object.

103



Koscioét sw. sw. Mikotaja i Stanistawa
- opactwo pp. Benedyktynek

etap poZnorenesanowy

Zespol opactwa benedyktynek posadowiony jest na kra-
wedzi wysokiego brzegu doliny Sanu. Natura wyodrg¢bnita
tu wyrazne wzgbrze, z trzech stron bardzo strome, tylko od
potudnia potaczone waskim pasem z reszta terenu. Posiada ono
wybitnie obronny charakter, idealne nadajacy si¢ do ulokowa-
nia w tym miejscu zamku lub warownego klasztoru. Wedlug
zrodet i tradycji wlasnie w tym miejscu znajdowat si¢ pierwszy
grod jarostawski i zamek. W 1611 roku wlascicielka Jarostawia,
Anna z Kostkéw Ostrogska, przeznaczyla dla opactwa bene-
dyktynek wlasnie teren pierwotnego miasta. Benedyktynki
przejely stary, drewniany ko$cidl, a nastgpnie — w 1615 roku
— wybudowaly nowy".

Swiatynia péznorenesansowa byta budowls orientowana.
Wedtug A. Mitobedzkiego™ miata specyficznie polski, krzy-
zowy schemat planistyczny — z prostokatna nawa i pélkoli-
stym prezbiterium. Pscudotransept tworzylty umieszczone
po bokach kaplice. Nawa gléwna zgodnie z tradycja gotycka
byla szersza od prezbiterium, ktére bylto krotsze i jednako-
wej wysokoSci, co mozna uznaé za wyraz nowych tendencji
obowiazujacych w sztuce okresu kontrreformacji, ktore
przejawialy si¢ w dazeniu do jasnosci i jednoprzestrzennosci
calego wngtrza. Zastosowano tam réwniez manierystyczny
podzial wngtrza na strefe Scian i przekrycia. Artykulacje $cian
stanowily korynckie pilastry, z ktérych wyrastalo sklepienie
— ten typ podziatu écian byt popularny w kregu lubelskim®'.
Poczatkowo $wiatynia posiadata jedna wiez¢ (zapewne
potudniows), jednak juz z 1635 roku pochodzi informacja
o dwoch wiezach. Réznig si¢ one ksztattem i wymiarami
— pierwsza jest niemal kwadratowa (5,87 na 5,92 m), a pot-
nocna ma rzut prostokata (4,8 na 5,38 m)®. U gory obydwie
przechodza w o$miobok™. Z 1622 roku pochodzi pickny
portal bez sygnatury tworcy (Jan Sas-Zubrzycki nazywa go
arcydzielem i taczy z osobg Jana Pfistera, rzezbiarza z Brze-
zan, autora grobowcéw Ostrogskich w katedrze tarnowskiej
i rzezb w kaplicy Boiméw we Lwowie™), pierwotnie znajdu-
jacy si¢ na zachodniej $cianie §wiatyni, pézniej przeniesiony
na $ciane wschodnig.

Sposéb budowy swiadczy, iz koscidl jest dzietem artystow
wloskich, gdyz wystepujace w ksi¢gach testamentowych z tego
okresu nazwiska ,muratoré6w” i ,architektow” nie daja si¢
powiazaé z istniejaca budowla. Wedtug profesora Gottfrieda™
mogli to by¢ budowniczowie z Lipska, m.in. Szymon Bartel,
Balcer Ginter, Michal Ain i Michal Waldy; tezg t¢ popiera
takze M. Borowiejska-Birkenmajerowa™. Réwniez A. Fischin-
ger i P. Krakowski wysuwaja tez¢ o budowniczych z Lipska;
wedlug nich architektura kosciola benedyktynek nawiazuje
do rozwiazan wloskich z XVI wieku i jest ,jakby dalekim
echem konceps;ji klasycznego renesansu”, za§ budowniczowie
jarostawskiego kosciola mogli réwniez by¢ autorami kosciota
bernardynéw pw. Wniebowzigcia NMP w Rzeszowie (1624-
-1629)”. Pierwsza zmiana elewacji — dobudowanie drugiej
wiezy wskazuje na zwiazki z Krakowem. Wybudowano ja
migdzy 1624 a 1635 rokiem, czyli prawie w tym samym cza-
sie co dwuwiezowy fasade kosciota Kameduléw w Krakowie
(1618-1630), zaprojektowana przez A. Spezza. A. Milobedzki
przypisuje jej role inspirujaca, poniewaz taka odmiana fasady
dwuwiezowej nie byta dotad znana w Europie Srodkowej. Role
pierwowzoru spelnila zapewne fasada kosciola Santa Maria in
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The church of St. Nicholas and Stanislas
— Benedictine convent

late-Renaissance stage

The Benedictine convent is located on the edge of the tall
cliff overlooking the San Valley. Nature created here a distinct
hill, very steep on three sides while on the south side connected
to the rest of the area by a narrow strip of land. It is of uniquely
defensive character, ideally fit for a castle or a fortified abbey to
be located here. According to various sources and tradition, it
was on this very site that the first Jarostaw hill fort and castle
were located. In 1611, the proprietress of Jarostaw, Anna Os-
trogska nee Kostka, decided to give the Benedictine convent the
area of the original town. The Benedictine nuns took over the
old wooden church, and then in 1615 — had a new one built"’.

The late-Renaissance church was an oriented building.
According to A. Mitobedzki®, it had a specific Polish cross
layout — with a rectangular nave and a semi-circular presby-
tery. Pseudo-transept was made up by chapels placed along
the sides. The main nave, according to the Gothic tradition,
was wider than the presbytery which was shorter and of the
same height, which might be regarded as an expression of new
tendencies ruling in art of the Counter-Reformation period,
which were manifested by the brightness and open-space form
of the interior. The mannerist division of the interior into the
zone of the walls and of the roofing was also applied there.
The walls were articulated by Corinthian pilasters rising to
the ceiling — that type of wall division was popular within the
Lublin circle®. Initially the church had one tower (probably
the south one), however already in 1635 it was said to have
two towers. They differ in shape and size — the first is almost
square (5.87 by 5.92 m), and the north tower has a rectangular
plan (4.8 by 5.38 m)™. Towards the top both of them change
into octagonal forms®. A beautiful portal without the signature
of its creator dates back to 1622 (Jan Sas-Zubrzycki calls it
a masterpiece and associated with Jan Pfister, a sculptor from
Brzezany, the author of the Ostrogski family tombs in the
cathedral in Tarnow and sculptures in the Boim Chapel in
Lviv*"), originally located on the western wall of the church,
and later moved to the eastern wall.

