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Wies Siestrzechowice polozona jest okoto 7 kilome-
tréw na poludniowy zachdd od Nysy. Patac zlokalizowa-
ny jest w jej centralnej cz¢sci, przy historycznym trakcie
biegnacym do Czech. Wzniesiono go na sztucznie usy-
panym plateau, w ktdrego pbéinocnej cz¢sci widoczny jest
narys dwoch bastionéw. Na péinoc i zachéd od zalozenia
znajduja sie zabudowania dawnego folwarku.

OPIS ZALOZENIA

Palac, jak juz wspomniano, polozony jest na nie-
wielkim, sztucznie usypanym podwyzszeniu (plateau)
o rzucie zblizonym do prostokata, zalozonym na osi
pdinoc-potudnie. Jego narozniki wzmacnialy zapewne
bastiony ziemne. Zarys dwodch z nich widoczny jest
od strony pétnocnej. Budowla, obecnie o planie zbli-
zonym do prostokata, zwrécona frontem ku poétnocy,
wzniesiona zostata wokoél dziedzifca z kruzgankami.
Uktad wngtrz skrzydia péinocnego jest dwutraktowy,
tréjpasmowy z sienig umieszczong centralnie, a pozo-
stale maja ukiad jednotraktowy, wielopasmowy. Dwu-
kondygnacyjna bryl¢ w zasiggu skrzydta frontowego,
wschodniego 1 zachodniego nakrywaja wysokie ustroje
dwuspadowe kryte papa, a trzykondygnacyjna czesé
potudniows — dach ptaski.

Elewacje posiadaja bardzo regularna kompozycjg.
Dziewigcioosiows fasad¢ podkre$lono poprzez wpro-
wadzenie w osi gléwnej poétkoliScie zwieniczonego bo-

The village of Siestrzechowice is situated about
7 km southwest of Nysa. The palace is located in
its centre, on the historic route to Czechia. It was
erected on an artificially built plateau, in whose
northern part there is a trace of two bastions. There
are buildings of a former grange to the north and
west of the palace.

DESCRIPTION OF THE PLAN

As I mentioned above, the palace is situated on the
small, artificial plateau that is built on a rectangle-like
plan along the north-south axis. Its corners were prob-
ably strengthened with earth-filled bastions and the
profiles of two of them can now be seen northward.
The structure was erected on a rectangle-like plan with
the north-facing front, around a galleried courtyard.
The north-wing interiors are arranged in two sections
and three crosswise sections; the entrance hall is located
centrally and the other rooms are arranged in one section
and many crosswise sections. The front, east and west
wings of the two-storey part of the building are roofed
with high gabled roofs covered with tar paper, whereas
the three-storey, south part is covered with a flat roof.

The composition of the elevations is very regular.
The nine-bay facade is emphasised by the introduction
of a semi-circular rusticated stone portal along the
main bay axis. The coat of arms of Andreas von Jerin,
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niowanego portalu kamiennego. Nad nim umieszczono
w centralnym polu herb biskupa wroclawskiego Andrze-
jaJerina, po lewej herb jego siostrzenica, takze Andrzeja,
a po prawej jego zony — Barbary Metzger. Okna parteru
ujeto w kamienne opaski fastiowe, pigtra — w gladkie
tynkowe z wyjatkiem trzech Srodkowych, w ktérych
zachowane s3 kamienne profilowane nadproza. Naroz-
niki elewacji podkres$lono wydatnym tynkowym bonio-
waniem. Cato$é zwieficzono wydatnym profilowanym
gzymsem. Na $cianach zachowaly si¢ resztki tynkéw
z renesansowa ramowy dekoracja sgraffitowa, a takze
barokows — w formie gladkich opasek okiennych i lizen
oraz fakturowanych pél (ryc. 1, 2).

Kompozycja jedenastoosiowej elewacji zachodniej
jest podobna, cz¢$ciowo znicksztalcona przez wtérne
przeksztalcenia i pdzniejsze przybudéwki. Z pierwotne-
go wystroju zachowane s3 kamienne fastiowe opaski, po
pigé w partii parteru 1 pigtra, oraz §lady zablokowanych
barokowych otworéw okiennych. Relikty boniowania
widoczne sa w narozniku péinocnym elewacji i migdzy
IX a X osig okienng (liczac od péinocy). Zdecydowanie
lepiej zachowana jest trzynastoosiowa elewacja wschod-
nia, gdzie kamienne opaski ujmuja niemal wszystkie
otwory okienne parteru (poza trzema). Sciane pokrywa
zachowany w duzym stopniu wystrdj barokowy, spod
ktérego wylaniaja si¢ fragmenty dekoracji renesanso-
wej. Analogicznie jak po stronie zachodniej, widoczne
jest boniowanie w narozniku péinocnym i migdzy XI
a XII osig okienng (liczac od pdéinocy). Inng kompo-
zycj¢ ma siedmioosiowa elewacja potudniowa, ktbra
zachowata barokowy uktad gladkich lizen i1 opasek
oraz fakturowanych pdl. W parterze znajduja si¢ dwa
szerokie, prostokatne otwory bramne. Niewielkie okna
rozmieszczono regularnie w partii parteru, pierwszego
1 drugiego pigtra. Ponad dachem wylaniaja si¢ dwa
trojkatne szczyty skrzydel bocznych z oknami uj¢tymi
tynkowymi opaskami i okonturowaniem w formie tzw.
kociego biegu (ryc. 3-5).

Elewacj¢ dziedzifica tworzy arkadowy kruzganek
zlozony z trzech przgset od péinocy oraz pigciu — wzdtuz
$ciany zachodniej i wschodniej. Arkady o wykroju tuku
Tudoréw oparto na kamiennych filarach i zwieficzono
fryzem. Na poziomie pigtra wprowadzono drew-
niang galeri¢ umieszczona pod wydatnym okapem
dachu. W pigcioosiowej §cianie skrzydia frontowego
umieszczono dwa poétkoliste otwory: dolny — bramny
1 gbrny — drzwiowy. Kazdy z nich flankowany jest para
okien ujgtych w kamienne opaski (ryc. 6). Pozostale
elewacje maja przypadkowo rozmieszczone otwory
okienne i drzwiowe, w czgSci z kamiennymi oprawami.
Elewacja dziedzificowa skrzydla potudniowego w przy-
ziemiu ozdobiona zostala trzema plytkimi wngkami
o wykroju tuku Tudoréw. Nad nimi w $rodkowej osi
zakomponowano herb biskupa Franciszka Ludwika von
Pfalz-Neuburg podtrzymywany przez parg lwow, ktéry
otaczaja regularnie rozmieszczone okna w trzech osiach
na dwoch poziomach.

Uktad wngtrz skrzydta frontowego jest dwutraktowy,
trzypasmowy, z sienia przejazdowa na osi. Nakrywa ja

Bishop of Wroclaw, was put in the central field above
the portal; on the left there is the coat of arms of the
Bishop’s nephew by a name of Andreas, and on the
right there is the coat of arms of the nephew’s wife,
Barbara von Metzger. The ground floor windows are
framed with stone fascia, the first-floor windows are
smoothly plastered except the three central ones where
profiled stone window heads have survived. The eleva-
tion corners are emphasised with protruding plaster
rustication. The whole is crowned with a protruding
profiled cornice. The remnants of plaster have survived
on the walls; some of them reveal Renaissance sgraffito
framing, the other are decorated in the Baroque style
in the form of smooth window trims and pilaster strips
as well as textured fields (fig. 1, 2).

The composition of the eleven-bay west elevation is
similar, although partly deformed by secondary trans-
formations and later additions. Stone fascia elements,
five in the ground-floor and first-floor sections each,
and the traces of Baroque bricked up window openings
are the only original decorations that have survived. The
relicts of rustication can be seen in the north corner
of the elevation and between the 9" and 10" window
bays (from the north). The thirteen-bay east elevation
is definitely in better condition, as stone fascia frames
almost every window opening (except three of them) on
the ground floor. The wall is covered with the Baroque
decoration much of which has survived to a significant
degree and under which fragments of the Renaissance
decoration can be seen. Rustication can be seen in the
north corner and between the 11" and the 12" bay
axes (from the north), as it is the case on the west side.
A different composition is seen on the seven-bay south
elevation that retained its Baroque layout of smooth win-
dow trims and pilaster strips as well as textured fields.
On the ground floor there are two wide, rectangular
gate openings. Small windows are arranged regularly
on the ground, first and second floors. Above the roof,
two triangular gables of the side wings loom into view.
Their windows are framed with plaster bands and they
are outlined with so called cat stairs (fig. 3-5).

