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ticism, they satisfy the aesthetic needs of small audiences? 
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„mind your manners!” How boring! instructions 
such as „be nice” and „you can’t do that”, later 
changing to a more mature ‘it’s inappropriate’, are 
a nuisance not only to children. Poets turn a deaf 
ear to such reprimands in mischievous agreement, 
which proves again their alliance with children 
against conventions of “adults”, especially when 
they are such bores with their constant admoni-
tions (cieślikowski 1985b: 375–376).

Professor jerzy cieślikowski, the author of the above statement, despite a cer-
tain degree of scepticism, was willing, under certain conditions, to recognize 
the ludic potential of explicitly didactic works for children and include them 
within the scope of big fun, the term used by him to refer to children’s folklore. 
bearing in mind that the „fourth” literature, writings for children, arose from 
educational intentions, from the imperative to morally instruct minors, that „it 
all started with moralization” (cieślikowski 1985b: 364), cieślikowski recog-
nized, especially in relation to the nineteenth century, the educational primacy 
of such genres as fairy tale, nursery tale, and fable, which provide an explic-
itly expressed moral. at the same time, he noticed that they contain a record 
of childhood offences, faults, and sins in addition to the proclaimed virtues of 
diligence, piety, obedience, respect for the work and property of other people, 
and philanthropy, codified according to the commandments of the decalogue 
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or the catechismal deadly sins, which from the perspective of two centuries has 
undergone some adjustment due to a different model of upbringing (secular-
ism and democratism) but nevertheless remains „basically valid to this day” 
(cieślikowski 1985b: 365).

However, the researcher was not interested in the „boring” factual content 
of the poems with their warnings and admonitions. instead, cieślikowski in-
vestigated „how to give artistic value to a literary work that serves an edu-
cational purpose” (cieślikowski 1985b: 367–368) because he had concluded 
through numerous analyses and interpretations of texts for children that artis-
tic qualities determine the attractiveness of the work to the young reader, and 
thus (implicitly) enhance the potential persuasive effectiveness of its educa-
tional content. education offered as a „toy” (following the 19th century idea?) 
and correlated with the concept of homo ludens seems to almost guarantee ar-
tistic success.

However, it begs the question whether a guide to etiquette, which is obvi-
ously a how-to publication, needs to demonstrate such lofty ambitions and as-
pire to the rank of texts with significant aesthetic qualities, or maybe, consid-
ering its short-lived usefulness, it can ignore such requirements. The answer 
to this question is worth exploring in light of the explosion of guides to good 
manners for children over the past two decades.

The problem of character flaws in children and the necessary corrective ac-
tions probably still remains an area of interest of highbrow literature with the 
exception that the contemporary catalogue of such childhood „sins” has been 
radically reduced and their perception relaxed; also, teaching politeness has, in 
a way, been replaced by teaching manners. This is an evident effect of not only 
the changing mores and the post-educational doctrine that implies freeing the 
adult from the “educational approach” in relations with the child (Schoene-
beck 2008: 99), but also the commercial imperative to adapt the contemporary 
publishing market to popular culture that offers easily accessible, simplified 
products adjusted to the needs of the postmodern consumer society (Kossa-
kowska-jarosz 2006: 36). a sign of these changes are also books on etiquette 
for children, appearing in response to the popularity of such publications for 
adults. in the case of the children’s book market, they function in parallel to 
all kinds of compendia and encyclopaedias of various branches of knowledge, 
including culinary publications. and although the market for children’s guides 
to etiquette and manners does not appear to be as large as the market for cui-
sine and cooking books for children, their booming popularity is probably un-
precedented in the history of books for young readers in this category.

books on etiquette not only compete with traditional genres associated 
with strong didacticism but also gradually push them out of the market, take 
over their role, or even supplant them by offering a gentle type of persuasion 
and creating a new type of audience: children who are not unruly, capricious, 
or naughty but, at worst, not sufficiently instructed and refined, unfamiliar 
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with social and interpersonal skills. Therefore, these books, considering the 
substantive overtones of the notion of etiquette, culturally associated with the 
customs of the upper classes, ostensibly aspire to „respect the standards of high 
culture, while in fact they oversimplify and trivialise them” (Kossakowska-ja-
rosz 2006: 36), presenting in an easy-going manner the principles of „simpli-
fied” pedagogy.