The manner of construction shows that the church is
a work of Ttalian artists, since the names of “masons” and “ar-
chitects” found in the parish registers from that period cannot
be connected with the exiting building. According to professor
Gottfried™, they might have been builders from Leipzig, e.g.
Szymon Bartel, Balcer Ginter, Michat Ain and Michat Waldy,
which thesis is also supported by M. Borowiejska-Birkenma-
jer®. A. Fischinger and P. Krakowski also put forward a thesis
about the builders from Leipzig; in their view the architecture
of the church of the Benedictine nuns corresponds to Italian
solutions from the 16™ century and seems to be “a distant
echo of the classical Renaissance concept”, while builders
of the Jarostaw church might also have been authors of the
Bernardine church dedicated to the Assumption of Mary in
Rzeszow (1624-1629)”. The first change of elevation — adding
the second tower indicates connections with Krakow. It was
constructed between 1624 and 1635, i.e. almost at the same
time as the two-tower facade of the Camaldolese church in
Krakow (1618-1630), designed by A. Spezza. A. Mitobedzki
attributes to it the role of inspiration, since such a variation of
the two-tower facade had not been known in Central Europe
before. The original model might have been the facade of the
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Ryc. 6. Kosciot $w. $w. Mikotaja i Stanistawa (opactwo pp. benedyktynek), fot. autorka Ryc. 7. Bazylika MBB — ptynno$¢ i falisto$¢ ele-
Fig. 6. The church of St. Nicholas and Stanislas (Benedictine convent), photo: author wacji, fot. autorka

Fig. 7. Basilica of the Mother of Sorrows — fluid
and wavy elevation, photo: author

<« Ryc. 8. Kosciot $w. Jana, widoczne baro- ARyc. 9. Bazylika Matki Bozej Bolesnej (oo.
kowe rzezby Tomasza Huttera, fot. autorka dominikanie), fot. autorka
Fig. 8. The church of St. John, visible Baroque Fig. 9. Basilica of the Mother of Sorrows (Domini-
sculptures by Tomasz Hutter, photo: author  can Friars), photo: author

Ryc. 10. Kosciét $w. Trojcy i klasztor oo. reformatéw — widok, zrédto: http://www.jaroslaw.pl/zespol-klasztorny-oo-franciszkanow-ofm
Fig. 10. The church of Holy Trinity and the Reformist monastery — view, source: http://www.jaroslaw.pl/zespol-klasztorny-oo-franciszkanow-ofm
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Carignano w Genui, autorstwa Alessiego (lata 1548-1552)%.
Z drugiej jednak strony dwuwiezowa fasada wyst¢powala juz
wczesniej w architekturze prowingjonalnej, np. w kosciele
parafialnym w Czemiernikach z 1603 roku — co wskazuje na
zwiazki z typem lubelsko-kaliskim.

Wedlug K. Gottfrieda réwniez klasztor (dwuskrzydlowy,
pierwotnie mial by¢ czteroskrzydlowy) budowany byt przez
architektdéw wloskich, gdyz korytarz parteru byt kiedys otwar-
tym kruzgankiem, a od dziedzifica widoczne s3 $lady dawnych
arkad. Zatozenie pierwszego pigtra nadaje klasztorowi wyglad
trojnawowego kosciota bazylikowego — krzyzowo sklepiony
korytarz biegnie Srodkiem gmachu, wérdd nizszych o potowe

cel, o$wietlaja go za$ okna znajdujace sie ponad dachami cel®.

3. Podsumowanie: synteza

W oparciu o wyzej przytoczone przyklady mozna z cala
pewnoscia stwierdzié, ze renesansowy Jarostaw byl miastem
picknym, bogatym i posiadajacym wspanialy architekturg.
Dzi¢ki wysoko rozwini¢gtemu handlowi i wymianie informa-
¢ji do miasta naplywaly réznorakie prady i style — mysle, ze
mozna Jarostaw okresli¢ mianem tygielka, w ktorym mieszaly
si¢ kultury catej Europy. Najwigkszy jednak wplyw na wyglad
renesansowego miasta mialy Wlochy — zapewne zaréwno
z powodéw handlowych (jarmarki, skrzyzowanie szlakéw han-
dlowych, Wlosi w miescie — W. Orsetti itp.), jak i z tej prostej
przyczyny, ze renesans wloski byt w 6wezesnej Polsce popular-
ny i modny, za$ polskie renesansowe budowle $miato mogg by¢
stawiane na réwni z wloskimi. Nie bez znaczenia jest réwniez
bliskosé stolicy polskiego renesansu — Krakowa, ktory promie-
niowat cala Malopolske, wliczajac w to Jarostaw. Spory udziat
w ksztattowaniu renesansowego miasta mieli wlasciciele, kt6-
rzy cheac uczynié swoje wlosci reprezentacyjnymi i godnymi,
by konkurowaé z innym miastami prywatnymi, nie wahali si¢
Sciaga¢ do miasta architektéw i budowniczych i fozy¢ pieniadze
na architekture. Dzigki temu mozemy dzi§ obserwowaé wloska
sztuke zaréwno w ksztalcie 1 formie niektérych budowli, jak
1 w mniejszych formach i rozmaitych smaczkach — wystarczy
przywola¢ Kamienicg¢ Orsettich 1 jej wspaniala, renesansowa
attyke (cho¢ noszaca znamiona manieryzmu). Widac réwniez
wplywy poteznego w owych czasach zakonu jezuitéw (nota-
bene oczywiscie takze powigzanego z Italia) — dzigki wloskim
zakonnikom powstata nietypowa, cho¢ wspaniata jarostawska
kolegiata. Wloscy architekci pozostawili w Jarostawiu budowle
moze nie ol$niewajace przepychem czy skomplikowang forma,
jednak niewatpliwic pigkne i warte uwagi.

II. BAROK W JAROSEAWIU
Poczatki

Jarostaw, jako miasto prywatne, przechodzit z rak do rak.
Najslynniejsze wlascicielki miasta to Zofia Tarnowska, Anna
Ostrogska, Anna Alojza Chodkiewiczowa. Kazda z nich dbala
o rozwdj miasta i doktadata staran, by bylto prezne i pigkne.
Zwlaszcza w dobie rywalizacji migdzy miastami prywatnymi
wida¢ bylo wplyw wiascicieli na ksztalt i forme Jaroslawia.

Czasy baroku nie byly jednak dla Jarostawia tak faskawe
jak renesans.

Po bezpotomnej $mierci Anny z Ostrogskich Chodkie-
wiczowej w 1659 r. pozostaly do rozdzialu dobra zawierajace
16 miast 1 153 wsie migdzy Konstantego Lubomirskiego oraz
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Santa Maria in Carignano church in Genoa, designed by Alessi
(1548-1552)*®. On the other hand, a two-tower facade had
occurred before in provincial architecture, e.g. in the parish
church in Czemierniki in 1603 — which indicates associations
with the Lublin-Kalisz type.