The courtyard elevation consists of arcaded galler-
ies, with three arcades in the north, and five arcades
along each of the west and east walls. These Tudor
arch-type arcades are carried by stone pillars topped
with friezes. On the first floor, there is a wooden gal-
lery built under protruding roof eaves. There are two
semi-circular openings in the five-bay front-wing wall:
the lower one, used as a gate, and the upper one, used as
adoor. Either of them is flanked with a pair of windows
framed with stone bands (fig. 6). The other elevations
have randomly arranged window and door openings,
with some of them being stone framed. The courtyard
elevation of the south wing is decorated with three
shallow Tudor arch-type recesses at the basement level.
Above the arches, there is the coat of arms of Bishop
Franz Ludwig von Pfalz-Neuburg. It is supported by
a pair of lions and encircled by the windows that are
regularly arranged in three bays at two levels.
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Ryc. 1. Siestrzechowice, patac, elewacja pétnocna, widok ogolny
(fot. A. Legendziewicz)

Fig. 1. Siestrzechowice, palace, northern elevation, general view

Ryc. 2. Siestrzechowice, patac, elewacja pétnocna, portal wejscia
gtéwnego (fot. A. Legendziewicz)

Fig. 2. Siestrzechowice, palace, northern elevation, main entrance
portal (photo: A. Legendziewicz)

sklepienie kolebkowe z czterema lunetami i fragmen-
tami dekoracji okuciowej (ryc. 7). W Scianie zachodniej
zlokalizowano troje drzwi z kamiennymi oprawami
fastiowymi, prowadzacych do piwnicy i dwéch skle-
pionych sal. Pélnocna — kaplica — nakryta jest koleba
z trzema lunetami. Sciane dekoruja ozdabiaja malowane
herby biskupéw: Andrzeja Jerina i arcyksigcia Karola
Austriackiego, oraz dwoch nieznanych biskupoéw. Na
sklepieniu w o$miu rz¢dach oraz w dwdch na $cianie
potudniowej wymalowano kartusze szlachty bedacej
w stuzbie biskupiej. Krawgdzie wysklepek 1 gliféw
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Ryc. 3. Siestrzechowice, patac, widok ogélny od potudniowego
wschodu (fot. A. Legendziewicz)

Fig. 3. Siestrzechowice, palace, general view from south-east
(photo: A. Legendziewicz)

Ryc. 4. Siestrzechowice, patac, widok ogdlny od potudniowego
zachodu (fot. A. Legendziewicz)

Fig. 4. Siestrzechowice, palace, general view from south-west
(photo: A. Legendziewicz)

Ryc. 5. Siestrzechowice, patac, elewacja potudniowa (fot. A. Le-
gendziewicz)

Fig. 5. Siestrzechowice, palace, southern elevation (photo: A. Le-
gendziewicz)

The front-wing rooms are arranged in two sections,
three crosswise sections, with a drive-through entrance
hall along the axis. The hall is covered with a barrel vault
with four lunettes and fragments of strapwork (fig. 7). In
the west wall there are three doors framed with stone fas-
cia, to the cellar and two vaulted rooms. The north room,
a chapel, is covered with a barrel vault with three lunettes.
The wall is decorated with the painted coats of arms of
Bishop Andreas von Jerin, Archduke Charles of Austria
and two unknown bishops. Cartouches of the gentry in
episcopal service are painted on the vault in eight rows and



okien podkreslono wicig rolinng, a $ciany ozdobiono
draperia. Nad wej$ciem z sieni umieszczono datg 1609.
Po potudniowej stronie kaplicy znajduje si¢ zakrystia ze
sklepieniem zaglastym wstawiona w zasi¢g wigkszej sali
z kolebg z dwoma lunetami. Dostgp do niej umozliwiat
drugi z otworéw w zachodniej $cianie sieni (ryc. 8).

Ostatnie z kamiennych obramiefi ujmowalo zejscie
do piwnic. Przy nim w tylnym trakcie zlokalizowano
schody prowadzace na pigtro.

Wngtrza pasma wschodniego otrzymaly stropy bel-
kowe poza dwoma niewielkimi pomieszczeniami przy-
legajacymi do sieni. Prowadza do nich otwory drzwiowe
ujete w kamienne obramienia fastiowe. Posadzke sieni
utozono z bruku kamiennego z granitowymi krawez-
nikami.

Skrzydta boczne maja uktad jednotraktowy. W za-
chodnim s3 cztery pomieszczenia, ze skrajnym p6inoc-
nym ze sklepieniem kolebkowym z lunetami. Wejscia
do nich prowadza spod arkad kruzganka. Natomiast
we wschodnim skrzydle wydzielono osiem wngtrz.
W obu skrzydtach umieszczono zejscia do piwnic. Jed-
notraktowy uktad wyst¢puje w skrzydle potudniowym.
Podzial wngtrza wyznacza rytm elewacji, a skrajne po-
mieszczenia nakryto sklepieniami: po stronie zachodniej
kolebkowym, a po wschodniej — krzyzowym (ryc. 8).

Rozktad komoér piwnicy powiela ukfad parteru.
Najwigksza, z pétkolista koleba, znajduje si¢ pod sienia.
Z niej prowadza wejscia do dwoch sklepionych komér
po stronie zachodniej oraz czterech po wschodnie;j.
Zalozono je wokét centralnego filara i nakryto koleba-
mi oraz ukfadem krzyzowym. Piwnice pod skrzydlami
bocznymi s3 jednoprzestrzenne, ze sklepieniami ko-
lebkowymi.

Na pigtrze o zblizonym do parteru uktadzie, w skrzy-
dle pbétnocnym na osi umieszczono duza prostokatna
salg, skomunikowana z sienia klatka schodows znaj-
dujaca si¢ w trakcie tylnym pasma zachodniego. Z niej
prowadza wejscia do par wngtrz w kazdym z bocznych
pasm i na kruzganek laczacy z salami w skrzydtach
bocznych. W zachodnim cztery otwory — dwa okienne
oraz dwa z trzech drzwiowych — uj¢to w kamienne
opaski. Jednotraktowe wngtrze podzielono na pi¢é po-
mieszczen, ze skrajnym péinocnym z koleba z lunetami.
We wschodnim wszystkich pigé otworéw (troje drzwi
1 dwoje okien) pozbawionych jest obramien. Uktad
wngtrza ztozony jest z szeSciu niewielkich pomieszczef.
Skrzydlo potudniowe jest jednoprzestrzenne, ze stupami
na osi podpierajacymi wiazary dachu.

OMOWIENIE ZRODEL I LITERATURY

Najstarsza wzmianka o Siestrzechowicach pochodzi
z 1374 roku'. Dobra wymieniane s3 w akcie sprzedazy
z 1557 roku potwierdzonym przez biskupa Baltazara
Promnitza. W dniu 17 sierpnia 1592 roku biskup Andrzej
Jerin przekazuje Siestrzechowice swojemu siostrzen-
cowli (?), takze Andrzejowi — s¢dziemu biskupiemu.
Patac z dobrami przynaleznymi wystgpuje w dwoch
dokumentach z 1730 roku®. W pierwszym zawarta jest

on the south wall in two rows. The edges of the window
squinches and embrasures are emphasised with vine and
ivy ornaments and the walls are decorated with drapery.
The year of 1609 is seen above the entrance from the hall.
To the south of the chapel, there is a sacristy covered with
a sail vault within the space of a greater room with a barrel
vault with two lunettes. It is accessed via the second of the
openings in the entrance hall west wall (fig. 8).

The last of the stone frames is at the stairs to the
cellar. Next to it, in the rear section, there are stairs to
the first floor.

The east crosswise-section interiors have beam-
framed ceilings except two small rooms next to the
entrance hall. They are accessible by the door openings
framed with stone fascia. The entrance hall is surfaced
with cobbled stones and framed with granite curbs.

The single-section arrangement was applied to the
side wings. In the west wing, there are four rooms, of
which the northernmost room is covered with a barrel
vault with lunettes. They are accessible from the gallery
arcades. In the east wing, there are eight rooms. The
two wings have stairs to the cellars. The single-section
arrangement is applied to the south wing. The division
of the interior determines the rhythm of the elevation.
The outermost room in the west is covered with a barrel
vault and the outermost room in the east is covered with
a cross vault (fig. 8).