over forty years ago, when Prof. cieślikowski wrote his study, the catalogue 
of childhood vices was still considered to be current. Since then, however, it has 
been significantly remodelled and reclassified, rewritten as a record of edited 
and touched up minor flaws and instances of ineptitude. The authors/narrators 
of the texts transform from educators of souls who profoundly influence and 
shape the characters of unruly children into stylists and make-up artists, „ex-
perts” in tested methods of attaining superficial attractiveness, in sync with the 
values promoted by consumer culture, such as success, independence, individ-
uality, knowledge, creativity, competitiveness, pleasure, fun, and youth (Sam-
borska 2009: 84). We should, therefore, go beyond the contemporary view of 
cieślikowski, who spoke of „certain modifications and reclassifications” in the 
catalogue of children’s virtues and faults, as there is also a significant qualita-
tive change. The educational goal of the texts – „the programme of the culture 
of everyday life, always important in upbringing” (cieślikowski 1985b: 365), 
which in the past consisted of elimination of negative traits of character: bore-
dom, lying, boasting, and informing on others, gives way to much less serious 
errors in behaviour, resulting primarily from unawareness and childhood ig-
norance. lack of good manners is a kind of substitute for defects of character. 
There are no bad, ill-mannered children—there are only those who sometimes 
do not know how to behave.

books on etiquettes are trendy and portraits of children „with a flaw” iden-
tified by cieślikowski in literature are demodé, including the eponymous hero 
of the poem Stefek Burczymucha by maria Konopnicka („the first boaster in 
children’s literature”, styled after Papkin from the comedy play Revenge by 
aleksander Fredro), the protagonists who engage in self-discrediting mono-
logues in poems by jan brzechwa: Samochwała (boaster), Skarżypyta (tell-
tale), Kłamczucha (liar), and Leń (Slouch), and the grotesquely portrayed 
arrogant child from the poem Zosia Samosia (Self-Willed Sophie) by julian 
tuwim (cieślikowski 1985b: 368–371). after all, who needs provocative and 
permanently flawed characters such as unruly manolito (from a book series 
by elvira lindo), horrid Henry (from a book series by Francesca Simon), and 
nasty Stefcia (from a book by anna Potyra)—all these pseudo-funny, tire-
some offspring are useless to literary didacticism and have been long been 
abandoned by classical pedagogy, already derided in such confrontation. 
Therefore, it would be futile to search in guides to etiquette for the great-
grandchildren of the eponymous heroes of two poems by Stanisław jacho-
wicz: Staś, who made a stain on a dress, and andzia, who despite the warn-
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ing of her mother, touched a rose and pricked her finger painfully on a thorn. 
There is not even the boy in a pink sweater from the poem Piotruś i powietrze 
(Peter and the air) by ludwik jerzy Kern, who, when asked what he wanted to 
be in the future, replied that he wanted to be the air because it does not have 
to work. only after he empirically experienced the phenomena caused by the 
wind, becoming one with the air, the bon vivant finally understood the uni-
versal need for work of all creation.

according to one modern guide to etiquette, written by ana Serna Vara, 
teaching children good manners should begin by installing into them the prin-
ciples of personal hygiene, keeping the house tidy, and proper behaviour at the 
table, at school, during ceremonies, games and sports, and in public places and 
situations. „did you use the toilet, dear? / you forgot to flash its rear!”; “People 
don’t dine at the table, / as if they were in a stable. / do be careful, find it fit-
ting not to belch while you are eating.”; „if you want to be respected by your 
schoolmates, then correct it. / What? behaving like a fool / or a monkey in a 
pool” (Vara 1995: 12, 18, 64). Here, good manners are taught step by step but 
skilful adaptation of the content to the means of communication proves chal-
lenging. The book addresses its audience in a rather rude and disrespectful 
manner, which is off-putting given that etiquette is still synonymous with a 
degree of sophistication.