According to K. Gottfried, also the convent (two-wing,
originally intended as a four-wing building) was built by Italian
architects, since the ground-floor corridor was once an open
cloister, and traces of old arcades are still visible on the courtyard
side. The first— floor layout gives the convent the appearance of
a three-nave basilica church —a corridor with a groin vault runs
along the middle of the edifice between the cells half'its height,
and is lit by windows located above cell roofs™.

3. Summary: synthesis

On the basis of the above quoted examples one can cer-
tainly claim, that Renaissance Jarostaw was a beautiful and
rich town with magnificent architecture. Due to flourishing
trade and information exchange, diverse currents and styles
flowed into the town — it seems, that Jarostaw could be defined
as a melting pot where cultures from all over Europe were
mixing. However, it was Italy that had the greatest impact
on the appearance of the Renaissance town — perhaps both
for trade reasons (fairs, crossing trade routes, Italians in the
town — W. Orsetti etc.), and simply because Italian Renais-
sance was popular and fashionable in Poland at the time, so
Polish Renaissance buildings can easily be compared to their
Italian counterparts. One cannot ignore the significance of
the proximity of the Polish capital of Renaissance — Krakow
which radiated onto whole Lesser Poland, including Jarostaw.
Its owners significantly contributed to shaping the Renaissance
town as, wishing to make their estates impressive and worthy
rivals of other privately-owned towns, they did not hesitate to
call architects and masons to their town and spend a fortune
on architecture. Thanks to that we can now observe Italian art
both in the shape and form of some buildings, and in smaller
forms or various details, suffice it to recall the Orsetti House
and its magnificent Renaissance attic (though featuring man-
nerist elements). One can also notice the influence of the then
powerful Jesuit Order (naturally also associated with Italy) —
thanks to the Italian monks the original, though magnificent
Jarostaw collegiate church was erected. In Jarostaw Italian
architects left buildings which, even though not dazzling with
their splendour or complicated form, are undoubtedly beauti-
ful and worthy of attention.

II. BAROQUE IN JAROSEAW

Beginnings

As a privately-owned town Jarostaw of ten changed hands.
The best known owners of the town were Zofia Tarnowska,
Anna Ostrogska and Anna Alojza Chodkiewicz. Each of them
cared for the development of the town, and made efforts to
make it thriving and beautiful. Particularly in the era of com-
petition between private town, the owners’ influence on the
shape and form of Jarostaw became visible.

The Baroque period, however, was not as favourable for
Jarostaw as Renaissance.

After Anna Chodkiewicz nee Ostrogska died heirless in
1659, a legacy encompassing 16 towns and 153 villages was left
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Jana Zamojskiego, po ktdrego $mierci cz¢$¢ dobr jarostawskich
przeszta na wdow¢ Mari¢ Kazimierg, powtornie za§lubiona
z Janem Sobieskim. Do débr tych roscili sobie pretensje Ko-
niecpolscy z mocy spadku po Janinie Barbarze, corce Jana Za-
mojskiego wydanej za Aleksandra Koniecpolskiego. Prowadzili
oni dlugoletnie procesy z Marig Kazimiera. Dopiero w 1690 r.
wyrok trybunatu lubelskiego przysadzit dobra jarostawskie
Marii Kazimierze.

Niedlugo potem Jarostaw stal si¢ terenem poscigéw
wzajemnych mig¢dzy Szwedami i Sasami. Efektem tych
niespokojnych czaséw byly zniszczenia i gldd. Po okresie
klgsk 1 burz wojennych nastal nareszcie pokéj w catym
kraju, lecz okres $wietnoSci miasta juz nie powrdcit. Jar-
marki tracily na znaczeniu. Opuscili miasto obcokrajowcy
zabierajac swe mienie i pieniadze. Dazac do podniesienia
upadajacego handlu krél August III przywilejem z 1746 r.
zwigkszyl liczbg jarmarkéw do siedmiu rocznie, lecz i to nie
pomoglo. Z biegiem czasu po tych jarmarkach nie pozostal
nawet $lad. Wielkie zastugi dla rozwoju miasta polozyt ks.
Waclaw Sierakowski, przez 45 lat proboszcz jarostawskiej
kolegiaty, p6zniej biskup przemyski i arcybiskup lwowski.
On to odnowit uszkodzong przez pozary swiatynig, wzniost
budynki gospodarcze, odzyskal utracone fundusze i urzadzit
na nowo parafi¢. Opuszczony przez jezuitdw kosciét Panny
Marii oddano w 1777 r. dominikanom.

2. Najstynniejsze dzieta

Bazylika Matki Bozej Bolesnej
- 00. dominikanie

Kosciol i klasztor, usytuowany na nieznacznej wysokosci,
onegdaj poza murami miasta, stanowi dominujacy element
krajobrazu jego zachodniej cz¢Sci. Powstanie klasztoru zwia-
zane bylo z istnieniem cudownej figury Matki Bozej. Wedtug
legendy figura pojawita si¢ na gruszy nad Zrédlem w podmicj-
skim lesie w 1381 roku. Niedtugo p6zniej na les$nej polanie
wybudowano drewniang kaplicg (powiazang legenda ze $w.
Jackiem Odrowazem i pobytem $w. Jadwigi w 1387 roku, przed
bitwa pod Stubnem), a w 1421 . gotycki koscidtek, z fundacji
Rafala Tarnowskiego, w ktérym umieszczono figurg.

W 1629 roku Anna ksi¢zna Ostrogska, wlascicielka Jarosta-
wia, przekazata kosciét jarostawskim jezuitom, ktérzy wkrotce
wybudowali obok niego kolegium zamiejskie, a potem wzniesli
okazaly $wiatynie. Byly to najprawdopodobniej lata 1629-1635",
jednonawowa budowla powstala w stylu péZnorenesansowym,
niedtugo po ukoniczeniu opactwa ss. Benedyktynek (by¢ moze
budowane byly przez tych samych architektow). Dtugo$é tego
kosciola wynosita ok. 31 m, szeroko$¢ ok. 12 m (byt wezszy od
obecnego). Wg Emanuela Okonia mégl by¢ wzniesiony przez
budowniczych lubelskich, o czym $wiadczy sposéb opracowania
kapiteli korynckich (prosto i schematycznie) — podobne spotyka
si¢ w kosciotach z kregu lubelskiego™.