The layout of the cellar chambers follows the
ground-floor pattern. The greatest chamber is covered
with a hemispherical barrel vault and it is beneath the
entrance hall. From that chamber, there are the entrances
to two vaulted chambers in the west and to four vaulted
chambers in the east. The chambers are arranged around
the central pillar and covered with barrel and cross
vaults. The side-wing cellars consist of single rooms
covered with barrel vaults.

The first-floor layout is similar to that of the ground
floor. In the north wing, there is a big rectangular hall
along the axis. It is linked with the entrance hall via the
staircase that is in the rear section of the west crosswise
section. From that hall, there are entrances to pairs of
rooms in each of the side crosswise sections and to the
gallery that links with the side-wing halls. Four openings
in the west wing, i.e. two window openings and two out
of three door openings, are framed with stone fascia.
The single-section interior is divided into five rooms, of
which the northernmost is covered with a barrel vault
with lunettes. In the east wing, none of the five openings
(three door and two window openings) are framed with
fascia. The interior consists of six small rooms. The south
wing is arranged as a single-section area where there are
columns along the axis for supporting roof trusses.

DISCUSSION OF SOURCES
AND LITERATURE
The earliest mention of Siestrzechowice dates back

to 1374'. The estate is listed in the sale of land deed
of 1557 that was endorsed by Bishop Baltazar von
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Ryc. 6. Siestrzechowice, patac, dziedziniec, widok ogélny elewacji
pétnocnej (fot. A. Legendziewicz)

Fig. 6. Siestrzechowice, palace, courtyard, general view of the
northern elevation (photo: A. Legendziewicz)

Ryc. 7. Siestrzechowice, patac, sien, widok ku potudniowi (fot.
A. Legendziewicz)

Fig. 7. Siestrzechowice, palace, hall, view towards the south (photo:
A. Legendziewicz)

informacja o sprzedazy ich Janowi Krzysztofowi Stra-
chwitzowi, a w drugim — przekazane zostaja ksigciu
biskupowi Franciszkowi Ludwikowi von Pfalz-Neu-
burg. Domeng wraz patacem podarowat on naczelnemu
szpitalowi biskupiemu w Nysie, do ktérego nalezaly one
do 1945 roku’.

Dotychczasowa literatura omawiajaca patac
w Siestrzechowicach jest skromna. Pierwszym, ktéry
przedstawil kr6tka historig obiektu wraz z jego opisem,
byt Hans Lutsch®. Wspomina on o sieni, kaplicy oraz
herbach na jej §cianach i sklepieniu. Herman Dittrich
opisuje wystr6j malarski kaplicy ztozony z 68 herbéw
6wczesnie znanych i 18 nowo odkrytych — w cz¢sci
obecnie niezachowanych — oraz prace restauratorskie
przeprowadzone przez Andraesa Baeckera z Wrocla-
wia’. W drugim artykule H. Dittrich omawia nieza-
chowany kamienny pomnik pokryty plaskorzezbami
z rzadko prezentowang sceng ,Zstapienie Chrystusa
do piekiet”.

Tadeusz Chrzanowski 1 Marian Koniecki zapre-
zentowali ogdlnie patac z rysunkiem rzutu wskazujac
okres okoto roku 1700 — czas barokowej przebudowy
i potowe XIX wieku — neogotyckiej’. Ustalenia te
powt6rzyl T. Chrzanowski w publikacji pos§wigconej
architekturze rezydencjonalnej XVI i XVII wieku na
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Ryc. 8a. Siestrzechowice, patac, kaplica, widok ku wschodowii (fot.
A. Legendziewicz)

Fig. 8a. Siestrzechowice, palace, chapel, view towards the east
(photo: A. Legendziewicz)
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Ryc. 8b. Siestrzechowice, patac, kaplica, fragment sklepienia po
stronie potudniowej (fot. A. Legendziewicz)

Fig. 8b. Siestrzechowice, palace, chapel, a part of the vault on the
southern side (photo: A. Legendziewicz)

Promnitz. On 17 August 1592 Bishop Andreas von
Jerin handed over Siestrzechowice to his nephew (?)
also called Andreas, a bishop’s court judge. The palace,
together with the appurtenances, is mentioned in two
documents of 1730°. The first contains the information
about the sale of the domain to Jan Krzysztof Strach-
witz and the second confirms the transfer thereof to
Prince-Bishop Franz Ludwig von Pfalz-Neuburg. The
Prince-Bishop donated the domain, together with the
palace, to the principal bishop hospital in Nysa, to whom
it belonged until 1945,

The literature on the Siestrzechowice palace is mod-
est. Hans Lutsch” published a brief history and a descrip-
tion of the object as the first. He mentioned an entrance
hall, a chapel and coats of arms on the chapel walls and
avault. Herman Dittrich described the painted decora-
tions of the chapel that consisted of 68 coats of arms
already known at that time and of 18 newly discovered
coats of arms — of which only some have survived till to-
day. He also described the restauration work performed
by Andreas Baecker of Wroctaw”. In the second of his
articles, H. Dittrich discussed a stone monument on
which the rarely presented scene of “Christ’s Descent
into Hell”® had been curved in low reliefs and which
has not survived.



terenie wojewodztwa opolskiego, gdzie wysunat tezg
o p6zniejszym dodaniu wiezy oraz realizacji neogotyc-
kich kruzgankéw w miejscu starszych — drewnianych®.
Konstanty Kalinowski bazujac na analogiach wystroju
elewacji Dworu Biskupiego w Nysie 1 palacu w Sie-
strzechowicach zasugerowal, ze moga by¢ one dzietem
jednego autora’. W 1972 roku wykonano jego inwenta-
ryzacje'’, aw dwa lata p6zniej Zofia Bandurska opraco-
wala studium historyczno-architektoniczne. Zawarto
w nim analiz¢ zrédet, literatury, historii wlascicieli,
formalne przedstawienie architektury oraz sformuto-
wano ogdlne postulaty badawcze i konserwatorskie''.
Rekonstrukcj¢ renesansowego wystroju elewacji
frontowej wraz z trzema hipotetycznymi szczytami
1 z przedstawieniem dekoracji ramowego sgraffita
przedstawila Marzanna Jagieto-Kotaczyk'>. Lapidar-
ny opis z blgdami obejmujacymi nieistnicjaca wiezg
opublikowat Jézef Pilch®. Badania architektoniczne
patacu przeprowadzit w 2010 roku autor niniejszego
tekstu w zwiazku z planowang rewaloryzacja budowli.
W oparciu o wyniki tych prac sformutowano szczegd-
towe wnioski konserwatorskie obejmujace budynek
(elewacje, wngtrza) oraz najblizsze otoczenie z zarysem
fortyfikacji ziemnych'*.

Cennym uzupelnieniem widomosci o palacu jest
jego skromna ikonografia obejmujaca dwie ryciny —
starsza Theodora Blitterbauera pochodzi z 1867 roku
(ryc. 9) — oraz mtodsza Franza Schrollera z korica XIX
wicku. Ponadto budowla stanowi temat kilku fotografii
wykonanych w poczatku XX wieku. Cenny materiat ob-
razujacy stan patacu z lat 1963 1 1974 zamieScita w swoim
opracowaniu Z. Bandurska".

WYNIKI BADAN

Patac wzniesiono zapewne w latach 1592-94 na pole-
cenie s¢dziego biskupiego Andrzeja Jerina — siostrzenica
biskupa Andrzeja Jerina'®. Potwierdzeniem tej tezy byly
choragiewki z data 1594 i gryfami — symbolami heral-
dycznymi rodziny von Jerin — umieszczone w narozni-
kach kalenicy dachu skrzydta frontowego, a widoczne
na fotografiach z 1963 roku.

Pierwotne zalozenie — Palazzo in Fortezza — powstato
na sztucznie usypanym, prostokatnym plateau o wymia-
rach okoto 60 na 90 metréw z krétszymi bokami zwrdco-
nymi ku péinocy i potudniowi. Jego naroza wzmocnio-
no bastionami ziemnymi na rzucie deltoidu, z ktérych
widoczne s3 zarysy dwoch — od strony péinocnej. Narys
fortyfikacyjny otoczono nawodniona fosa — zachowana
przy péinocno-zachodnim narozniku zatozenia. Na osi
wejscia gléwnego, od péinocy, przerzucono zapewne
przez nia most.