at the same time, the use of an improper register to describe good manners 
reveals that, characteristically of postmodern poetics, the language form is 
maladjusted to the presented subject (Wróblewska 2006: 107), inapt, and sty-
listically inappropriate. This is also directly associated with typically commer-
cial means of persuasion, aimed at encouraging a more thorough examination 
of the secrets of good manners. The narrators try to convince their audience 
that the offered advice is not ‘boring and useless’ and the bonuses for good be-
haviour are respect, better quality of life, but also a sort of comfort and conve-
nience. The pragmatism contained in the massage that it pays to be well-man-
nered is not the only incentive to acquire how-to knowledge. The authors try 
to present it in the most attractive way, among others re-describing fairy tales 
known to the child. one example of encouraging consistent dental hygiene is 
a quasi-fable about prince charles, who, through neglect, had caused so much 
havoc in his mouth that when he awoke the princess with a kiss and smiled at 
her, his empty tooth sockets terrified her, making her relapse into sleep. The 
punchline of this anti-fairy tale without a traditional happy ending (torasso 
2002: 5–10) is the vision of the pedlar king, who dressed in hermit’s clothes 
agitates for the use of toothbrush. This simple fairytale-styled dental story is 
an example of the mixing of conventions typical of popular culture. Here, ele-
ments of fairy tale, horror, and guidebook are combined and this treatment, 
considering the pragmatics of the text, eludes unequivocal assessment by the 
readers, preventing them from relying on known patterns and aesthetic or eth-
ical experiences (Pankowska 2006: 228).
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a large part of guide books is limited to formulating the instructions of: 
„do this”, „don’t do that”, toned down to the form „you shouldn’t” e.g. listen to 
music loudly, dance, roller blade or cycle, run in clogs etc. (torasso 2002: 36). 
However, from the perspective of text aesthetics it remains an open question if 
the problem of e.g. unbearable relations between neighbours could not be re-
solved better by a funny and succinct, although grotesquely exaggerated, poem 
such as Paweł and Gaweł by aleksander Fredro? The instructional nature of 
the set phrases, supply of educational content in the form of a predefined so-
lution reduced to a pattern of behaviour, forms “mainly habits, thus depriving 
us of the opportunity to instil into the child creativeness and inventiveness 
triggered by traditional play” (Kossakowska-jarosz 2006: 46). consequently, 
the child is adapted to the role of a consumer while omitting conscious cre-
ation of their attitude towards reality. due to the practical role of guides to 
etiquette (mastering the rules of behaviour and habits), the creative playful 
ingenuity of the child loses its value: the child „plays less and is entertained 
more” (cieślikowski 1985a: 62), forced to rely on the learnt phrases, gestures, 
and social rituals.

in the past, the children were also taught orderliness by means of liter-
ary works (see poems by Heinrich Hoffmann or maria Konopnicka) but the 
educational content was delivered observing artistic principles. There was an 
unwritten rule not to overburden a literary work with educational directives, 
focusing on one topic so that it had a better chance of being absorbed. This 
idea stands in contrast to the very compositional nature of an etiquette guide 
perceived as a collection of dozens or hundreds of suggestions.

The problem of information overload affects even the most attractive pub-
lications, such as Dobre maniery czyli savoir-vivre dla dzieci (Good manners or 
etiquette for children) by joanna Krzyżanek, in which important educational 
content is presented in the form of short stories about everyday life situations 
in the Wafelek family. The book is rooted in the justified belief that upbring-
ing, learning good manners starts and takes place primarily in the natural fam-
ily environment. The intuitive concern of the author that the child may get 
tired and will not remember the large number of comments is reflected by 
the imperative reminders added as side notes to the fictional narratives about 
the lives of the characters that illustrate specific cases of inappropriate behav-
iour. These notes (marginal as to their location, but not importance) repeat the 
guidelines on proper behaviour contained in the stories, acting as reminders 
and “fixators” of the discussed topics.