W 1698 r. rozpoczeto przebudowe (badz budowe od po-
staw na zr¢bie poprzedniej— wg Emanuela Okonia) wedlug
projektu Jakuba Solarii, ktora trwata z przerwami do 1713
roku™ (w wyniku szturmu Szwedéw w 1707 roku i pozaru
kosci6t zostat spalony do nagich muréw i konieczna byta
odbudowa®), a kierowat niz murator Szczepan Flanderski.
W latach 1722-1723 J6zef Rossi wykonal wspaniala polichro-
mig, kontynuowana przez Adama Swacha w latach 1731-1732,
prawdopodobnie przy wspétudziale Joachima Ornamusa.
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to be divided between Konstanty Lubomirski and Jan Zamojski,
and after the latter’s death a part of the Jarostaw estate was inher-
ited by his widow Maria Kazimiera who was re-married to Jan
Sobieski. The Koniecpolski family also made claims to the estate
as the inheritance of Janina Barbara, a daughter of Jan Zamojski
married to Aleksander Koniecpolski. They had lengthy lawsuits
against Maria Kazimiera. Only in 1690 the verdict of the Lublin
tribunal finally awarded the Jarostaw estate to Maria Kazimiera.

Soon afterwards Jarostaw became the field of mutual pur-
suits between the Swedish and the Saxon troops. The turbulent
times resulted in destruction and famine. After the period of
military defeats and turmoil of war, peace finally came to the
whole country, but the town was never restored to its former
glory. The fairs were losing their importance, foreigners left the
town taking their money and property with them. Aiming at
arevival of the collapsing trade, King August III in his privilege
from 1746 increased the number of fairs to seven a year, but it
did not improve matters. As time passed not even a trace was
left of the once famous fairs. Rev. Wactaw Sierakowski, for 45
years the parish priest of the Jarostaw collegiate church, later
the bishop of Przemysl and archbishop of Lviv, contributed
greatly to the development of the town. It was he who reno-
vated the temple damaged by the fires, had the utility buildings
erected, regained lost funds and organised the parish anew. The
Church of Virgin Mary, abandoned by the Jesuits, was handed
over to the Dominicans in 1777.

2. The most famous masterpieces

Basilica of the Mother of Sorrows
— the Dominican order

The church and monastery located on a slight hill, once
outside the town walls, is a predominant element in the cityscape
of its western part. Establishing the monastery was connected
with the existence of the marvellous figure of the Mother of
God. The legend has it, that the figure appeared on the pear
tree over the spring in a local wood in 1381. Soon after that
awooden shrine was put up in the forest clearing (associated by
legend with St. Jacek Odrowaz and a stay of St. Jadwiga in 1387,
before the battle of Stubne), and in 1421%° a Gothic church was
founded by Rafat Tarnowski, in which the figure was placed.

In 1629, princess Anna Ostrogska, the owner of Jaroslaw,
handed the church over to the Jarostaw Jesuits who soon built
nearby an out-of-town college, and then erected an imposing
temple, probably in the years 1629-1635"". The one-nave
building was designed in the late-Renaissance style, soon after
the convent of the Benedictine nuns had been completed (they
might have been built by the same architects). The church
was app. 31m long, and app.12m wide (it was narrower than
the present one). According to Emanuel Okon, it might have
been erected by Lublin builders, the evidence of which can
be found in the manner of executing the Corinthian capitals
(simply and schematically) — similar are encountered in the
Lublin circle churches™.

In 1698, the rebuilding process commenced (or complete
reconstruction on the foundation of the previous structure
— acc. to Emanuel Okon) according to the design by Jakub
Solaria, which lasted on and off until 1713* (when the Swed-
ish stormed the town in 1707 the church was burnt and only
an empty shell of walls remained, so its reconstruction was
indispensable®), and was supervised by mason Szczepan
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W poczatkach II potowy XVIII wicku (ok. 1755-1760) do
istniejacego korpusu dobudowano od strony prezbiterium
nowa fasad¢ z dwoma wiezami. Byta dzietem architekta Paw-
ta Gizyckiego, przy wspodtudziale Jézefa Degana i Tomasza
Huttera (rzezbiarza, autora rzezb stojacych przed jezuickim
kosciolem $w. Jana). Na nietypowe umieszczenie wiez w fa-
sadzie wschodniej wplyngto strome uksztaltowanie terenu
przy fasadzie zachodniej. Projekt umieszczenia wiez wykonat
biskup Aleksander Fredro, za§ helmy wykonali w 1762 roku
brazownicy Jan Weys i Jozef Popiel ze Lwowa.

Koscidl jest okazala, orientowana, pdéznobarokows
bazylika emporows zalozona na planie prostokata, ze Slepa
dwuwiezows elewacja od wschodu i sygnaturka na kaleni-
cy™. Korpus gléwny jest tréjnawowy, jego dlugosé wynosi
48 metréw, za$§ wysoko§é nawy gléwnej wynosi 25 m —
boczne sa nizsze. Pigcioprzg¢stowy korpus z emporami
oddziela od dwuprz¢stowego prezbiterium pseudotransept
utworzony przez boczne kaplice $w. Jana Nepomucena
(p6inocna) 1 Serca Pana Jezusa (poludniows). Nawa
$rodkowa posiada sklepienie kolebkowe z lunetami, a od
naw bocznych oddzielona jest pétkolistymi arkadami.
Prezbiterium ma szeroko$¢ 1 wysoko$¢ réwng szerokosci
1 wysoko$ci nawy gltéwnej, po jego bokach znajduje si¢
skarbiec i zakrystia. Otwory empor wypelniaja zlocone
regencyjne, skoéne kraty. Sciang zachodnia wypetnia dwu-
kondygnacyjny chér muzyczny, pochodzacy z 1709 r. Obie
kondygnacje podziclone sa trzema arkadami, wspartymi
na kolumnach.

Gléwna fasada nietypowo jest fasada wschodnia. Migdzy
dwoma wiezami biegnie ganck (taras z balustrada). Catosé
fasady zostala zalozona na rzucie falistym z wklgslymi ciosami
wiez o zaokraglonych narozach, z tagodna, tukowa czgscia
srodkows. Wieze zwegzaja si¢ w miarg¢ wzrastania wysokosci,
co nadaje im lekkosci i strzelistosci. Stanowi ona najbardziej
dekoracyjny element bryly koSciofa.

Zwieniczona jest dachem siodlowym o konstrukgji pta-
twiowo-stalowej, pokrytym blacha miedziana. Z budynkami
klasztornymi polaczona jest korytarzem. W gornej cz¢Sci
znajduja si¢ romantyczne dwunastogtosowe organy z 1896 r.,
zbudowane przez braci Riegeréw.