Budynek wzniesiono na rzucie zblizonym do pro-
stokata o wymiarach 32,7 na 37 metréw z fasady od
péinocy. Trdjskrzydlowe, dwukondygnacyjne zalozenie
rozplanowano wokét dziedzinca z kruzgankiem o wy-
miarach okoto 16,7 na 20,9 metréw, zamknictego od
potudnia Sciana kurtynowa si¢gajaca poziomu gzymsu
wieniczacego. Dziewigcioosiows fasade zakomponowano

Tadeusz Chrzanowski and Marian Koniecki gave
a general presentation on, and a projection drawing, of
the palace and indicated that the palace was converted in
the Baroque style around the year 1700 in and converted
in the neo-Gothic style in the middle of the 19" century.
These findings were confirmed by T. Chrzanowski in his
publication on the residential architecture of the 16™ and
17" centuries in the province of Opole, where he sug-
gested that a tower was added and neo-Gothic galleries
were constructed in place of older, wooden galleries at
a later time®. Based on similarities between the eleva-
tions of Bishop’s Manor House in Nysa and the palace
at Siestrzechowice, Konstanty Kalinowski suggested
that the designs could have been produced by a single
author’. In 1972 the palace was inventoried', and two
years later Zofia Bandurska conducted a historical and
architectural study. The study included the analysis of
sources, literature, ownership history and the formal
presentation of the palace’s architecture, and presented
the general need for research and conservation''. The
reconstruction of the Renaissance appearance of the
fagade, together with three hypothetical gables, and
the presentation of sgraffito framing were shown by
Marzanna Jagieto-Kotaczyk'>. A concise description,
together with the false information about a tower that
did not exist, was published by J6zef Pilch”. The archi-
tectural research into the palace was carried out by the
author of this text in 2010 in connection with planned
restoration. The results of this work was the basis for
the formulation of conservator’s detailed conclusions
concerning the building (elevations, interiors) and the
close surroundings, together with the trace of earthen
fortifications'.

The modest iconography that consists of two illus-
trations — the earlier one by Theodor Blitterbauer dates
back to 1867 (fig. 9) and the later one by Franz Schroller
dates back to the 19" century — is a valuable supplement
of the knowledge of the palace. Moreover, the structure
is the subject of several photographs taken at the begin-
ning of the 20" century. Precious material that depicts
condition of the palace in 1963 and 1974 was presented
by Z. Bandurska' in her study.

THE RESULTS OF THE RESEARCH

The construction of the palace was commissioned by
bishop’s court judge Andreas von Jerin, Bishop Andreas
von Jerin’s nephew'®, and took place probably over the
years 1592-94. This thesis is confirmed by the ensigns
that bear the year 1594 and griffins, the heraldic symbols
of the Jerins, which were put into the corners of the front
roof ridge and photographed in 1963.

The original plan — Palazzo in Fortezza — was imple-
mented on the artificially made, about 60 by 90-metre
rectangular plateau whose shorter sides were directed to-
wards the north and the south. The plateau corners were
strengthened with earth-filled bastions on a deltoid plan.
The outlines of two of the bastions, can now be seen in
the north. The fortification was moated — a stretch of
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Ryc. 9. Siestrzechowice, patac, rzut parteru z chronologicznym
rozwarstwieniem muréw. Legenda: A — renesans (lata 1592-94);
B — renesans (ok. 1609 roku); C — barok (ok. 1730 roku); D — Il
potowa XIX wieku; E — XX wiek; oznaczenia: SPn — skrzydio
pétnocne, Sw — skrzydto wschodnie, SPd — skrzydio potudniowe,
SZ — skrzydto zachodnie, Dz — dziedziniec, S — sien, Kp — kaplica
(oprac. A. Legendziewicz)

Fig. 9. Siestrzechowice, palace, ground floor plan with chronological
stratification of walls. Legend: A — Renaissance (years 1592—-94);
B — Renaissance (ca. 1609); C — Baroque (ca. 1730); D — second
half of the 19" century; E — 20" century; signs: SPn — northern wing,
Sw — eastern wing, SPd — southern wing, SZ — western wing, Dz —
courtyard, S — hallway, Kp — chapel (edited by A. Legendziewicz)

Ryc. 10. Siestrzechowice, patac, widok od pétnocnego wschodu,
rys. T. Blatterbauera z 1867 roku (www.polska-org.pl. dostep:
22.09.2018)

Fig. 10. Siestrzechowice, palace, view from the north-east, draw-
ing by T. Blatterbauer from 1867 (www.polska-org.pl. access:
22.09.2018)

z kostkowym portalem zamknigtym pélkoliscie i zloka-
lizowanym na osi gléwnej. Nad nim, w trzech polach
rozdzielonych filarami dZwigajacymi belkowanie z pro-
filowanym gzymsem, umieszczono kartusze herbowe
fundatoréw. W centralnym polu osadzono herb biskupa
wroclawskiego Andrzeja von Jerin z infuly i pastoralem,
po lewej — herb jego siostrzenca, Andrzeja, a po prawej
jego zony, Barbary von Metzger. Kompozycjg elewacji
tworzyly regularnie rozmieszczone okna ujgte w fastio-
we oprawy, otoczone ramowg dekoracj¢ sgraffitowa.
Narozniki elewacji podkres$lono poprzez wprowadzenie
boni tynkowych, ktérych rysunek podkreslono dodat-

Ryc. 11. Siestrzechowice, patac, elewacja pétnocna, rekonstrukcja
kolorystyki renesansowej (oprac. A. Legendziewicz)

Fig. 10. Siestrzechowice, palace, northern elevation, reconstruction
of Renaissance colours (by A. Legendziewicz)

the moat at the north-east corner of the structure has
survived. A bridge might have been constructed along
the main entrance axis from the north.

The building was erected on a 32.7 by 37-metre
rectangle-like plan; its fagade faced northward. The
three-wing, two-storey structure was planned out
around the 16.7 by 20.9-metre galleried courtyard that
was closed from the south with a curtain wall. The
wall was as high as the crowning cornice. The nine-bay
facade included a semi-circular rusticated stone portal
that was located along the main bay axis. The founders’
coats of arms framed with cartouches were put above
the portal, in three fields with the pillars that carried an
entablature with a profiled cornice. In the central field,
there was the coat of arms of Bishop of Wroctaw Andreas
von Jerin, together with his mitre and crosier, on the
left there was the coat of arms of the Bishop’s nephew
Andreas and on the right there was the coat of arms of
the nephew’s wife Barbara von Metzger. The elevation
was composed of the regularly spaced windows that
were framed with fascia and surrounded with sgraffito
decorations. Plaster rustication, underlined with an ad-
ditional sgraffito strip, was introduced to highlight the
elevation corners. A protruding profiled cornice topped
the elevation'”. Six cellar windows with straight reveals
were arranged in the base and topped with a segmental
arch. A three-colour scheme was applied: the window
frames, entrance portal, rustication in the corners and
probably the crowning cornice were painted grey, the
sgraffito frames probably remained in the colour of natu-
ral mortar and the background was painted limestone
white. The coats of arms within the portal were probably
elaborated separately and the heraldic code was applied.

The east and west elevations were formed almost
analogically — the former was an eleven-bay elevation
whereas the latter was a nine-bay elevation. The window
arrangement was aligned with the cellar windows along
every second bay axis. The two elevations, just as the
facade, were decorated with sgraffito and their corners
were plaster rusticated (fig. 3-5). A slightly difterent
composition could have been applied to the south eleva-
tion where two triangle two-storey gables dominated.
The window openings in the side wings were probably
aligned. The gables had two openings on the lower floor
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kowa ta§ma sgraffita. Zwieniczenie elewacji tworzyt
wydatny profilowany gzyms'”. W cokole rozmieszczono
sze§¢ nakrytych Igkiem odcinkowym okien piwnicznych
o prostych oSciezach. Kolorystyke utrzymano w trzech
barwach: obramienia okien, portal wjazdowy, bonie
w naroznikach oraz prawdopodobnie gzyms wieficzacy
malowane byly w kolorze szarym, ramy sgraffita pozo-
stawiono zapewne w barwie naturalnej zaprawy, a tlo
pomalowano w kolorze tzw. bieli wapiennej. Odr¢bnie
opracowano zapewne herby w portalu, ktore otrzymaly
barwy zgodne z heraldyka.

Elewacje wschodnia i zachodnig uksztaltowano
niemal analogicznie — pierwsza byla jedenastoosiowa,
adruga dziesi¢cioosiowa. Uktad okien zakomponowano
bardzo regularnie: z oknami piwnicznymi w co drugiej
osi. Podobnie jak fasadg, okna takze ozdobiono sgraffi-
tem, a narozniki uj¢to w tynkowe bonie (ryc. 3-5). Nie-
co inna kompozycj¢ mogta mieé elewacja potudniowa,
gdzie elementami dominujacymi byly dwa tréjkatne,
dwukondygnacyjne szczyty. Prawdopodobnie $ciany
w zasi¢gu skrzydel bocznych mialy otwory okienne
umieszczone w jednej osi. Uktad kompozycji szczytow
sktadal si¢ z dwoch otworéw w dolnej kondygnacji
1 jednego w gbrnej. Rozwiazanie dekoracji sgraffitowej
pozostaje tu nieznane. Analogicznie uksztalttowano
takze boniowanie w naroznikach i profilowany gzyms
wienczacy $ciang kurtynows.