one example of such overdose of the content is the story about the sleepy-
head Filipek Wafelek, who is hard to wake up in the morning. tricks and strat-
agems devised by the family, such as little green frogs [!] scattered on his quilt 
or loud music played on various instruments by the family quintet are no good 
because the boy falls asleep even in the bath during his morning ablutions. 
on the margins of this story there are a dozen instructions concerning not 
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only the difficulty of getting up early – “if you have trouble waking up in the 
morning, ask a household member to wake you up or set the alarm clock” – 
(Krzyżanek 2012: 6) but also being quiet when others are still asleep, looking 
out of the window and dressing according to the weather, making the bed etc. 
However, in terms of their relevance, some of the comments mentioned here 
go beyond the field of etiquette. a metaphor for this excess could be the story 
about how lusia Wafelek took a bath and started playing with the lily-of-the-
valley bubble bath liquid. The produced foam crawled out of the bath and in-
vaded the kitchen, the attic, and the basement (Krzyżanek 2012: 8–9).

controversially, the book assumes that good manners include proper diet 
and eating habits and makes the following appeal: „don’t eat just chocolate or 
biscuits for breakfast” (Krzyżanek 2012: 12), supported by a short scientific 
discussion about the importance of a varied diet for health and proper devel-
opment. in this publication, the concept of etiquette is understood as savoir-
vivre – “Principles of good manners, social forms, knowledge of these forms” 
(Szymczak 1981: 182), both the general art of living and, to a lesser extent, the 
ability to behave properly in interpersonal relations, in the company of oth-
ers, as exemplified by the comments on table manners: „don’t lean over your 
plate. Keep your elbows off the table.”; “don’t lick plates or bowls.”, „don’t 
talk with your mouth full.” (Krzyżanek 2012: 16–17), which are interspersed 
with health advice: “chew all food thoroughly. Swallowing large pieces is un-
healthy.”, „eat a little faster than a snail.”, „eat a little slower than a rabbit.” 
(Krzyżanek 2012: 18). it is not difficult to notice the characteristic postmod-
ernist tendency to ignore the genre „purity” of the text, „mixing of various 
conventions and creative methods, i.e. a kind of eclecticism, a departure from 
the model of a cohesive work” (Wróblewska 2006: 102). This results in a sub-
stantive chaos, controversial inclusion in etiquette guidance of some areas of 
activity that have nothing to do with interpersonal communication or, as it 
was once said, cultivation.

consequently, the formative aspect of guides to etiquette for children 
seems rather hypothetical and ambiguous and the status of the authors/nar-
rators is also unclear. after all, these publications are a manifestation of both 
the post-pedagogical trend and the simplified neo-didacticism that contra-
dicts it. it is implicitly assumed that such „programme of the culture of ev-
eryday life” (j. cieślikowski), being in fact an integral subordinate element of 
the whole process of upbringing, can be separated from this process on a pars 
pro toto basis in the belief that it is enough to teach „tricks” to raise a well-
mannered child.

The pedagogy of etiquette books aimed at children focuses on habit for-
mation rather than teaching the rules of interpersonal relations and accom-
panying the child in the development of character traits and attitudes towards 
people. Thus, such guides in a sense reveal the phenomenon of identity scat-
tering or, in other words, „transition of identity from depth to surface” (Sam-
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borska 2009: 123) modern guides to etiquette focus on external manifestations 
of the child’s behaviour, without probing the causes and motives behind them. 
moreover, they exert influence similarly to cultural advertising messages and 
instead of developing in children „imagination and freedom of opinion and 
expression”, they force them into „behavioural patterns developed according 
to the behaviour and lifestyles of adults” (Samborska 2009: 129).

it is also worth considering whether the rules presented in this way still fall 
within the scope of big fun? There is no room for play in guides whose primary 
aim is to teach and enforce on the child desirable behaviour according to in-
structions and dos and don’ts. all that is left is uninspired imitation, although 
the tips can be, and most often are, presented in an entertaining way. This pri-
ority eliminates or at least overshadows the idea of play, „which, in turn, can 
embrace everything, becoming the main activity” (cieślikowski 1975: 91). The 
authors of the guides are worried that playing with good manners could be 
perceived as mocking, which paralyses their imagination. However, they over-
look the fact that children’s folklore knows strategies and ways of getting used 
to such rigid pedagogical messages because it covers „all forms of the child’s 
expression, whether deeply personal or acquired from the outside world of 
adults, spontaneous, original or mimetic” (cieślikowski 1975: 89).