Bogaty, lecz w miarg jednolity jest wystrdj wngtrza. Zacho-
wano hybrydyczny porzadek z pilastrami korynckimi, o bel-
kowaniu doryckim. Bogata artykulacja $cian z nietypowymi
polaczeniami porzadkéw architektonicznych, spigtrzonymi
gzymsami 1 masywnymi tryglifami, z bogata polichromia,
robi wrazenie swa oryginalno$cia i nietypowoscia. Na oltarzu
glownym znajduje si¢ stynaca taskami gotycka figura Piety,
koronowana 8 wrzesnia 1756 roku.

W elewacji wschodniej wida¢ nawiazania do wloskich
barokowych rozwiazan elewacji frontowych kosciotéw jezu-
ickich (wygigta, ,falujaca”, malownicza forma) — zwlaszcza
do rozwigzan p6znego baroku, czg¢ciej wiezowych i bardziej
dekoracyjnych niz spokojna i dostojna elewacja sztandarowego
I1 Gesu. Nie bez znaczenia byt takze fakt, iz kosciot nalezat do
jezuitdéw — zawiera cechy charakterystyczne dla architektury
tego zakonu, takie jak dazenie do jednoprzestrzennosci wne-
trza, dobrej akustyki i podkreslenie roli kaznodziei. Wprawdzie
koscidt posiada trzy nawy (a nie klasyczna jedna), lecz nawy
boczne s3 prawie dwa razy wezsze od nawy gléwnej i spelniaja
bardziej role kaplic.

Od 1773 roku, po kasacie zakonu jezuitéw, koscidt nalezy

do ojcéw dominikanéw™.
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Flanderski. In the years 1722-1723 J6zef Rossi made a won-
derful polychrome, continued by Adam Swach in the years
1731-1732, probably with cooperation of Joachim Ornamus.

At the beginning of the 2™ half of the 18" century (app.
1755-1760), a new fagade with two towers was added to the
existing main body on the side of the presbytery. It was the
work of architect Pawet Gizycki, with cooperation of Jozef
Degan and Tomasz Hutter (a sculptor, the author of sculptures
standing in front of the Jesuit church of St. John). The original
location of towers in the eastern facade resulted from the steep
lay of the land at the western facade. The project of the tower
placement was designed by bishop Aleksander Fredro, and
their domes were made in 1762 by bronze workers Jan Weys
and J6zef Popiel from Lviv.

The church is an impressive, oriented, late-Baroque basilica
with matronea laid out on the plan of a rectangle, with a blind
two-tower elevation facing the east and a spirelet on the roof’
ridge®. The main body has three naves and is 48 metres long,
while the main nave is 25 m high —side aisles are lower. The five-
span main body with matronea is separated from the double-
span presbytery by a pseudo-transept made up by side chapels
of St. John of Nepomuk (the northern) and of the Sacred Heart
of Jesus (the southern). The central nave has a barrel vault with
lunettes, and is divided from the side aisles by semi-circular
arcades. The width and height of the presbytery equal the width
and height of the main nave, and the treasury and sacristy are
located on its sides. Gilded diagonal regency grilles were fitted
into the openings of the matronea. Against the western wall
there is a two-storey musical gallery dating back to 1709. Both
storeys are divided by three arcades supported on columns.

Untypically, the main facade faces the east. Between the
two towers there is a gallery (a terrace with a railing). The
whole facade was laid out on a wavy plan with concave ash-
lars of the towers with rounded corners, and a gentle, arched
central part. The towers get narrower as they get higher, which
adds lightness and loftiness to them. They constitute the most
decorative element of the church.

It is topped with a saddle roof with purlin-steel construc-
tion, covered with copper sheets. A corridor connects it to
the monastery buildings. It the upper part there is a romantic
twelve-rank organ from 1896, built by the Rieger brothers.

Interior decoration is lavish but fairly uniform. The hybrid
order with Corinthian pilasters and Doric beams has been pre-
served. Lavish articulation of walls with untypical combinations
of architectonic orders, piled up cornices, massive triglyphs and
rich polychrome makes an impression by its originality and
uniqueness. In the main altar there is the benevolent Gothic
statue of the Pieta, crowned on September 8, 1756.

Allusions to Italian Baroque solutions of front elevations in
Jesuit churches are visible (curved, “wavy”, picturesque form)
in the castern elevation — especially to the late-Baroque solu-
tions, more frequently tower-like and more ornamented than
the plain and dignified elevation of the flagship Il Gesu. The
fact, that the church belonged to the Jesuits was not without
significance either — it incorporates features characteristic for
architecture of that order, such as aiming at open-space inte-
rior, good acoustics and emphasising the role of the preacher.
Although the church possesses three naves (instead of the
classical one), the side aisles are almost twice narrower than
the main nave and serve rather as chapels.

Since 1773, after the dissolution of the Jesuit order, the

church has belonged to the Dominican Friars™.
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Kosciét sw. Jana — pojezuicki
etap barokowy

Kosciél zostat przebudowany w I potowie XVII wicku,
po pozarach z lat 1600 i 1625, z inicjatywy Anny Ostrogskiej.
Dobudowano wéwczas wiezg zegarows przykryta barokowym
hetmem (1611), kaplice (1616-1628) i kruchte (1625-1628).
Wowezas w kosciele byto 11 ottarzy (m.in. $w. Jana, §w. Walen-
tego, §w. Doroty)”. W 1862 roku kosci6l spalit si¢ do nagich
muréw (m.in. splongto cale bogate wyposazenie), pdzniej
wielokrotnie byl niszczony i odbudowywany. W efekcie jego
obecna architektura stanowi mieszaning roznych stylow, za$
z pierwotnego wyposazenia nic nie pozostalo — albo zostalo
zniszczone w wyniku pozaru, albo przepadto podczas kasacji
zakonu. Dzi§ uznawany jest za ko$ciét tréjnawowy, dwuprze-
stowy. Boczne kaplice pierwszego przgsta pokrywaja kopuly
z latarniami.

Na uwagg zasluguje 12 posagéw $wigtych, stojacych na
murze przykoScielnym, autorstwa Tomasza Huttera, z 1772
roku (dzi§ stoja tam kopie). Sa to m.in. Jan Chrzciciel, Jan
Ewangelista, Ignacy Loyola (zalozyciel zakonu jezuitow),
Franciszek Ksawery®. Podobny uktad mozemy zaobserwowa¢é
réwniez w jezuickim koSciele $w. Piotra 1 Pawla w Krakowie,
z tym ze w Jarostawiu figury stoja wzdluz poludniowej Sciany
Swiatyni (od strony placu Piotra Skargi), nie za$§ wzdluz za-
chodnigj — frontowe;j.