Brylg zatozenia nakrywat wysoki, wielospadowy
dach, na ktérym w obu naroznikach kalenicy skrzydla
pdinocnego umieszczono dwie szpice — ztozone ze zto-
conej gatki, choragiewki z data 1594 i gryfa rodu Jerinéw.

Wokoét dziedzifica, od péinocy, wschodu i zachodu,
zalozono dwukondygnacyjny kruzganek szerokosci
okoto 1,2-1,3 metra, zapewne z murowanymi lub ka-
miennymi filarami (kolumnami?), na ktérych oparto
drewniang galeri¢ pigtra. Zachowane w $cianach nega-
tywy wspornikdw wskazuja, ze od pétnocy miat on pi¢é
przgsel: dwa skrajne, wezsze, szerokosci okoto 1,2-1,3
metra, oraz trzy srodkowe o szerokosci od okoto 2,5-2,8
metra, rozmieszczone w osiach okien i otworu drzwio-
wego. Arkady skrzydel bocznych oparto na co najmniej
o$miu filarach (kolumnach (?)) w rozstawie od 2,7 do 3
metréw, poza dwoma skrajnymi od péinocy i jednym od
potudnia — szerokimi na okoto 1,2 do 1,4 metra. Zapew-
ne przy Scianie kurtynowej zlokalizowano dwubiegowe
schody na pigtro. Uktad gornej kondygnacji kruzganka
pozostaje nieznany.

Kompozycja pigcioosiowej elewacji péinocne;j
dziedzinica byta symetryczna. Na parterze 1 pigtrze na
osi umieszczono podtkoliste otwory drzwiowe, ujgte
w obramienia kamienne lub tynkowe. Flankowaly je
pary okien z kamiennymi oprawami fastiowymi oto-
czone malowang wicig ro§linng — znang z fotografii
z 1974 roku. Prawdopodobnie elewacje dziedzificowe
skrzydel bocznych byty szeScioosiowe. Ich uktad mozna
odtworzy¢ w oparciu o lokalizacje otwordw piwnic nad
ktérymi umieszczono okna, ktére zakomponowano
naprzemiennie z drzwiami. Oprawy otwordw stanowity
kamienne opaski fastiowe, malowane w kolorze ciem-

and one opening on the upper floor. The sgraffito deco-
ration system remains unknown. The corner rustication
and the profiled cornice that tops the curtain wall were
created analogically.

The structure was covered with a high, short-ridge
hip roof, where two spikes were installed in both of the
corners of the north wing ridge; either of the spikes
consisted of a gilded knob, an ensign bearing the year
1594 and the Jerins’ griffin.

A two-storey gallery, about 1.2 to 1.3 metres in
width, was built around the courtyard in the north, east
and west. They probably were masonry or stone pillars
(columns?) that supported the wooden gallery on the
first floor. The existing traces of brackets indicate that
the northern stretch of the gallery consisted of five ar-
cades: the two outermost arcades, about 1.2—1.3 metres
in width, were narrower than the three middle arcades,
which were about 2.5-2.8 metres in width, and they
were aligned with the windows and the door opening.
The side wings’ arcades were based on at least eight
pillars (columns?) that were spaced at 2.7 to 3 metres,
except the two outermost arcades in the north and one
arcade in the south that were about 1.2 to 1.4 metres in
width. Two-flight stairs to the first floor were probably
located by the curtain wall. The layout of the gallery’s
upper storey remains unknown.

The five-bay north elevation from the courtyard
side was composed symmetrically. There were semi-
circular, stone or plaster-framed door openings on the
ground and first floors along the bay axes. They were
flanked with pairs of windows that were framed with
stone fascia and plant-like paintings — as photographed
in 1974. The side wings had probably six-bay elevations
from the courtyard. The appearance of the elevations
can be restored on the basis of the location of the cellar
window openings above which the windows and doors
were arranged alternately. The openings were framed
with stone fascia, painted dark grey or almost black, and
framed with an ivy and vine decor. The trowelled plaster
was whitewashed. The composition of the curtain wall
remains unknown.

The north-wing rooms were arranged in two sec-
tions, three crosswise sections, with the entrance hall
located centrally, and the other were arranged in one
section and many crosswise sections, whereas the side-
wings interiors were arranged in one section, three
crosswise sections. At the front, along the structure axis,
there was the entrance hall that was covered with a four-
arch, barrel vault with lunettes. The vault was decorated
with plaster mounds in the form of strapwork and the
keystone in the middle was decorated with a griffin. The
entrance hall was lit through two windows located at the
front. It was a drive-through hall with the entrances to
the room in the east and west crosswise sections. The
entrance openings were framed with fascia (fig. 8). The
front section of the east crosswise section accommodated
the hall that was covered with polychrome beam-framed
ceiling and lit through five windows. The walls beneath
the vault were decorated with plant-like motives. The
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noszarym, niemal czarnym, otoczone wicia ro§linna.
Zagtadzane tynki pobielono w kolorze naturalnego wap-
na. Nieznana pozostaje kompozycja Sciany kurtynowe;.

Wngtrza skrzydta péinocnego rozplanowano w ukta-
dzie dwutraktowym, trzypasmowym, a w bocznych —
jednotraktowym, trzypasmowym. Od frontu na osi
zalozenia umieszczono sienl z czteroprzgstowym skle-
pieniem kolebkowym z lunetami, pokrytym tynkowa
dekoracja o formach okuciowych. W Srodkowej partii
osadzono kamienny zwornik z przedstawieniem gryfa.
Z sieni o$wietlonej dwoma oknami od frontu i od dzie-
dzifica wyprowadzono przejazd oraz wejscia do wngtrz
w pa$mie wschodnim i zachodnim. Otwory wej$¢ ujgto
w obramienia fastiowe (ryc. 8). Trakt frontowy pasma
wschodniego miescit salg z polichromowanym stropem
belkowymi, doswietlona pi¢cioma oknami. Sciany w pa-
sie podstropowym ozdobiono malowanymi motywami
floralnymi. Zapewne tréjbiegowa klatka schodowa
prowadzaca na pigtro i do piwnic zlokalizowana zostata
w trakcie tylnym. Pasmo zachodnie tworzyly dwie sale
z kolebami z lunetami. P6éInocna, zapewne jadalnig,
doswietlalo pi¢é okien a potudniows — trzy. Drzwi
pierwszej z sal mialy na awersie dekoracjg z kratownicy
rombowej z kwadratowymi rozetami'®.

Wschodnie skrzydlo podzielono zapewne na trzy
sale ze stropami belkowymi, z dekoracyjnym pasem
pod gniazdami z motywami roslinnymi. Swiatto do
nich wpadalo przez co najmniej trzy okna — jedno od
zachodu i dwa od wschodu. Wej$cia umieszczono od
strony dziedzinca. Nie mozna wykluczyé, ze byly one
polaczone w ukladzie amfiladowym. Zapewne zblizony
uktad wngtrz miato skrzydlo zachodnie, gdzie skrajna
pdtnocng salg nakryto koleba z przypuszczalnie trzema
lunetami.

Rozktad pomieszczent w piwnicy powielit uktad
parteru. Najwicksza komorg zlokalizowano pod sienia
1 nakryto koleby z czterema lunetami, w osi ktérych
umieszczono wejscia do sasiadujacych pomieszczen.
Switalo wpadato do niej przez cztery okienka — po dwa
w Scianie potudniowej i péinocnej. W pasmie zachodnim
wymurowano dwie sklepione kolebkowo komory. Do
pdtnocnej $wiatlo dzienne wpadato przez trzy otwory:
dwa od péinocy i jeden w osi zachodniej Sciany tar-
czowej, a do potudniowej — przez jeden od dziedzifica
i jeden od zachodu. Uklad komér pasma wschodniego
sktadat si¢ z trzech niewielkich sklepionych wngetrz
wzdtuz $cian obwodowych dos$wietlonych czterema
oknami od pétnocy i zachodu. Schody do sali przy sieni
mieScily si¢ w trakcie tylnym. Pod skrzydtami bocznymi
zlokalizowano jednoprzestrzenne kolebkowo sklepione
komory z sze$cioma oknami rozmieszczonymi syme-
trycznie w kazdej ze $cian.