as already mentioned, guides for children redefine the concept of etiquette 
in a special way. They include some advice on healthy lifestyle (“don’t spend 
the entire day in front of the computer. it’s very unhealthy.”) as well as numer-
ous appeals to children to engage in creative activity: „draw, paint, cut, and 
mould.”; „run, jump, dance, and turn somersaults.”; „collect something, for 
examples beads, screws, or sweet wrappers.”; „observe nature, for example a la-
dybird sitting on a leaf, a cat basking in the sun, or raindrops dribbling down a 
windowpane”; „read and look at books.”; „listen to music and play various in-
struments.” (Krzyżanek 2012: 28–29). a healthy lifestyle and cultivation of tal-
ents, interests, and “don’t gossip.”; „don’t use foul language.”; „don’t backbite.”; 
„don’t eavesdrop.” (Krzyżanek 2012: 36–37, 39), the teaching of manners stated 
as commands is still off-putting and does inspire play situations.

Professor cieślikowski would probably question the veracity of the arbi-
trarily formulated persuasion with which one of the authors/narrators ad-
dresses the young audience: „i have no doubt that each of you wants to be a 
good and well-behaved child, as expected by your families” (Skwark 2008: 5). 
This not only dissuades the children from playing but also emphatically her-
alds a kind of neo-didacticism that accompanies the young protagonists of the 
guide, who spend their holidays in the village of dobrotkowo (allgood) under 
the supervision of the village administrator ogłada (mr decorum), and where 
they start an etiquette fun club. in their mission to popularize good manners 
among their peers, they are advised by aunt dorotka (dorothy) and the club 
mascots, namely count culture and two socialites: Fuks and luks, acting as re-
viewers and instructors in the world of decorum. The book is complemented 
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by a glossary for cultured kids, which defines such concepts as elegance, eti-
quette, grace, honour, good upbringing, courtesy, good manners, refinement, 
mores, cultivation, appearance, tact, and charm (Skwark 2008: 166–167). 
However, there is little room for spontaneous fun and engagement of children 
in discovery of everyday life situations where they could apply the rules from 
the guide. on top of everything else, misbehaviour of the protagonists usually 
ends with an intervention of the auntie and the kids have no choice but to ac-
cept the authoritarian power of an adult. The static stories, dominated by situ-
ations rather than action, are characterized by a lack of authenticity and psy-
chological truth as well as artificiality of the language, as seen in, for example, 
the following statement by julka, who is pacifying two quarrelling twins, jaś 
and jasia: „let’s go to the club to work on the art of conversation” (Skwark 
2008: 83). The auntie, who loses her temper due to a quarrel between the chil-
dren and starts screaming, justifies her reaction with a vague excuse, namely 
her meteoropathic hypersensitivity and, in a self-critical mood, declares the 
need to work on her emotions. Working through all these circumstances may 
take the children audience a lot of time.

Some authors attempt to do away with the openly authoritarian pedagogy 
and in their guides they eschew a moralizing tone in favour of an easy-going 
way of communicating with the audience, who are treated more like equals. 
instructional phrases in the form of versified bon mots, mottoes, and max-
ims on etiquette, e.g: “When you speak, select each word / With which no-
body is hurt”; „When you say hello to a lass / take your hat off – don’t be an 
ass”; „When you walk along a street / don’t behave like a stupid git.” (Stańczuk 
2010: 21, 65, 79), accompanied by annotations explaining the context, do not 
yet create an atmosphere of good fun, but at least they can be rapped.