Sama kompozycja placu réwniez zastuguje na uwagg. Plac
ma nieregularny rzut, zblizony do trdjkata, za$ jego obudowg
stanowia ko$ciol, budynek kolegium oraz budynek szkoty.
Kompozycja byta odpowiednim tlem dla urzadzanych tutaj
czesto w XVII i XVIIT wicku widowisk teatralnych™. Zasad-
niczym motywem kompozycji jest pé6Znorenesanowa elewacja
kosciota, nierozerwalnie powiazana z krajobrazem sasiedniego
wzgbrza (na ktérym znajduje si¢ opactwo pp. Benedyktynek).
Waznos¢ kosciota podkresla poszerzenie placu w jego kierunku
oraz skromne potraktowanie pozostatych dwoch $cian placu
—jako kulis.

Kosciol sw. sw. Mikotaja i Stanistawa
— opactwo pp. Benedyktynek

etap barokowy

Koscidl jest orientowany, z prostokatna nawa i potkolistym
prezbiterium oraz wiericem kaplic. Calo$¢ wiericza dwie wy-
niosle wieze (48146 m). Sklepione sa kolebka z lunetami. Jego
dlugosé¢ wynosi 266 m, a szerokosé¢ 12 m*.

W epoce baroku dodano réwniez hetmy oraz murator-
ska dekoracj¢ sklepien, w typie lubelskim, ale o pewnych
cechach szczegélnych, ktére nadajg jej walor oryginalnosci
w tym kregu*'. Typowe dla kregu lubelskiego sa listwy
(podkreslajace linie przenikania p6l sklepiennych, zdobione
klimationem 1 astragalem oraz sie¢ kasetonéw o réznych
ksztaltach), natomiast skromny ornament na tychze li-
stwach, z rozbudowana dekoracja na zewnatrz kasetondéw
i polichromia wewnatrz jest oryginalny i niespotykany
w tzw. sklepieniach lubelskich. Geneza tych sklepieni tkwi
w zdobnictwie nawy gléwnej zamojskiej kolegiaty — wy-
stepuje tam dekoracja uporzadkowana i logiczna, jednak
na ziemiach ruskich, w manierystycznym kr¢gu lwowskim
(do ktoérego nalezy Jarostaw) ulegla ona rozmaitym prze-
ksztatceniom™.
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The church of St. John — post-Jesuit
Baroque stage

The church was rebuilt during the 1st half of the 17"
century, after the fires from 1600 and 1625, on the initiative
of Anna Ostrogska. The clock tower covered with a Baroque
dome (1611), a chapel (1616-1628) and a porch (1625-1628)
were added then. At the time there were 11 altars in the church
(e.g. of St. John, St. Valentine, St. Dorothy)”. In 1862, the
church burnt down so that only an empty shell remained (e.g.
all the rich furnishings were lost in the fire), later it was repeat-
edly destroyed and rebuilt. As a result, its present architecture
is a mixture of various styles, while nothing remained from
its original interior decoration — it was either destroyed in the
fire or was lost during the dissolution of the order. Today it is
regarded as a three-nave double-span church. Side chapels in
the first span are covered by domes with cupolas.

Attention is drawn by the 12 statues of saints, standing
on the churchyard wall, sculpted by Tomasz Hutter in 1772
(today they are copies). They represent e.g. John the Baptist,
John the Evangelist, St. Ignatius of Loyola (the founder of the
Jesuit order), Francis Xavier’. A similar arrangement can be
observed in the Jesuit church of St. Peter and Paul in Krakow,
though in Jarostaw the figures are located along the southern
wall of the temple (on the side of Piotr Skarga square), and
not along the western — the front.

The composition of the square itself is also worthy of
attention. The square has an irregular plan, resembling a tri-
angle, and is flanked by the church, the college building and
the school building. The composition provided a suitable
background for theatrical performances organized here fre-
quently during the 17" and 18" century™. A basic motif of the
composition is the late-Renaissance elevation of the church,
inextricably linked to the landscape of the neighbouring hill
(on which the Benedictine convent is situated). The impor-
tance of the church was emphasised by widening the square in
its direction and modest treatment of the two remaining sides
of the square — as a backstage.

The church of St. Nicholas and Stanislas
— the Benedictine convent

Baroque stage

The church is oriented with a rectangular nave, a semi-
circular presbytery and a ring of chapels. The whole is topped
with two lofty towers (48 and 46 m tall), and a barrel vault
with lunettes. It is 266 m long, and 12 m wide*’.

During the Baroque epoch domes were added as well as
masonry decoration of vaults in the Lublin type, though with
some distinguishing featured which gave it originality in this
circle*'. Typical for the Lublin circle were the ledges (emphasis-
ing the lines where vault sections overlapped, decorated with
cymatium and astragal, and a network of coffers of varying
shape), while the modest ornamentation on those ledges, with
elaborate decoration outside the coffers and polychrome in-
side, is original and unique in the so called Lublin vaults. The
origin of those vaults can be found in the decoration of the
main nave of the collegiate church in Zamos¢ — where ordered
and logical decoration occurs, but in the lands of Ruthenia, in
the mannerist Lviv circle (to which Jarostaw belonged), it was
altered in a variety of ways™.
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Calo$¢ zalozenia otoczona jest murem z 8 basztami typu
Sredniowiecznego. Jeszcze na soborze trydenckim podjgto
uchwat¢ o budowie klasztoréw zeniskich wewnatrz muréw
miejskich dla wigkszego bezpieczefistwa w czasie wojny.
Tam, gdzie ten warunek nie byt speiniony, budowano wtasne
obwarowania — i tak zapewne uczyniono w Jaroslawiu. Naj-
prawdopodobniej murowano je réwnocze$nie z pozostatymi
budynkami, a moze nawet wezesniej. Sze$¢ baszt jest na planie
kota, dwie sa potkoliste®.

Kosciot sw. Trojcy — oo. reformaci

Kosciél i klasztor oo. Reformatéw powstal z fundacji Jana
Kwolka, burmistrza Jaroslawia oraz Eufrozyny i Franciszka
Zawadzkich™. Reformaci przybyli do Jarostawia w 1700 roku
i zamieszkali w tymczasowych drewnianych obiektach. Nie-
dtugo pdzniej powstato zalozenie klasztorne — zbudowane
w latach 1710-1716 wedtug projektu Tomasza Belottiego przez
muratora Martyna z Ket®.

Kosciét sw. Trdjey jest nieduza, jednonawowa budowla
z wezszym prezbiterium i kruchta od frontu, typu powszechnie
przyjetego dla koscioléw reformatéw.