Zgodnie z ukladem wngtrz parteru rozplanowa-
no pi¢tro. Nad sienia zlokalizowano duza salg, ktora
polaczono otworami drzwiowymi z pomieszczeniami
w sasiadujacych traktach i z klatka schodowa, a takze
z kruzgankiem. Doswietlono j3 dwoma oknami od
potudnia, flankujacymi wyjscie na galerig, i trzema od
pdinocy oraz nakryto stropem belkowym o rozpigtosci
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three-flight staircase to the first floor and cellars was
probably located in the rear section. The west crosswise
section consisted of two halls that were covered with
barrel vaults with lunettes. The north hall, probably
a dining room, was lit through five windows and the
south hall was lit through three windows. The obverse
side of the north-hall door was decorated with a rhombic
truss and square rosettes'".

The east wing was probably divided into three
rooms that were covered with beam-framed ceilings
and had decorative strips with plant-like motives be-
neath the wall pockets. At least three windows — one in
the west and two in the east — were the sources of light
in the rooms. The entrances were arranged from the
courtyard. They might have been aligned and formed
an enfilade. It is likely that a similar room arrangement
was applied to the west wing, where the northernmost
room was covered with a barrel vault with probably
three lunettes.

The layout of the cellar chambers followed the
ground-floor pattern. The biggest chamber was located
under the entrance hall and it was covered with a barrel
vault with four lunettes. The entrances to the neigh-
bouring chambers were arranged along the lunettes axes.
The chamber was lit through four small windows — two
in each of the south and north walls. In the west cross-
wise section there were two barrel-vaulted chambers.
The north-facing chamber received the daylight through
three openings: two from the north and one along the
axis of the west shield wall, and the south-facing cham-
ber was lit through one courtyard-facing opening and
one west-facing opening. The east crosswise sections
consisted of three small, vaulted chambers along the
perimeter walls, which were lit through four north and
west-facing windows. The stairs up to the room next to
the entrance hall were located in the rear section. Under
the side wings, there were single-room barrel-vaulted
chambers with six windows arranged symmetrically in
cach of the walls.

The first-floor rooms followed the ground-floor
pattern. Above the entrance hall, there was a big hall
that was connected via door openings with rooms in
the neighbouring sections and with the staircase and
also with the gallery. It was lit through two south-facing
windows, which flanked the exit to the gallery, and three
north-facing windows and it was covered with a beam-
framed ceiling with a span of almost 8 metres. In the
west crosswise section, there were two vaulted halls. The
north-facing hall was lit through five windows — three
north-facing windows and two west-facing windows;
the south-facing hall was lit through three window — two
west-facing windows and one gallery-facing window.
The layout of the opposite crosswise section was deter-
mined by the rear-section staircase. The front-section
hall was covered with a beam-framed ceiling and lit
through three north-facing windows and two east-facing
windows. The second hall, adjacent to the stairs, was
located in the east part of the rear section and had three
east-facing windows.



prawie 8 metroéw. Pasmo zachodnie miescito dwie sale
ze stropami, pétnocna oswietlong pigcioma oknami —
trzema od p6tnocy i dwoma od zachodu; oraz potudnio-
wa — trzema: dwoma od zachodu i jednym od kruzganka.
Rozplanowanie pasma przeciwlegltego determinowala
klatka schodowa w trakcie tylnym. Salg traktu fronto-
wego nakrywal strop z gérnym pulapem i o$wietlaty
trzy okna od pdtnocy oraz dwa od wschodu. Druga,
sasiadujaca ze schodami, a zajmujaca wschodnia parti¢
traktu tylnego miala trzy okna od wschodu.

Kazde z wngtrz skrzydet bocznych podzielono
zapewne na trzy pomieszczenia. Wejécia do nich, uje-
te w kamienne obramienia, prowadzity z kruzganka.
Oéswietlaly je po trzy okna, dwa w Scianach obwodowych
1 jedno od dziedzifica. Poza skrajna p6inocna w skrzy-
dle zachodnim ze sklepieniem kolebkowym z dwoma
lunetami pozostate nakrywaty polichromowane stropy
z gbrnym putapem i belkami ze $miga.

Pierwsze przeksztalcenia patacu zrealizowano za-
pewne w 1609 roku — adaptujac na kaplicg salg znajdujaca
si¢ w parterze w trakcie frontowym pasma zachodniego.
Zablokowano wtedy na elewacji zachodniej okno parteru
w drugiej od pdinocy osi. We wngtrzu wprowadzono
bogata polichromowang dekoracj¢ obejmujaca na Scianie
zachodniej malowane kartusze z herbami biskupa An-
drzeja von Jerin, arcyksigcia Karola Austriackiego i nie-
znanego biskupa. Czwarty herb biskupi umieszczono
na $cianie p6inocnej, migdzy Sciang zachodnia a oknem.
Koleba i lunety oraz Sciang potudniows pokryto rzgdami
kartuszy herbowe rodzin zwiazanych z dworem bisku-
pim w Nysie. Szwy przecigcia koleb podkreslono wicia
roélinna, a na $cianach wymalowano draperi¢. Dekoracje
floralng wprowadzono takze wokét krawedzi osciezy
okien a nad wejSciem z sieni rok 1609 — datg przebudowy
wngtrza (ryc. 10).

Patac w Siestrzechowicach zostal w 1730 roku
przekazany pod zarzad naczelnego szpitala biskupiego
w Nysie'”. Bryle wzbogacono o kwadratows, dwukon-
dygnacyjna wiezg, zlokalizowana na osi wjazdu. Naroza
uj¢to w boniowanie, na ktérym oparto gzyms wieficzacy
i zwieficzono niskim dachem namiotowym ze szpica
z gatka 1 krzyzem. W elewacji pétnocnej umieszczono
okna: prostokatne nad gzymsem nad pigtrem 1 cztery
niewielkie wokot tarczy zegara™. Réwnolegle wykonano
pokrycia potaci tupkiem kamiennym (ryc. 8).

Od potudnia, wzdluz $ciany kurtynowej, dostawiono
jednotraktowe, parterowe skrzydlo z dachem pulpito-
wym. Siedmioosiowa eclewacja otrzymata artykulacje
ztozong z gladkich lizen dZwigajacych profilowany
gzyms. Migdzy nimi w fakturowanych polach zakom-
ponowano prostokatne okna z gladkimi opaskami. W osi
umieszczono zapewne przejazd, prowadzacy przez sieni
na dziedziniec renesansowy. Dwuosiowe elewacje bocz-
ne otrzymaty analogiczna kompozycj¢. Na dwubarwny
uktad kolorystyczny elewacji skladaly si¢: obramienia
otwordw, gzymsy 1 lizeny pokryte pobiata wapienna,
1 fakturowane pola — utrzymane w jasnoszarym odcieniu
(ryc. 3, 4). W Scianie kurtynowej na pigtrze przebito
dwoje okien, a mi¢dzy nimi nad otworem bramnym sie-

Each of the side wings’ interiors was probably
divided into three rooms. The rooms were accessible
through stone-framed entrances from the gallery. Each
of them was lit through three windows, two in the pe-
rimeter walls and one courtyard-facing window. Each
of them was covered with a polychrome, bream-framed
vault and bevelled beams except the west-wing north-
ernmost room that was covered with a barrel vault with
two lunettes.

The first transformation of the palace was probably
made in 1609 by converting a room situated on the
ground floor in the front section of the west crosswise
section into a chapel. For that purpose, the second
northernmost west-facing window on the ground floor
was bricked up. The interior was provided with a rich
polychrome décor that consisted of cartouches with the
coats of arms of Bishop Andreas von Jerin, Archduke
Charles of Austria and an unknown bishop, all painted
on the west wall. The fourth coat of arms of a bishop
was painted on the north wall, between the west wall and
the window. Rows of cartouches and costs of arms of the
families that were related with Bishop’s Manor House
in Nysa were painted on the barrel vault, lunettes and
south wall. The intersections between the vaults were
emphasised with ivy and vine motives and the walls were
decorated with drapery. The plant-like decoration was
also added around the window reveal edges, and the year
of conversion 1609 was put above the entrance from the
entrance hall (fig. 10).