The versed form of guides to etiquette, which has a long tradition in Polish 
culture, starting with the fifteenth-century O zachowaniu się przy stole (Poem 
on table manners) by Przecław Słota, was also drawn upon by Łukasz dębski, 
who wrote his work in the style of poetry on moral issues. The object of civi-
lizing endeavours are two children: monika, „hard like a clog”, who apparently 
“once bit her sausage dog. / She starves her hamster and barks at her cat, / 
and spits on the pavement—imagine that!” (dębski 2009: 7–8) and marcinek, 
mummy’s boy, who „Smears his hair with jam, / belches at the table and licks 
his braces, / or picks his nose while pulling faces.” (dębski 2009: 12). They are 
both sent to a place near Sandomierz to attend an etiquette course run by uncle 
teodor, a gentleman and ex-diplomat. initially, the kids behave like arrogant 
brats: they kick at the entrance door of teodor’s house, unceremoniously ask 
their uncle about his age, and with unbridled criticism and contempt classify 
his tV set as a piece of junk. With time, however, their social skills begin to 
improve. The acquisition of good manners is consolidated by distichs writ-
ten on ideograms, which concern, among others, table manners, e.g.: „do you 
like soups? eat them like cheese, / Without slurping and sucking, please!”, and 
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hygiene, clothes, and personal manners” „like tom, adam, Kate and may, / 
do comb your fringe every day.”; „every day look in the box, / to pick fresh 
undies and socks.”; „everybody will think, Gross! / if you pick your teeth or 
nose.” (dębski 2009: 32, 36–37, 39). The efforts to civilise „savages” by the un-
cle are supported by lady bent, countess of Kent, who has come from england 
and lets the kids into a few secrets about „things adults hate although no one 
knows why” and things they love for no reason–absolutely worth remember-
ing: „rub your shoes against the mat, / They want clean floors in their flat.”; 
„you may chew gum when you’re walking, / just don’t blow balloons while 
talking.” (dębski 2009: 42). 

jerzy cieślikowski appreciates the fact that the author „winks knowingly” at 
the audience over the heads of adults, whose educational demands and expecta-
tions often seem illogical and incomprehensible to children. The light-hearted 
tone allows to come to terms with difficult requirements and reach a modus vi-
vendi in the adult world. However, it is hard to comprehend why the bonus for 
the perfectly passed etiquette course is a balloon flight over San domierz.

interestingly, rhymed guides to good manners are advertised as easier and 
lighter reading, as evidenced by the poem included on the back cover of a book 
by agnieszka Frączek, whose protagonist cannot stand an adult „droning on 
and on” to educate him and responds as follows:

i don’t know the rules, that’s true!
i would get to know them, maybe
if you told me, like a baby
How to do this chic bon ton
With the use of a lighter tone!’  (Frączek 2008: b.c.) 

it should be clear by now that teaching children good manners by means 
of books on etiquette poses a significant challenge. This approach must rec-
oncile the interests of the narrator, who wants to educate the child, with the 
expectations of the child, who could learn the rules through creative activities 
using their potential fun factor. also, the rules of „official” culture may stand 
in opposition to, and come into conflict with, the attitude of a defiant trick-
ster, mocker, and anarchist who disarms pathos with humour, deconstructs 
„values education”, and breaks taboos by criticism. in effect, things marginal-
ized, turned upside down, ridiculed, and mocked become less authoritarian, 
and thus more approachable (leszczyński 2012: 163) and disassociated from 
pedagogy, even if it serves short-term objectives. despite the assertion that 
buffoonery and carnivalisation must not accompany the fundamental social 
principles and values of aesthetics and good taste as well as morals and eth-
ics, and thus standards, norms, ideals, and dogmas (leszczyński 2012: 163), 
the prospect of educating with the use of amusingly correct behaviour is very 
tempting, even if the author risks being accused of provoking the audience and 
creating an unintended grotesque effect.
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contrary to the popular belief that seriousness of the directives on teach-
ing principles and values cannot be reconciled with a contrasting, irreverent 
attitude, Grzegorz Kasdepke takes up the challenge in his book Bon czy ton. 
Savoir-vivre dla dzieci (bon or ton: etiquette for children), which has already 
seen twenty-one editions. as a safety valve for the inevitable confrontation 
between serious etiquette book directives and everyday life, the author intro-
duces child heroes in the style of enfants terribles, who distrust and resist all 
arbitrary pedagogisms. Kuba and buba, the twins known from other books by 
the same author, who are „nice kids” but, nevertheless, „can sometimes drive 
you mad” (Kasdepke 2016: 130), study a guide to etiquette, testing its rules on 
themselves and people around them, often interpreting them perversely, veri-
fying their sense and meaning depending on the specific situation, and chal-
lenging their rigorism and absoluteness.