Bracia Mniejsi Scislejszej Obserwancji Reformaci posiadali
specyficzng regule¢ majaca na celu nie tylko wierno$é ideatom
gloszonym przez $w. Franciszka, lecz takze pracg nad wlasnym
u$wigceniem, zycie wedlug ewangelicznych idealow, szerzenie
poboznosci ludowej, kaznodziejstwo. Surowos¢ tej reguly
zakazywala posiadania jakiejkolwick wilasnosci zaréwno przez
poszczegblnych zakonnikdw, jak rowniez przez caly konwent.
Ubdstwo reformatdéw przejawialo si¢ migdzy innymi w ich
budownictwie zakonnym. Architektura klasztorna i kosciel-
na pierwszych konwentéw, z pewnymi wyjatkami (konwent
krakowski, wejherowski), byta w calosci drewniana. Do bu-
dowy stosowano wylacznie drewno, czasami takze materialy
dodatkowe. P6Zniej pojawialy si¢ obiekty murowane, jednak
weciaz z zachowaniem zasady ubdstwa i skromnosci. Stad bu-
dowle niewielkie, cz¢sto jednonawowe, skupiajace cata uwage
wiernych na Bogu, a nie na wystroju. W my§l tej zasady byt
réwniez budowany kosciét jarostawski.

Frontowa elewacja zostala w 1753 roku pokryta malo-
widlami, przedstawiajacymi §w. Tréjce i Swigtych zakonu
franciszkaniskiego — Franciszka z Asyzu, Antoniego z Padwy
i Piotra z Alkantary. Wiez¢ koScielng zastapila wyrastajaca ze
Swiatyni (pokrytej dachowka), niewielka wiezyczka sygnatur-
kowa z 1735 roku, z dwoma matymi dzwonami*.

Whngtrze koSciota posiadato pierwotnie surowy i prosty
wyglad. Znajdowalo si¢ tam sze$¢ oftarzy, za§ Sciany byly
wybielone, nie za$ pokryte freskami. W prezbiterium miesci
si¢ do dzi$ ottarz z krucyfiksem. Pdzniej pojawialy si¢ kolej-
ne dekoracje, rzezby i malowidla, jednak nigdy nie byto tu
ostentacyjnego barokowego przepychu, gdyz w mysl zasady
reformackiej, wyrazonej stowami prowincjala Beniamina
Ryzinskiego, ze ,nie mury i ich krasa maja by¢ chlubg zakonu,
ale zycie 1 postgpowanie zakonnikéw”, przestrzegano $cisle
prostoty ducha franciszkanskiego”. Dopiero w 1911 roku
zarzucono bielenie $cian i pojawily si¢ dekoracje $cienne
catego kosciota.

Uktad klasztoru réwniez jest typowy dla budownictwa
reformatéw — na rzucie czworoboku z wirydarzem posrodku
i placem przykoScielnym obwiedzionym murem ze stacjami
Mgki Panskiej. Catly klasztor byl niegdy$ otoczony murami,
posiadal nawet basztg, oznaczong na planie z 1807 roku.
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The whole complex is surrounded y a wall with 8 towers
of medieval type. At the Council of Trent a resolution was
passed concerning building convents within city walls for
greater safety in times of war. Where that condition was not
fulfilled, the convent had their own fortifications built — which
must have been the case in Jaroslaw. They might have been
erected simultaneously with the other buildings, or maybe
even earlier. Six towers were built on the circular plan, two
on semi-circles®.

The church of Holy Trinity — the Reformists

The church and monastery of the Reformist order was
founded by Jan Kwolek, the mayor of Jarostaw, and Eufrozyna
and Franciszek Zawadzki*. The Reformists arrived in Jarostaw
in 1700, and live in temporary wooden buildings. Not long
after the monastic complex was established — built in the
years 1710-1716 according to the design by Thomas Belotti
by mason Martyn from Kety™.

The Holy Trinity church is a small, one-nave building
with a narrower presbytery and a porch at the front, of the
type generally approved for Reformist churches.

Friars Minor of the Observance, Reformists, possessed
a specific rule aiming at faithfulness to the ideals propagated by
St. Francis, but also work on one’s own sanctity, life according
to evangelical ideals, popularizing piety, preaching. Strict rules
prohibited possessing any property cither by individual monks,
or the whole monastic community. Poverty of the Reformist
friars was displayed in their monastic buildings. The sacred
architecture of the first monasteries, with some exceptions (the
Krakow or Wejherow monasteries), was constructed entirely
of timber, only sometimes with additional materials. Masonry
objects appeared later, but the poverty and modesty principles
were still maintained in them. Thus they were small build-
ings, frequently one-nave, allowing the faithful to concentrate
solely on God, and not on interior decoration. The church in
Jarostaw was also built according to that rule.

In 1753, the front elevation was covered with paintings
representing the Holy Trinity and the saints of the Franciscan
order — St. Francis of Assisi, Anthony of Padua and Peter of
Alcantara. The church tower was replaced with a bell turret
from 1735 rising from the church building (covered with roof
tiles), with two small bells*.

The church interior originally had an austere and simple
appearance. There were six altars there, and the walls were
whitewashed instead of covered with frescoes. An altar with
a crucifix has been kept in the presbytery until today. Later,
new decorations, sculptures and paintings appeared, but the
ostentatious Baroque splendour never entered here since, ac-
cording to the Reformist principle expressed in the words of
Provincial Beniamin Ryzinski, that “not walls and their beauty
are to be the pride of the order, but the life and conduct of
the monks”, the simplicity of the Franciscan spirit was strictly
obeyed?. Only in 1911 whitewashing walls was abandoned and
wall decorations appeared in the whole church.

The monastery layout is also typical for the Reformist
order buildings — laid out on the quadrangle plan with a garth
in the centre and a churchyard surrounded by a wall with the
Stations of the Via Dolorosa. The whole monastery was once
surrounded by walls, it even had a tower marked on the plan
from 1807.

In case of this church, its shape was undoubtedly influence
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W przypadku tego kosciota niewatpliwie wplyw na jego
ksztalt miata zaréwno osoba wloskiego architekta, Tomasza Be-
lottiego, jak 1 reguly i zasady budownictwa zakonu reformatow
— galezi rodziny franciszkanskiej. Zakon franciszkanéw zalozony
zostal w Asyzu, stad jego silne zwiazki z kultura i architektura
wloska. Te zwiazki z Wlochami i cechy charakterystyczne dla
architektury wloskiej przenoszone byly na kolejne zatozenia
franciszkariskie, w tym na koscioly zakonu reformatow.