In 1730, control of the Siestrzechowice palace was
handed to the principal bishop hospital in Nysa'. The
structure was expanded as a square, two-storey tower
was erected along the entrance axis. The corners were
rusticated to carry crowning. The tower was covered
with a low tent roof and topped with a spike with a knob
and a cross. The north elevation received five windows:
a rectangular window above the first-floor cornice and
four small windows around the clock face™. The roof
slopes were covered with roof slate (ill. 8).

A single-section, one-storey wing covered with
a lean-to roof was added along the curtain wall in the
south. The seven-bay elevation consisted of smooth pi-
laster strips that carry a profiled cornice. Smooth-framed
rectangular windows were arranged in textured fields
between the strips. A gateway was probably built along
the axis, through the entrance hall to the Renaissance
courtyard. The two-bay side elevations were arranged
similarly. The elevation colour scheme consisted of
two colours: chalk white on opening frames, cornices
and pilaster strips and a light grey hue in textured fields
(fig. 3, 4). Two windows were built on the first floor in
the curtain wall and a cartouche with the coat of arms
of Prince-Bishop France Ludwig von Pfalz-Neuburg,
that was supported by a pair of lions, was put between
the windows above the gateway.

A single-section layout was applied to the south
wing’s interior. The centrally located entrance hall was
connected with the rooms via a corridor that ran along
the north wall. The rooms whose wall arrangement
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ni, osadzono kartusz ksigcia biskupa Franciszka Ludwika
von Pfalz-Neuburg podtrzymywany przez parg lwéw.

Uktad wngtrz skrzydta potudniowego byt jednotrak-
towy. Centralnie polozona siefi skomunikowana byta
z nimi korytarzem biegnacym wzdtuz péinocnej Sciany.
Whngetrza pomieszczen, ktdrych rozstaw Scian wyznaczal
rytm lizen na elewacji, otrzymaly stropy belkowe. Jedy-
nie w dwoch skrajnych salach wprowadzono sklepienia —
we wschodniej krzyzowe, a w zachodniej kolebkowe.

Na elewacjach patacu pozostawiono rytm artykulacji
renesansowe] nadajac kostium stylowy spdjny z nowo
wzniesionym skrzydlem potudniowym. Od zachodu
zamurowano otwoér pigtra w II osi okiennej (liczac od
péinocy) — nad zablokowanym w 1609 roku oknem ka-
plicy. Powigkszono otwory pigtra elewacji pétnocnej oraz
wschodniej, wyjmujac kamienne obramienia i przemuro-
wujac wegarki. Tynki sgraftfita nasickano i pokryto nowy-
mi wyprawami z lizenami pomigdzy oknami. Barokowy
ukfad kompozycyjny skorygowano w narozniku elewacji
zachodniej, gdzie wprowadzono dodatkowe pole w miej-
scu zablokowanych otwordw. Pozostawiono boniowanie
ujmujace elewacjg pdtnocna, lecz skuto tynkowe ciosy na
styku z skrzydlem potudniowym (ryc. 1, 3-5).

W wngtrzach wprowadzono niewielkie przeksztat-
cenia. Schody z pasma wschodniego przeniesiono na
druga strong sieni, wydzielajac je ze sklepionej sali rene-
sansowej. Wejscia do niej 1 do piwnic przebito i ujgto we
wtérnie uzyte kamienne obramienia. Tylny trakt pasma
wschodniego podzielono na cztery mniejsze sale —jedng
z nich nakryto sklepieniem zaglastym. Zachowano skle-
pienie wngtrza znajdujacego si¢ pod gdrnym spocznikiem
schodéw renesansowych. W sieni podwyzszono lunetg
w skrajnym p6tnocnym przesle. Ponadto wprowadzono
Sciany szachulcowe w pomieszczeniach pigtra skrzydla
péinocnego 1 wschodniego, a w piwnicy w miejscu roze-
branych schodéw zatozono sklepienie krzyzowe.

Kolejny etap przeksztalcenn zrealizowano prawdo-
podobnie w II polowie XIX wicku. Wngtrza skrzydia
zachodniego zaadaptowano na gorzelni¢. Usunigto
stropy drewniane 1 wprowadzono nowe — typu Kleina.
Pomieszczenia techniczne ulokowano w dwéch partero-
wych budynkach przylegajacych do elewacji zachodniej
1 naroznika potudniowo-zachodniego. Obu nadano
skromne formy utylitarne z ptaskimi dachami®'. Po-
mieszczenia magazynowe gorzelni umieszczono na pig-
trze i poddaszu podwyzszonego skrzydta potudniowego,
ktére otrzymalo pulpitowy dach plaski. Zachowano przy
tym barokowy rytm elewacji, rozbierajac tylko gzyms
wieniczacy. Duze wngtrza magazynowe do$wietlono
siedmioma niewielkimi oknami od poludnia i trzema
prostokatnymi przebitymi w dawnej $cianie kurtyno-
wej — podwyzszonej o okoto dwa metry.

Na dziedzificu w miejsce kruzgankéw renesanso-
wych, wprowadzono nowe, neogotyckie szerokosci
okolo dwdch metréw. Dolna, murowana kondygnacja,
otrzymata arkady o wykroju w formie tuku Tudoréw,
opartych na grantowych filarach, zwieficzone gzymsem
z fryzem. Na Scianie péinocnej zalozono trzy przesta,
a wzdluz skrzydel bocznych — po pigé. Podciefr nakryto

followed the outer pilaster strips pattern were covered
with beam-framed ceilings. Only the two outermost
rooms were vaulted — the east-facing room was covered
with a cross vault and the west-facing room was covered
with a barrel vault.

The rhyme of Renaissance enhancements remained
on the palace elevations as the style features given to the
elevations were consistent with the newly erected south
wing. On the west elevation, the second bay window
(from the north) on the first floor — above the chapel
window bricked up in 1609 — was also bricked up. The
first-floor window openings on the north and east el-
evations were enlarged as framing stones were removed
and external reveals were rebuilt. The sgraffito plasters
were grooved and re-plastered, and pilaster strips were
added between the windows. The Baroque composi-
tion was enriched in the west elevation corner where an
additional field was introduced in place of the bricked
up openings. The rustication of the north elevation re-
mained but the plaster ashlars at the interface with the
south wing (fig. 1, 3-5) were hacked off.

Minor transformations were made to the interiors.
The east-string stairs were moved to the other side of
the entrance hall and separated from the vaulted Renais-
sance room. The entrances to the room and to cellars
were built and framed with re-used framing stones. The
rear section of the east crosswise section was divided into
four smaller rooms, of which one was covered with a sail
vault. The vault of the room that is under the Renais-
sance staircase’s upper landing remained in place. The
lunette in the northernmost arcade of the entrance hall
was made higher. Moreover, half-timbered walls were
introduced to the first-floor rooms in the north and east
wings, and a cross vault was built in the cellar in place
of the demolished stairs.

The next-stage of transformations probably took
place the 2™ half of the 19" century. The west wing’s
rooms were converted into a distillery. The wooden
ceilings were removed and new ones made of steel
joists and brick slabs (the so called Klein ceilings) were
introduced. Utility rooms were arranged in two one-
storey buildings that adhered to the west elevation and
the south-west corner. Both of the buildings received
modest utilitarian forms with flat roofs>. The distillery’s
storage rooms were arranged on the first floor and in the
attic of the raised south wing, which was covered with
a lean to flat roof. The Baroque style of the elevation
was retained and the crowning cornice was removed
only. The big storage rooms were lit through seven small
south-facing windows and three rectangular windows
that were made in the former curtain wall after that had
been made higher by about two metres.

The Renaissance galleries were replaced with new,
neo-Gothic galleries, about two metres in width. The
lower masonry floor received Tudor arch-type arcades
that were supported by granite pillars topped with
a cornice with a frieze. Three arcades were made by the
north wall, and five — along each of the side wings. The
arcades were covered with a segmental vault. Three
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sklepieniem o odcinkowym. Na $cianie kurtynowej za-
komponowano uklfad trzech wngk powtarzajacych rytm
arkad neogotyckich. Drewniang galeri¢ pi¢tra wciggnigto
pod przedtuzong potaé dachu podparta drewnianymi
stupami, mi¢dzy ktérymi zamocowano balustradg (ryc. 6).
Wngtrza skrzydta wschodniego i p6éinocnego po-
dzielono $cianami na mniejsze pomieszczenia, zaslo-
nigto podsufitka polichromowane stropy renesansowe.
Wzdtuz $cian wprowadzono profilowane fasety z masy
sztukatorskiej. W kaplicy osadzono stolarke okienng
czteroskrzydtows z rombowym podziatem szklenia.