Therefore, the whole play with etiquette comes down to a critical, dialogue-
based confrontation with its rules, as a result of which the process of percep-
tion does not consist in mechanical memorization of the rules and their un-
reflective reproduction, but in the ability to match and use them in specific 
circumstances. The challenges posed by the guide create an intriguing, explor-
atory journey into unpredictable, surprising situations, in which both children 
and adults commit numerous faux pas, correct each other’s mistakes, and to-
gether study the difficult art of etiquette. The attitude demonstrated by Kuba 
and buba, who treat all rules with reserve and engage with them in a perverse 
dialogue, does not lead to their negation, but rather revision. This is facilitated 
by the spirit of anti-pedagogy evident in partner-like communication between 
adult and child characters, respecting the opinions of children, not infringing 
their sense of self-determination, acknowledging their right to make errors 
and mistakes, and relinquishing instruments of authority and control in favour 
of understanding and dialogue etc. (Frindt 2002: 126–127).

There are serious, funny, and informative moments. educational clashes 
over good manners result from the contrast between the spontaneous, naive, 
sincere, almost overly candid attitude of the kids and the often dubious be-
haviour of the adults, who apply double standards by requiring the children 
to strictly follow the rules while making allowances for their own behaviour. 
The observant exposers of hypocrisy pick out these inconsistencies in a flash, 
revealing the gap between the practice and the norm and pushing it ad absur-
dum like the eponymous hero of the novel The Good Soldier Švejk by jaroslav 
Hašek. Since one of the rules says you must not read someone else’s mail, Kuba 
refuses to comply with the request of his Polish language teacher to read out 
an essay in the form of a letter (Kasdepke 2016: 20). He unceremoniously asks 
an elderly man about the causes of his baldness and shaky hands, while as-
suring him of his discretion (Kasdepke 2016: 25). on the other hand, buba’s 
lack of discretion results in tactless behaviour towards her aunt and uncle and 
a reproach overhead from conversations between adults that you should first 

Filoteknos 9.indb   320 2019-09-20   12:48:42



 Little big Fun with good manners: selected Examples of contemporary... 321

get married, then have a baby. Such behaviour is a product of naive childish 
prattle (Kasdepke 2016: 33), not seeing the difference between what is allowed 
and what is inappropriate. Sometimes it can also result from a funny literal in-
terpretation and the child’s logic. That is why buba is astonished that the term 
pushy is not applicable to her maths teacher who at each lesson quizzes her 
orally in front of the class – after all, the word pushiness etymologically means 
constant bothering, insistent demands made by someone who will not leave 
you alone (Kasdepke 2016: 60).

Bon czy ton. Savoir-vivre dla dzieci is a book of adventures in a maze of 
difficult choices and mutually incompatible values, tailored to the dilemma: 
which is better? to walk wearing socks with sandals (contrary to good taste), 
or (even dumber) walk sockless with dirty feet? (Kasdepke 2016: 91). The 
suspicious reading of the guide to good manners by the heroes of the book 
inspires them to play with unpredictable everyday life and leads from impro-
visation and play to thought and reflection. What is more, it strengthens the 
still valid belief expressed by cieślikowski that even the literature for chil-
dren created primarily to perform instrumental functions (formative, didac-
tic, or educational) must, if it wants to be pragmatically effective, “resort to 
ludic messages, codes of play, and intellectual, imaginary fun” (cieślikowski, 
1985a: 65). This remark also applies to modern books on etiquette for chil-
dren. it should also be noted that guides to good manners that encompass the 
concept of playfulness benefit significantly in terms of their literary and aes-
thetic qualities.
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