Podsumowanie: synteza

Wplywy wloskie w jaroslawskiej architekturze barokowej
nie s3 tak mocno zaznaczone jak w architekturze renesansowej.
Wiaze to si¢ zar6wno z tym, ze polski barok byt mniej zalezny
od Wloch niz renesans, jak i z tym, ze miasto, utraciwszy swo-
ja $wietnos¢ po dwoch wielkich pozarach (1600 1 1625 rok)
powoli chylito si¢ ku upadkowi — a w zwiazku z tym mniej
naptywalo do Jarostawia cudzoziemcéw, ktérzy przyworzili
$wieze prady 1 mody, jarmarki stracily na znaczeniu, jak réw-
niez po prostu mniej si¢ wowczas budowato. Jednak w tych
paru barokowych jarostawskich budowlach da si¢ dostrzec
wloska ideg — czy w ksztalcie elewacji, w schemacie rozwiaza-
nia wngtrza, czy w dekoracjach. Swoj wplyw na architekturg
miasta znéw mieli jezuici, ktdrzy wybudowali nowa $wiatynig,
tym razem czysto barokowa, oraz reformaci, ktérzy zgodnie
z zasadami swojego zakonu postawili nieduzy, jednonawowy
koscidt. Nastapito parg przebuddw zgodnie z duchem nowego
stylu, jednak brak w Jarostawiu spektakularnego, okazalego
baroku, ktorego tak wiele jest np. w Krakowie — jedynym
jego przyktadem jest pojezuicka bazylika. Mniej zauwazalne
ireprezentacyjne niz w renesansie, wplywy wloskie odcisngly
jednak swoje pigtno na barokowych budynkach miasta.

III. SYNTEZA 1 WNIOSKI

Na postawie przeanalizowanych przyktadéw mozna
stwierdzié, iz wplywy architektury wloskiej na renesansowe
i barokowe budowle Jaroslawia jest znaczny i wazny. Wtoska
my$l mozna znalez¢ zaréwno w Swiatyniach i klasztorach, jak
i budowlach $wieckich. Rzuty i elewacje kosciolow, kruzganki
klasztorne, attyki kamienic — wszystkie te elementy gar§ciami
czerpia z przykladow wloskich. Jarostaw w dobie renesansu
byl miastem bogatym i picknym, i cho¢ utracil pézniej na
znaczeniu, a architektura kolejnych wiekdw nie jest juz tak re-
prezentacyjna jak renesansowa i barokowa, to §lady 6wczesnej
Swiatlosci przetrwaly do dzi$ i mozemy je spotkaé, spacerujac
ulicami Jaroslawia — bazylike dominikanéw, kolegiatg, rynek
z podcieniowymi kamieniami i krélujaca posrdd nich kamie-
nice Orsettich.

Bez wloskich wptywow architektura miasta na pewno nie
bylaby taka sama.

by both the person of the Italian architect, Thomas Belotti,
and the construction rules and regulations of the Reformist
order —a branch of the Franciscans. The Franciscan order was
established Assisi, hence its strong links with Italian culture
and architecture. Those connections with Italians and features
characteristic for Italian architecture were transferred into
subsequent Franciscan complexes, including churches of the
Reformist order.

Summary: synthesis

Italian influences in the Baroque architecture of Jarostaw
are not as strongly emphasised as in the Renaissance architec-
ture. It is associated both with the fact that Polish Baroque was
less dependent on Italy than Renaissance, and that the town
having lost its glory after two great fires (1600 and 1625) was
gradually falling into decline, due to which fewer foreigners
bringing fresh trends and fashions came into Jarostaw, fairs lost
their importance, and simply less new buildings were erected
then. Nevertheless, even in those few Baroque buildings in
Jaroslaw one can notice the Italian idea — either in the shape
of the elevation, in the interior scheme or decorations. Jesuits
who built a new this time purely Baroque church also had their
impact on the town architecture, as did the Reformists who,
in accordance with the rules of their order, erected a small,
one-nave church. Some buildings were altered to suit the spirit
of the new style, but Jarostaw lacks the spectacular, imposing
Baroque so much of which can be seen e.g. in Krakow — its
sole example is the post-Jesuit basilica. Less noticeable and
impressive than in the Renaissance, Italian influence set its
stamp on the Baroque buildings in the town.

SYNTHESIS AND CONCLUSIONS

On the basis of the analysed examples it can be stated
that the impact of Italian architecture on the Renaissance and
Baroque buildings in Jaroslaw is of great significance. Italian
ideas can be found both in churches, monasteries, and lay
buildings. Plans and elevations of churches, monastic cloisters,
attics of tenement houses —all these elements drew extensively
on Italian models. During the Renaissance period Jarostaw
was a wealthy and beautiful town, and although it later lost
its significance, and architecture of subsequent centuries was
not so imposing as that of the Renaissance and baroque peri-
ods, traces of its former glory have been preserved until the
present day and we can encounter them walking the streets of
Jaroslaw — the Dominican basilica, the collegiate church, the
market square with arcaded tenement houses and the Orsetti
House reigning among them.

Without Italian influence the architecture of the town
would not be the same.
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Streszczenie

Jarostaw to niespelna 40-tysi¢czne miasto polozone nad
Sanem, na pograniczu Pogorza Rzeszowskiego i Doliny Dolne-
go Sanu, lokowane juz w 1375 roku. Przez wicki pozostawato
w prywatnych rekach i byto obiektem trosk i starai wiascicieli
(m.in. Ostrogskich, Kostkow, Sobieskich), w okresie renesansu
wstawilo si¢ znanymi w calej Europie jarmarkami. Swiadkami
jego dlugiej, nierzadko burzliwej historii, sa liczne koscioly,
klasztory i mieszczanskie kamienice. W artykule oméwiono
najwazniejsze budowle wzniesione lub przebudowane w okre-
sie renesansu i baroku: kamienicg Orsettich, koscidt §w. Jana
(obecnie Kolegiat¢ Bozego Ciala, pojezuicki), koscidt sw. Sw.
Mikolaja i Stanistawa (opactwo pp. benedyktynek), bazylike
Matki Bozej Bolesnej (0o. dominikanie) oraz kosciét $w. Trojcy
(0o. reformact), zwracajac szczegblng uwag na $lady wloskich
wplywow w architekturze tych obiektow.
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Abstract

Jarostaw, which was granted its town rights in 1375, is
a town with the population of 40 thousand located on the
San river, in the borderland between Rzeszow Foothills and
the Lower San Valley. For centuries it remained in private
hands and was taken care of by its noble owners (from e.g.
the Ostrogski, Kostka or Sobieski families), and during the
Renaissance its fairs were famous all over Europe. Witnesses to
its long and frequently turbulent history have been numerous
churches, monasteries and bourgeoisie tenement houses. The
article presents the most important buildings erected or rebuilt
during the Renaissance or Baroque periods: the Orsetti House,
the church of St. John (currently the post-Jesuit Collegiate
Church of Corpus Christi), the church of St. Nicholas and
Stanislas (abbey of the Benedictine nuns), the basilica of the
Mother of Sorrows (Dominican Order) and the church of the
Holy Trinity (Reformist Order), paying particular attention to
traces of Italian influence in the architecture of those objects.
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