ZAKONCZENIE

Patac, po przejeciu w 1945 roku przez PGR, zaadap-
towano na mieszkania. Post¢pujaca destrukcja i brak
remontéw spowodowaly zawalenie si¢ wiezy w 1963
roku oraz uszkodzenie dachu. Prace zabezpieczajace
rozpoczgto na poczatku lat 70., kiedy wyremontowano
wigzbg, wprowadzono w potaciach zewngtrznych lu-
karny w formie wolego oka i uzupetniono ceramiczne
pokrycie. Zrezygnowano przy tym z odbudowy wiezy.

W latach 80. rozpoczgto prace zabezpieczajace
z uwagl na nieszczelnosci dachu zagrazajace wigzbie
1 wngtrzom z dekoracjami malarskimi 1 polichromo-
wanymi stropami renesansowymi. Przeprowadzono
remont dachu z czgSciowa jego wymiang nad skrzy-
dlem zachodnim oraz wprowadzono masywny strop
nad pomieszczeniami pigtra. Odtworzono zniszczone
sklepienia w sali na pigtrze skrzydta zachodniego. Na
dachu wykonano nowe pokrycie z blachy miedzianej.
Rozebrano przylegajace do skrzydta zachodniego i potu-
dniowego budynki gorzelni. Niestety w kolejnych latach
pokrycie zostalo rozkradzione, a zalewajace wngtrza
wody opadowe spowodowaly post¢pujace zniszczenia
1 zawalenie si¢ stropéw skrzydta wschodniego.

Ostatnie prace zabezpieczajace przeprowadzono
w 2010 roku. Wykonano wtedy tymczasowe pokrycie
dachu oraz zamurowano otwory okienne 1 drzwiowe.

recesses were arranged in the curtain wall and they
followed the rhythm of the neo-Gothic arcades. The
first-floor wooden gallery was pulled under the extended
roof slope that was supported by wooden posts between
which a balustrade was fastened (fig. 6).

The east and north wings’ interiors were partitioned
into smaller rooms and the polychrome Renaissance
ceilings were covered with a false ceiling. Profiled fac-
ettes made of stucco compound were added along the
walls. Four panel windows with rhomboidal glazing
division were installed in the chapel.

CONCLUSION

After it had been taken over by a State Agricultural
Farm in 1945, the palace was converted into flats. The
progressing destruction and the failure to renovate
caused the tower to collapse in 1963 and roof damage.
Protection work started at the beginning of the 1970s and
then the rafter framing was renovated, dormer windows
in the form of ox eyes were installed in the outer roof
slops and the ceramic roofing was supplemented. The
reconstruction of the tower was given up.

In the 1980s the protection work continued due to
roof leaks that posed a risk to the rafter framing and
the interiors where there were painted decorations and
polychrome Renaissance ceilings. The roof was reno-
vated and that over the west wing was partly replaced.
A massive ceiling was put over the first-floor rooms.
The damaged vault in a west-wing first-floor room was
restored. New copper sheet roofing was installed. The
distillery buildings that adhered to the west and south
wings were demolished. Unfortunately, that new roofing
was stolen in the following years, and the rainwater that
flooded the interiors caused progressing damage and the
west-wing ceilings to collapse.

The latest protection work was performed in 2010.
Temporary roofing was installed and the window and
door openings were bricked up at that time.
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Streszczenie

Artykul omawia wyniki badafi architektonicznych
patacu w Siestrzechowicach koto Nysy. Na wstepie
przedstawiono opis obicktu oraz oméwiono dotych-
czasowy literaturg. W Swietle przeprowadzonych badan
budowg patacu osadzono w latach 1592-94, a jako jego
fundatora wskazano Andrzeja von Jerin, s¢dziego bisku-
piego. Pierwotne zalozenie, w typie Palazzo in Fortezza,
wzniesiono na prostokatnym plateau o wymiarach okoto
60 X 90 metréw, wzmocnionym czterema bastionami
1 otoczonym fos3. Rezydencj¢ zbudowano na rzucie
zblizonym do prostokata o wymiarach okoto 32,7 na 37
metréw. Trojskrzydtowe zatozenie rozplanowano wokot
dziedzifica z kruzgankiem, ze $ciang parawanowa od po-
tudnia. Elewacje otrzymaty regularna kompozycjg z fa-
stiowymi opaskami oraz ramowga dekoracja sgraffitowa,
a fasadg podkreslono kostkowym pétkolistym portalem
z herbami biskupa wroclawskiego i wlascicieli. Wngtrza
skrzydla péInocnego zalozono w ukladzie dwutrakto-
wym trzypasmowym, a w bocznych jako jednotraktowe.
Na osi umieszczono siefi, po jej wschodniej stronie izbg
z polichromowanym stropem, a po zachodniej dwie duze
sklepione sale. W 1609 roku jedna z nich przeksztalcono
w kaplicg, ktérej wngtrze ozdobiono polichromowana
dekoracja obejmujaca m.in. herby biskupéw Andrzeja
von Jerin 1 Karola Austriackiego oraz kartusze herbowe
rodzin szlacheckich zwiazanych z dworem biskupim
w Nysie. Pierwsza powazna przebudowa miafa miejsce
w 1730 roku w zwiazku z przekazaniem patacu przez
ksigcia biskupa elektora Franciszka Ludwika von Pfalz-
-Neuburg pod zarzad naczelnego szpitala biskupiego
w Nysie. Bryl¢ wzbogacono o wiezg¢ na osi fasady oraz
powigkszono o skrzydto potudniowe patacu. Zmieniono
wystrdj elewacji, wprowadzajac gladki detal na faktu-
rowanym tle. Kolejny etap przeksztalcent miat miejsce
prawdopodobnie w II potowie XIX wicku, gdy wngtrza
skrzydla zachodniego zaadaptowano na gorzelnig, na-
tomiast na dziedzificu w miejsce kruzgankéw renesan-
sowych wprowadzono nowe, neogotyckie. Po wojnie
patac uzytkowany byt przez PGR, w 1963 roku zawalita
si¢ wieza. Prace zabezpieczajace rozpoczgto w latach 70.,
rezygnujac z odbudowy wiezy. Niestety brak wtasciciela
spowodowal zawalenie si¢ stropéw skrzydla wschod-
niego. Rozpoczgte w 2010 roku prace, ktérych jednym
z etapéw byly badania architektoniczne, maja na celu
uratowanie obiektu i jego rewaloryzacj¢ z wydobyciem
zatartych historycznych form.
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Abstract

The article presents the results of architectural re-
search on the palace at Siestrzechowice near Nysa. At
the beginning a description of the object is presented
and the current literature is discussed. In the light of the
research carried out, the palace was constructed in the
years 1592-94 and it was funded by Andreas von Jerin,
a bishop’s judge. The original Palazzo in Fortezza was
erected on an about 60/90-metres rectangular plateau,
reinforced with four bastions and surrounded by a moat.
The residence was built on an about 32.7/ 37-metre rec-
tangle-like plan. The three-winged structure was planned
around a galleried courtyard, with a partition wall from
the south. The fagade received a regular composition
with fascia and framed sgraffito decorations, and the
facade was emphasized with a rusticated, semi-circular
portal with the coats of arms of the Bishop of Wroctaw
and the palace owners. The interiors of the north wing
were laid out in a two-section three crosswise-section
system and it contained side wings as one-section system.
Along the axis there is a hallway, on the east side there is
a room with a polychrome ceiling, and on the west side
there are two large vaulted rooms. In 1609, one of the
rooms was transformed into a chapel and its interior was
decorated with polychrome decorations including the
coats of arms of bishop Andreas von Jenin and Charles
of Austria and the coat of arms of noble families associ-
ated with the bishop’s court in Nysa. The first major
reconstruction took place in 1730, in connection with the
transfer of the palace by Bishop Elector Franz Ludwig
von Pfalz-Neuburg to the management of the bishop’s
main hospital in Nysa. The building was enriched with
a tower that was built along the fagade axis and the
south wing of the palace was added. The design of the
facade was changed by introducing a smooth detail on
a textured background. The next stage of transformation
probably took place in the second half of the 19" century,
when the west-wing interior was adapted to a distillery,
while in the courtyard new neo-Gothic galleries were
introduced in place of the Renaissance ones. After the
Second World War the palace was used by a state farm.
In 1963 the tower collapsed. Security works began in the
1970s but the tower was not subjected to reconstruction.
Unfortunately, the lack of the owner caused the collapse
of the ceilings in the east wing. Further works started in
2010 and included an architectural research as one of the
stages. They aimed at protecting the object and restoring
its valuable historical forms.



